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TEACHER 1 , Puru LAMPERTI THE 
Eur 
i Cait a 
j of 1 1 of g 
ing t t 4 4 st 
Fr I 
S ne I es t J 15 
i e Hall, New York 


INTERNATIONAL MUSICAL AND 
EDUCATIONAL EXCHANGE, 
Church, ¢ Secured 


oncert and School Positions 


MRS. BABCOCK 
Carnectr Hatt, New York 

Telephone: 2634 Columbus 
M. F. BURT SCHOOL, 

Sight ~inging, ar Training, Musica] Stenogra 
phy, Normal Courses in Public and Private 
cho Musi Special coa ee for church trials. 

New York School, Carnegie Hall 

Address Brovidye Sehool, 48 Lefferts Place. 
JOSEFA MIDDECKE, 

VOICE CULTURI 

PERFECT TONE PRODUCTION 

Only students who wish to study seriously de- 

red 161 West 8oth St New York. 


PAUL SAVAGE, 


VOICE CULTURI 
803 Carnegie Hall, 
New York. 
MAX KNITEL-TREUMANN, 


BARITONI 





ice Culture Art of Singing 
studio, Carnegie Hall 

Mail address: Fifth Ave., New Rochelle, N. Y. 
WALTER HENRY HALL, 

Organist and cho ter, St james’ Church, 
Mew York; conductor rooklyn Oratorio Society; 
extension lecturer on Chur Music, Columbia 
University 430 West ri6th St., New York City. 


ADOLF GLOSE, 

Concert Pianist, Piano | ruction Coach for 
professional an advanced singers 

Residence studio 617 West 138th St., City. 


WOLKFSOHN, 


NSTRUCTION 


LEOPOLD 


PIANOFORTE i 


Studios 1 West 117th St., New York; Tele 
hone, 6408 J Morningside Pouch Gallery, 345 
linton Ave., Brookly: Telephone, 2173 Prospect. 


E. PRESSON MILLER, 


TEACHER Ol SING ENG 





VIRGIL GORDON, 


PIANO INSTRUCTION 
West Fighty-sixt Street Studios. 
as7 West 86th Street, near Broadway, New York. 
Tel., 6910 Riverside Prospectus on Application 


EUGENIE PAPPENHEIM 
THE CELEBRATED PRIMA WONNA. 


Voice Culture in A Its Branches 
The Evelyn, tor W 8th & New York City. 


Telephone o48 Schuyier. 
FLORENCE E. GALE, 
SOLO PIANIST 
Recitals and Concerts 


Instruction, Leschetizky 


Method. 
1 W Le 341 


MARY T. WILLIAMSON, 


SOLO PIANIST 
Recitals, Concerts, Instruction 
Leschetizky Method 1 East 75th St 
"Phone, i302 "Lenox 


BRISTOL, 
SINGING 


FREDERICK E. 
TEACHER 

Room 111 

No, 140 West 42d St., 


oO} 


Ryan Building, 
New York. 


LEONOR MARIA EVANS, 
Graduate Royal Academy, Rome 
VOCAL INSTRUCTION, 
West goth Pele 4: Bryant 
ENRICO DUZENSI, 
UPERA TENOR 
Teaches old Ital ian method Teact ) 
Woehning, of M« olitan Opera; Re anak d Rob 
erts tenor; "pow Cr r, well-known teacher 
Washington, D. ¢ Good voices cultivated by con 
tract 488 St. Ni ylas Ave. and 
East Sad St., New York. 


Mrs. J]. HARRISON-IRVINE, 
Pianist—Accompanist 
[nstruction—Coaching 

Telephone, 


t Paula 





87s Carnegie Hall, 
New York. 


1350 Columbus. 
HE RBERT WII B ER GRE ENE, 
SCHOOL OF SINGING. 


&64 Carnegie Hall 


Caia Aarup Greene, Pianist. 


STEINBRUCH MusIcat 


\ 


INSTITUTE, 








JOSEPH PIZZARELLO, 


VOCAL INSTRUCTION. 
Voice Developed—Style, Opera. 
851-852 Carnegie Hall, New York. 





Mr. CHARLES LEE TRACY, 


PIANOFORTE INSTRUCTION, 
Certificated Teacher of the Lescuetizxy Metmop 
Studio: Carnegie Hall, ew Yo City. 


THOMAS BALL COUPER, 


Certified Pupil of Prof. 
VIOLIN VIRTUOSO AND 
RECITALS 


Sevcik, Prague. 
INSTRUCTOR. 
AND MUSICALES. 
New York. 
Tuesdays and Fridays 


508 Carnegie Hall, 
"Phone, 67 ast olumbus, 1 to 6 


GRAND CONSERVATORY OF MuSIC, 


Special course of teachers and professionals. 
Degrees granted. Thorough couse for beginners. 
Dr. E. Eberhard, Pres’t, 57 d St, New 
York. ‘Phone, 2147 River. (This. Pitch year.) 


ELIZABETH K. PATTERSON, 
SOPRANO. TEACHER OF SINGING. 


Studio: 257 West rogth Street. 
"Phone, 8101 Riverside. 


JANET BULLOCK WILLIAMS, 
TEACHER OF SINGING 
122 Carnegie Hall. 


Sicnor FILOTEO GRECO, 





Tue Art or SINGING. 
Studio: 62 East Thirty-fourth Street, New York. 
Telephone: 3747 Madison Square. 
PERRY AVERILL—Baritone, 
OPERA—ORATORIO—CONCERT 
and VOCAL INSTRUCTION, 
220 Central Park South, New York. 
LOUIS STILLMAN, 
Piano playing according to physiological and 
psychological laws 
si4 West ri4th Street, N. Y. 


Mr. SAMUEL 


Voice Culture, Style and 
fect Tone, Perfect 
French and Italian 

No. 43 East 2ist St., 


BOWDEN MOYLE, 


Artistic Singing, Per- 
Diction in English, German, 
Residence-Studio, 


New York City. 


MORITZ E. SCHWARZ, 

\ss't Organist Trinity Church, New York. Re- 
citals and Instruction. Address Trinity Church, 
New York, or Hasbrouck Institute, Jersey City, 
N. J 
AMERICAN CONSERVATORY OF 

MUSIC OF THE CITY OF NEW YORK 


(Chartered by Board of Regents.) 


Emit Reyt, Director. 
SINGING, PIANO, ORGAN, VIOLIN, CELLO, 
THEORY AND COMPOSITION. 
Grand Opera School, 305 East 86th St. 


A. J. GOODRICH, 


Author of “Analytical Harmony,” “Theory of 
Interpretation 7 omplete Musical Analysis,’ 
“Synthetic Counterpoint,” “New Method of Mem 
rizing,”” etc. 

in care Musical Courier, Delma Heide, 
30 Rue Marbeuf, Champs Elysees, Paris. 
EFFIE STEWART, 
DRAMATIC SOPRANO. 
Vocal Instruction, 
Concert and Oratorio. 
35 West Eleventh St., New York. 


Mae. ‘SIDKY BEY, 
MESSO SOPRANO, 


; Concerts and Recitals. 
Care of Musical Courier, 437 Fifth arenas ae 


DUDLEY BUCK, JR. 





_ VOCAL INSTRUCTION, 
Summer Course at Special Rates 
James O. Boones, Assistant 
Sro Carnegie Hall, 


New York 

A. LUYSTER, 

SIGHT SINGING. 
(Galin-Paris-Chevé Method.) 

Special preparations of church soloists. Normal 


WILBUR 


course of school music. Vocal Instruction— 
Choral Direction. 
Address: 


Metrop politan Opera School, 1425 Bway. 


Miss EMMA THURSBY, 
SOPRANO. 
Will receive a limited number of pupils. 
esidence, 34 Gramercy Park. 
‘Phone, 3187 Gramercy. New York City. 


BRUNO HUHN, 
TE a OF STYLE, DICTION AND REP. 
ERTOIRE FOR VOCALISTS. 
The Wollaston, 23: West o6th St.. New York. 
(Subway express station) "Phone. $835 Riverside. 





EARLE ALBERT WAYNE, 
Concerts. PIANIST. 
Conductor, choral clubs, etc. 


Instruction. 
122 Carnegie Hal! 


LAMPERTI SUMMER SCHOOL OF 
VOCAL MUSIC. 
Baxter Building, Portland, Me. 
Jeginning June a2sth. 
Mrs. Ratciirre Carerton, successor to the 
Maestro, G. B. Lamperti. 
his representative and as- 





Formerly authorized 


sistant. Address for terms, etc., The Gladstone, 
Phila. Winter studios: Ogontz School, The Glad- 
stone, Phila, Pa. 


CLAUDE MAITLAND GRIFFETH 
PIANO AND HARMONY INSTRUCTION. 
Monday and Tene siemnecne, Pouch Gallery, 


133 a: eal New York. 








LOU IS MILLER, 


PIANO INSTRUCTION. 


117th St "Phone, 3713 R Harlem. 


68 W 


HALLETT GILBE RTE, 
TENOR—COMPOSER. 


ser of “Serenade, " “The Raindrop,” “The 
ird,”” “Youth,” “Mother’s Cradle Song.” 
Hotel Flanders, 133 W. 47th St. 
"Phone, 3021 Bryant. 





Com 


ALICE GARRIGUE MOTT, 


ART OF SINGING. 
172 West 79th St.. New York. 





THE NEW YORK INSTITUTE FOR 
VIOLIN PLAYING, PIANO AND 


VOCAL CULTURE. 


230 East 62d Street. 


Complete musical education given to students 
from the beginning . the highest perfection. 
F. & H. CARRI, Directors 





WIRTZ PIANO SCHOOL, 


School for Solo Playing, Ensemble Playing, 
Accompanying and Theory. 
Classes in Methods for Tgachers 


120 West 124th St., New York 





Mr. anp Mrs. THEO. J. TOEDT, 
INSTRUCTION. 
New York. 


VOCAL 


Home Studio: 163 East 62d St., 


DANIEL V IS. ANSKA, VIOLINIST. 


Returned from Berlin after nine years’ successful 
concertizing and teaching, will accept engagements 
and a limited number of pupils 
Address: 488 St. Nicholas 
Mondays and Thursdays, 10 So. 


New York 
Phile 


Ave., 
18th St., 








MARK ANDREWS, 
CONCERT ORGANIST. 


21 E. 17th St., New York, or 
32 So. Willow St., Montclair, N. J. 


J. JEROME HAYES, 
VOCAL INSTRUCTOR. 
Van Dyck Studios, Eighth Ave. and s6eh Sa 
’Phone, 594 Columbus. 








DELIA MICUCCI VALERI, 


Italian Vocal Specialist and Grand Opera reper 
toire instructress, recommended by Sig. BONCI, 
Hammerstein's celebrated tenor. 


MRS. REGINA WATSON, 


SPECIALTY. Repertoire work with 
Pianists, and the training of teachers. 
297 Indiana Street, Chicago, Il. 


Concert 





JOSE PH | JOAC HIM SCHOOL, 
STRINGED INSTRUMENTS 


Morgan, Director. 
Department, Paul 
New York 


Geraldine 
and ‘Cello 
914 Onna Hall, 


Orchestral Morgan 


345 W. 58th St 


VON DOENHOFTF, 
VOICE—HELEN. PIANO—ALBERT. 
1186 Madison Ave. 


"Phone: 1332-79th St. 
THE VON ENDE VIOLIN SCHOOL 
HerwecH von END Director 
58 West goth St, New York. 





JULIAN WALKER, 
TEACHER OF SINGING 


pretation, 
New York 


inter] 
osth St., 


Artistic 
ss West 


Pure tone. 
Residence Studio, 





FLORENCE HAUBIEL PRATT, 


PIANIST. Pupil of Leschetizky, 
Martin Krause, Berlin. Studio: Fife Arms, 
Broadway and 87th St., New York. 
*Phone, Riverside 3656. Office Hours 12 to 2 P. M. 


Vienna; Dr. 


ADELE LAEIS BALDWIN, 


CONTRALTO. 
Teacher of Singing and Lyric Diction. 
Phone, 5757 Columbus. 


ors Carnegie Hall. 


YOUNG, 
INSTRUCTION. 
New York. 


WALTER S. 
VOCAL 


801-802 Carnegie Hall, 


FLORENCE 


PIANIST 


MOSHER, 
~INSTRUCTION, 


Certificated by Theodor Leschetizky in 1894. 
The Mosher-Burbank Lecture Recitals. 
Address: 137 East Seventy-third street, New York. 





AMY GR: ANT, 
78 West ssth St.. New York. 
READINGS WITH MUSIC, 
Mélisande,” “Salomé,” 


“Electra,” “Pélléas and 





“Enoch Arden,” etc. Instruction. 
CARL FIQUE, Piano 
KATHERINE NOACK-FIQUE, 


: Dramatic Soprano. 
FIQUE MUSICAL INSTITUTE, 
128 DeKalb Avenue, Brooklyn. 
ELINOR COMSTOCK, 
(pupil of Theodore Leschetizky) announces the 
ing of a Resident Piano School for Girls - 


ew York City, October 12, 1910. For catalo 
sed to Miss Extwor anon, 749 Madison — 


RIESBE RG, 








eh 
INSTRUCTION—PIANO, ORGAN, HARMONY, 
ACCOMPANIST, 
In Europe until September 7. 
Address 28 Graun St., 


Berlin, Germany. 





MISS GENEVIEVE BISBEE, 
SUMMER COURSE FOR TEACHERS. 
—Leschetizky Method— 

Residence Studios: 38 East 6oth St. 
"Phone, 6109 Plaza. 





Dr. C ARL. E. -DUF FT, 
Studio: 1 East goth St, 
New York City. 








GARIBALDI ARRIGHI, 


VOICE CULTURE. 
Metropolitan Opera House Studios. 
1425 Broadway, New York 


felephone, 1274 Bryant 


Dr. EDOUARD BLITZ, 
SINGING, 
Hall 


SCHOOL OF 
Carnegie 
tember sth, 1910 


Address from Jur« " 





Conductor of the Casino Blankenberghe, Belgium 
ELLA MAY SMITH, 
INSTRUCTION — PIANO, SINGING, MUSIC, 


HISTORY. 

LECTURE RECITALS. 
Jefferson Ave., Columbus. 
\utomatic, 2294. 


HISTORICAL 
Residence Studio: 60 
Ohio. Telephone, 





ROBERTO CORRUCCINI, 


Vocal Instruction. 
GRAND OPERA REPERTOIRE SPECIALIST. 
Phone, 37 West 6oth St., 


8865 Columbus. N. ¥. Cisp. 


JESSIE DAVIS, 


PIANIST. 
Concerts—Recitals—Lessons. 


Studio: Room 407, Pierce Bldg., Bootes 





ANNA E. ZIEGLER, 
VOCAL TEACHER. 


Normal Class, Opera Class, l’rivate Tuition. 
Summer Course, 1425 Broadway (Metropolitan 
Opera House Building), "Phone 1274 Bryant. 


MILTONELLA BEARDSLEY, 
PIANIST. 


143 Carnegie Hall, New York. 





A. BUZZI-PECCIA, 
ITALIAN VOCAL SPECIALIST. 


Especially recommend 
CARUSO, SEMBRICH, DE RESZKR 
and greatest artists. 
Circular on application. ) enh 


33 WEST 67re STR 
Atelier Building. 





PAUL VOLKMANN, 
TENOR. 
Management The Quinlan International Mustest 
sobn Buress, 


, Successors to the Wolf 
New York. 


1 West Wr Street. 





Philadelphia 


Address, :o South 18th Se 
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MAXIMILIAN 


PILZER 


VIOLINIST 


Concert Direction M. 0. Hanson 
437 Filth Avenue, N. Y. 










———— 


a 4 G~n§. 


SOPRANO 
ST. BARTHOLOMEW’S CHURCH, NEW YORK 
Management: WALTER R. ANDERSON 
S West 38th Street 


mde RIGAUD 


VOCAL ART. Summer Term, June 1 to August 1 
Teacher of Frieda Langendorff, Metropolitan and 
Berlin Operas; Christian Hansen, Boston Opera ; 
Fanny Ferguson. Savage Opera; Mme Santa Mo- 
relli, opera in Germany; Olive Scholey, Mabel 
Leggett and Clementine Tetedoux in concert 


THE LINLAUGH, Broadway, near 100th Street, SEW YORK 


Freee WELD =~ 


Soloist St. Bartholomew's Church, New York 


Management: THE QUINLAN [INTERNATIONAL MUSICAL AGENCY 
Successors te the Wolfsoha Bersau 


1 West 34th Street __ New Vork 


MRT KE VES 


CONTRALTO 
Cencert, Oratorio and Recitals 
Masagement: wee QUINLAN INTERNATIONAL MUSICAL AGENCY, 
te the Wolfsehe Bureau 
1 West 34th Street New York 


OnMOBT 


For Dates and Terms Address 
HAENSEL & JONES 
1 Bast 424 Street, New York 


Granberry Piano School 


GEORGE FOLSOM GRANBERRY, Director 
Training Courses for Teachers. 
Artistic no Playing. 
THE PAELTEN SYSTEM 
__Booklete—Carnegie Bali - New York — 
et AGNES WYNKOOP 


PIANO INSTRUCTION 
Pupil of Leschetizky 


Metropolitan Opera House Building 
1425 Broadway 
Phone 1274 Bryant 











Se-cor 
C2zPxrvoe 











Shares ial Sade 
AMERICAN INDIAN 
MUSIC-TALK 


For Terms and Dates, CADMAN 
318 McKee Place - - Pittsburgh, Pa. 


Paul Kennedy Harper 





R, DELLA MARCH 


| Voice Culture Specialist 
Sammer Stadio from June ist 
Villa La Marca, Yaphank, L. |. 
Sixth Year ss Sgagem 1909-10 


LOUIS NORMAN CULLIS 


i ite VOICE ot po gg om c ‘ 

r. Cullis is a pu of the ae college o 

Music, London, pm 5 teaches Old Italian 

(Nava) one having studied thie method under 

Bouhy of Paris and Visetti of London, both Nava 

pupils. He is especially equipped to impart it. 
_Carnegie Hall. 


CARL A. PREYER 
PIANIST AND COMPOSER 


Professor of Masic at University of Kansas 
LAWRENCE, KANSAS 
RECENT COMPOSITIONS: 


SCHERZO IN B FLAT MINOR 
CONCERTSTUECK FOR TWO PIANOS 


Mme. Hildegard Hoffmann 


Oratorio and Joint Recitals with 
MR. HENRY HOLDEN ISS 
Recitals and Piano 
Instruction 


Seleist with Pn Rn. York Ps may 
and Boston Symphony 
STUDIO: cselenar thal Hell 
Address: 144 Bast 180th St., NEW YORK CITY 


VON STEIN 
ACADEMY :: OF :; MUSIC 


Inceorp. Nev., 1907 
HEINRICH VON STEIN, President 
Fifteenth Street and Grand Avenue 


LO*® ANGELFS. CAI 


EMMA BANKS 














PIANIST 
704 West End Avenue New York 
"Phone, 7678-R Riverside 





zsoznm- 


‘YOUNG 


Management: W. R. ANDERSON 
5 West 38th Street, New York 
Personal Address: 1949 TthAve.,Mewlork 


NATHAN FRYER 


PIANIST 
Concert Direction: MA. H. HANSON 
437 Fifth Avenue, New York 


SOPRANO H 


HOT Z: 


BASSO CANTANTE R 
E_ s1u0i0; 1710 Chesteut Street Philadelpbia 
Y VOICE cuLTuRE  * 











Zom<ps 





SE BURNS-ROURE “Strrine 


Pupil Mme. Marchesi, Paris 


Exclusive Manageme t: 


MARC LAGEN, 434 Piith Ave., New York 


Instraction, Address: 33 East 22d Street 





FLORIO 


Metta K. LEGLER 


RAMATIC SOPRANO 








Address: 525 @euieeen Bulléd 


M 
o 
R 
T 
Oo 
N 


ADKIN 


Cable Address ; 


VOCAL FLORIEL 
STUDIOS 104 West 79th Street 


Tel., 7062 Schuyler 
ORATORIOS 
CONCERTS 
RECITALS 
Chicago. i. 
BARITONE 
Mescgemest: LOUDON G. CHARLTON 
CARNEGIE HALL 
Personal Address: 34 West 44th Street 














SOLO HARPIST 


JOSEPH SCHUECKER #2: 





2>QO0m 





geen’ gy 


Send tor Bookiet 





BEESLEY 


=" VIRGIL = + 


English Violinist 
ia America, Season 1909-10 
Concerts and Recitals 
42 Third Street Galen Hil, 8.3 








Piano School and Conservatory 
Fall Term Begins September 16, 17, 18, 1909 
MRS. A. M: VIRGIL, Director 


231 West 16th Street, NEW YORE 





ANNE GRIFFITHS 


VOCAL, INSTRUCTION 
5535 Elisworth Avenue, Pittsburg, Pa. 


TRE STERNBERG SCHOOL OF MUSIC 
CONSTANTIN VON Sresreane, Principal 
Complete musical education all branches 
Write for 
Fuller Building, 10 South 18th St., Philadelphia 


Louise St. John WESTERVELT 


enna cote ea 
328 Wabash Wabash Avenue CHICAGO 


Mrs. HA HALL McALLISTER 


acher of Si 
MUSICAL MANAGE EMENT 
407 Pierce Bullding Boston 








Signor DA DDI 


Tenor Manhattan Opera House 
Vocal Studio: 51 he a — New York 


W.JAITCHENER, == 


Studio: 187 West 84th Street, New York 


VOLNEY L. MILLS 


THNOR 


pt Forks - 


ic. EDMUND SEVERN 


OICE VIOLIN, P 
sTuole; 11 West 56th Street ig Colsmous 





MARK T. UGH 


PIANIST, ACCOMPANIST, COACH 
Pine Arts Building, Chicage 
Stereopticon Musicales in conjunction with 

Anne Shaw Fauikeer 








ADDRESS 
4 bor — — St. Mew York 
bom 20 Audubon 


C 





MZ=rOZ>°O |PLORENCE 





ANTON FOERSTE 


sane 
Seloist Plymouth Church, Brookiye 
MANAGEMENT 


WALTER R. ANDERSON 
S West = Sweees New York 
hove. 


PIANIST 


1024 Lawrence Ave. 
Chicago, Ill. 





SOPRANO 


Management: HABNSEL & JONES 
i Bast 424 St., New York 
——— eg — — Mth St, 

one veton 





SOPRANOS 


Margaret Margare! AB BO 4 D Oratorio, Concerts, Recitals, 


LEON RICE 


TENOR 


141 East 16th St.. N. Y. 
Tour 1910-11 
Has sung fo miliioas of peogie 


Address care of 
MUSICAL COURIER 





@arz>z0 


KITCHEL 


TENOR 
Sole Managemen! 
SAENSEL and JONES 
1 CAST 424 STREET, SEW TORE 





EDWARD STRON 


TENOR 
7 Weat 024 Street 
NEW YORK 
Telephone 1424 River. 





BASSO 
Seiotet St. Patrick's Cathedral 


°o TORIC, OPERA 
Francis MO \ LE ¥ ft 
Phoae, 3101 Bryant 





Teacher of Voice in All 
its Branches 

ME, = 444 Central Park West 
New York, N. Y¥. 


COSMOPOLITAN SCHOOL OF MUSIC AND DRAMATIC ART 


VICTOR HBINZE, President 
Full SUMMER SCHOOL in all Departments 


Piano Playing and L. A. Torrens a Normal Class in Singing 


DR. CARVER WILLIAMS, Registvar 
Victor Heinze will conduct a Normal Class in 
Write at once for particulars to 


REGISTRAR, AUDITORIUM BUILDING, CHICAGO 





s OPR A N. o 
ADDRESS 
2314 Broadway, few York 
Telephens, 1630 Aiverside 





THewo-mr 
Soloist St. Patrick's Cathedral 
Concert, See — 


F INNEGAN sal 





GEORGE |ZTO6) Z4-0n 


td 


1425 BROAOWAT, SEW TORK 


Fh mor of Pa ree Ferg n, Berlie ng re 
Dufft, N. ¥Y.; Geo. Dixon, T 

rah Cummings, Kat ne Doo incod, Flor. 

ec ilf ‘ a os tte, M le Berri, Jean 


neite 


Snes Fe Traluing “including Action) 





TENOR 


»awo DUGG AN == 
CHIcagao, ILL. 





Ww™M. EBANN st 


CONCERTS, RECITALS, 
REET 


Studio 13 WEST 42ND ST 


MUSICALES | 


NEW YORK 





CARL BRUCHHAUSEN 


STUDIO: 51 East 59th Street, New York 


1PIANIST 


Concerts, Recitaisn, 
Masicales 


Tetephone, 1946 Plaza 








# 
+ 


DOLIS CONSERVATORY ¥ MUSIC 


Music The Speech Arts :: 
"M. Cawley 
Renaud 


Modern ‘Language 


VIOLIN Hen Johannes Miersch 
Mrs. Edgar M. Cawley 


SPEECH ARTS - 


‘Scompe Mr. Charles Williams, +. 8. 
e above, gre twenty teachers of the | hes nad [pe een gas mat exe 


Ant in the Middle West. Readence Department for 


‘cune Ladin. EDGAR M. CAW LEY. ies 430 N. Mar dn St. Indianapolis, Ind 


—————— 


a 


+ sap ay mete eereenemPey 

















The Oldest in America 
The Best in the World 





peeReMURDURRSTREHERELE(RRTECR ECR T ETE esT ET ETTeEs 
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For correct tone values—- 
The Conover Piano 


Send for Catalog 


The [able Campany 


Manufacturers 


[fucaga 





























STERLING £ — 


High Standard of Construction. 
DERBY, CONN N ° 


The EMERSON 


1849—SHORT GRAND—1907 


Not so short as to sacrifice tone qualities, but as short as scientific scale drawing allows. 
In other words: Shert but not too short, 


EMERSON PIANO CO,, tice 














OLDwoNEW 
VIOLINS 


TiALIAN STRING: 


JOHN FRIEDRICH& BRO. 


svete anAvcorcl 360 FOURTH AVE 
( 
= NEW YORK 


ESTABLISHED 
IN 1883 


‘TRICO! (ORF + 
VIOLIN STRING ‘S 








se p< f 
war Conservatories neoul it 
s some of the Leading Musicians oe ‘AY at lay 
Elecution MUSIC L anguaxes 
’ tlor ‘ with reapeet to home comfort ed In 
undings The fnest ind «mest compl tes 
| bulldings Roveted to muale in America Tn 
lent stude uy enter at any time Illus 
ta ny Oe FR } § 
MISS CLARA BAUR 
CINCINNATI, cald t 


KRANICH & BACH 














Highland Ave., Oak St. and Burnet Ave., 




















trich & Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT 
East 140th Street and Robbins Avenue NEW YORK 


EVERETT PIANOS | 


Mme. TERESA CARRENO 


Will Throughout Her American Tour 1909-10 use only 


EVERETT PIANOS 


EVERETT PIANO CO. Boston 















PO=27 

















AM DAPI 














PRODUCE PIANOS 


OF THE HIGHEST MUSICAL TYPE 








FACTORY AND WAREROOMS 
233 to 245 East 23d Street NEW YORK 











THE JOHN CHURCH CoO. 
NEW YORK CINCINNATI CHICAGO 
‘WIN DO LPH “ee 
First American Tour Season 1910-11 
Exclusive Ma age nent: 
MARC LAGER, 434 Fifth Ave., 8. Y. 
HT ANNA BU [ LER: ot caer 
Address: Auditorium ee 
been svene. c 
1220 Winthrep ‘jam 
ee nate See 
Frances gets 
WALTER RB. ANDERSON 
Hewitt 5 Wes! 38th Street 
New York 
IiFOSTE R M EZZ0-SOPRANO 
CONTRALTO 
Exclusive Management : 
MARC LAGEN 
434 Fifth Ave., H. Y. City 
VIGTOR HARRIS“! 2°" 
148 West S7th St. 
Tet 3053 Colember 
TEACBRER OF SINGING IN ALL ITS BRANCHES 
Virgil School of Music 
i 45 East 224 St., New York 
SUMMER SESSION 
Violin Soloist 
ILLIAM Violin alia iestruction, le, Seve Wt Methes 
CONCERT Ce OF BLANCHE au HOW ATER 
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MUSIC IN NAPLES. becoming known as one of the most promising of the 
Naptes, Italy, June 1, 1910 younger generation of Italian musical directors. 
During the past month Naples has enjoyed several sym- nur 
phony concerts of a high artistic order Among these 


Maestro Mascagni last Sunday directed the last of a 
series of three orchestral concerts given by him during 
the past month at the Augusteum, Rome. This last pro- 
gram was made up by Goldmark’s second symphony; the 


were two most interesting programs presented by Ferdi- 
nand Lowe in conjunction with the Munich Orchestra, 
and four fine concerts by the Neapolitan Symphony Or 





chestr two directed by Pietro Mascagni and two by 
William Mengelberg These concerts were given in the 
Societa di Concerti Giuseppe Martucci series The pres- 
er essful season of this organization will be brought 
to close next Sunday afternoon with a recital by the 


talian pianist, Ernesto Consolo 








Ry fs 
On May 15, at San Carlo, Don Lorenzo Perosi directed 
the chorus and orchestra of the Socicta Giuseppe Mar- 
t if program of his own works, including his or 


tral suite “Venezia,” the prelude to “Mose” and his 


b 


new oratorio, “In Patris Memoriam.” In the latter work 
the soprano, Edwige Medugno, was soloist 
nee 
early summer operatic season at the Bellini will 
gurated next week with “Traviata Several first 
| artists have been engaged and with the gifted young 











AMILCARE PONCHIELLI. 





overture to “The Bartered Bride,”’ Smetana; Martucci’s 
‘Notturno” and “Giga”; Borodine’s “Nella Steppa,” and 
the overture “1812,” Tschaikowsky 


RRR, 

This month Rome is having a deluge of grand opera 
he National Opera Company, De Macchi, impresario, 
will open at the Teatro Nazionale; a secondary season 
now is in progress at the Costanzi and there is also a com- 
pany at the Adriano. 


mee 


Among the artists already engaged for next season at 
the San Carlo are Zenatello, Titta Ruffo and Stracciari 
Che musical director will be Mugnone. 


neRre 
Two American pupils of Maestro Carlo Sebastiani are 
fast forging ahead in the operatic world. Caroline White 
»f Boston has recently been engaged for La Scala, Milan, 
for leading lyric soprano parts, and Beatrice Wheeler, 





mezzo soprano, also of Boston, has a flattering contract 
for next season at the Royal Opera, Madrid 








RAG 
( at t and mposer of Angels’ Serenade.” Z ye a 
ap ener rages The present Neapolitan musical season is fast drawing 
onductor, Ernesto Sebastiani, as musical director, excel- to a close This is particularly evidenced by the large 
lent opera will be heard The schedule for the first week number of pupils’ recitals, which are weekly given and j 
Iso includes “Lucia” and “Rigoletto.” It is evident that which here, as in all the large and small musical cen j 


Maestro Sebastiani is to follow in the footsteps of his ters, mark the expiration of the musical year 
illustrious father, Cav. Carlo Sebastiani, for he is rapidly Ciauve Repvisu. 


MAESTRO FRANZ EMERICH 


VOCAL INSTRUCTION and MADAME TERESA EMERICH 
PUPILS PREPARED FOR THE OPERATIC AND CONCERT STAGE 
Some Distinguished PUPILS of MAESTRO and MME. EMERICH: 








AVALIER MARIO SAMMARCO, the famous Italian Baritone. rm Tha GuWOLe Dramatic rman tnne mgertel 
Fauna Feemiery, Baritone of the Berlin Comic Opera and Amfortas - 5 Hosa Goare and Gurne 
he Savage “Parsifal” Tour. f the Sa -'Persifal al” Tour. 
cums DMmORES. Dramatic Tenor, of the Hammerstein Opera, MICHAEL RE REITER, Tena ‘enor of the Royal a Munich 
and the Lohengrin of Bayreuth Festival. WANS yeas, First Dramatic Tenor, Carl and Munich Royal ’ 
renee A -aeeeee and *Mme. Maclennan-Easton, of Berlin Royal Ope 
orRANceS ROSE, Soprano of the Berlin R 7, 
ormett "SHATTUCK, MARGARETHE MATZENAUER, Merzzo-Soprano o' ng oyal Opera, Munich. 
FLORENCE WICKHAM, Mezzo-Soprano of the Schwerim Royal Opera MARCELLA UNOK, the renowned Concert Singer 
and Kundry of Savage “Parsifal” Tour “ELISABETH FABRY, of Berlin Royal Opera. 


eADAMO DIDUR, the famous basso, now of the Metropolitan Opera. 
INSTRUCTION GIVEN IN ENGLISH, GERMAN, ee AND ITALIAN 
. . ERLIN. W. W. Nicoleburgerpliatz, 1 
The names marked * are those of pupils of Mme. Emerich. Telephone: Amt ween No. 2067 


VIOLIN VIRTUOSE now con 
certising im Europe 
“The tradition of JOACHIM espe 
cially in the first allegro (Beethoven 
concerto) was very evident.”—Voss- 
ische Zeitung, of Berlin. 
“A highly endowed violinist. He 


rendered the Rrahms’ concerto in 


Address: Care Concert Direction an absolutely masterful manner. His 
playing is distinguished by beauty 


WOLFF, Berlin, W. Flottwell St. 1 2 ':r sod ef poner “best 


ages Zeitung, of Berlin. 


‘van EWEYK 


U_ The DISTINGUISHED DUTCH-AMERICAN BASS-BARITONE 
FR AMERICAN TouR: Oct., Nov., Dec., 1910 Haberiand Street, 10, Berlin W., Germany 
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THE NEW SCHIRMER HOME. 

Through the courtesy of Mr. Kanner, Tue Musicat Covu- 
RIEK representative was escorted over the new Schirmer 
building on East Forty-third street just off Fifth avenue, 
and he noted the many innovations and improvements on 
the old home On June 1, with scarcely 
the loss of a day, the move was made, and already a large 


Union Square 


proportion of the stock is in place and business running 
smoothly. The new building is seven stories and basement 
on a lot 57 by 100 feet. It is modern in every detail, with 
all kinds of labor saving devices and aids to speed and 
thoroughness. On the roof is an automatic sprinkling sys- 
tem which covers every inch of the interior. As soon as a 
certain high temperature is reached the valves open auto 
matically and water flows freely over the entire building 
As an additional protection against fire there is a larg 
tank on the roof. There are two large elevators, one for 
passengers and one for freight Che building is heated by 
steam and lighted by electricity Che house telephone is 
furnished with twenty-five stations and the switch telephone 
with twenty. There is a pneumatic tube for the convey 
ance of money, messages and small packages. The numer 
ous large windows afford ample light and the ventilation is 
periect. 

The seventh floor is devoted to the editorial, publicity and 
executive departments, a reception room, manuscript exam 
ining room and president's private office. On the sixth floor 
are the heads of various departments, such as Mr. Bitter 
and Mr. Reinhardt (accounting and cashier), Mr. Rogers 
(secretary), Mr. Tindale (wholesale), Mr. Kanner (school, 
mail and advertising), A. E. Schirmer (purchasing), On 


the opposite side are the filing, addressograph, bookkeeping 
and royalty accountant Che fifth floor is used for the 
charging, billing and shipping of light matter, such as mail 
and express packages. On this floor is also located musi 


for orchestra (valued $60,000 to $75,000), German male 


7 
choruses and music for orchestral instruments This de 
partment is one of the fullest in the world, and indeed the 
reputation of this house is such that almost any piece can 
be procured there. 

An interesting story was told the writer of how, last wi 
ter, Arturo Toscanini wanted a score of an extinct opera 
which he had been unable to get in Europe He inquired 
at the Schirmer house and found two copies, one of which 
he bought. These copies bore the stamp of the original 


Schirmer stock of some seventy years ago 





The third and fourth floors are given over to stock and 
the second to the mailing. On each side of this room is a 
gallery with easy access to the various shelves 1 
holes. The main floor is used for transient 
Phere is a fully equipped violin department, a " 
fine bindings and scts, another for organ music and octavos 
rhere are many conveniences for customers—desks, table 
chairs, lounge s, papers and magazines The stock is so well 


arranged here that, on entering, one might easily s Ippose 
that there was much less music at hand than at the old 
store; but, as a mater of fact, there is half as much agai 
on the first floor of the new building, on account of a unique 
and skilful arrangement of the shelves, many of which are 
out of sight The general effect is most artistic, the furni 
ture and shelves being of beautiful oak In the basement 
there is more reserve stock; also the city wholesale depart 
ment. 

In an establishment of this sort it is imperative that only 
the most experienced and skillful men be employed. The 
working force of the new building is 150, all of whom are 
well educated and grounded in the various branches of the 
music business 

This is not all. The Schirmer is both an importing and a 
publishing house The publication is carried on in the 
splendidly equipped building at 69-71 Bank street, under the 
supervision of Henry Bremer, through whose courtesy the 
writer was shown the various details of printing and bind 
ing music and musical literature. This department has pro 
gressed so rapidly since the occupancy of the new building 
that already the quarters are insuffici 
business. 


for the increasing 

The plant has every modern device for facilitating the 
work. There is an automatic folder with a capacity of 100, 
ooo per day. There is a press which can run off fifty to 
sixty per minute. 
have made our grandmother's eyes | 
The printing itself is done both by the stone 


There is a sewing machine hat would 
op with envy and as 
tonishment. 
Numerous presses ar id _machines of 


and zine methods 


every kind are capable of filling orders of from fifty to fifty 





thousand. The working force is about 175. The largest 
orders are for the Schirmer Library public: are 
printed in enormous quantities. There are a ng, 





lettering, drawing and executive departments and large stot 





























age and filing rooms for stock and plates A most compli 
cated system of recording is in force, both at the press and 
at the store. Every sheet of music purchased, printed d, 
transferred, given away or destroyed can be accounted for 
Che firm of G. Schirmer is a corporation with Rudolp! 
EK. Schirmer as president and treasurer. The house dates 
back to 1848, when it was established by Kerksieg & Breu 
sing Gustav Schirmer was born in Thuringia in 1830 
He came to America in early life, engaging in th 1uSI 
business with Scharfenberg & Luis In 1854 he became 
manager of Breusing’s business, and in 1861, yy ut on 
with a Mr. Beer, bought out his interest ry ship 
was dissolved five years later, Mr. S er taking plete 
control [he business was converted into a stock mpany 
in 1893, six months before Mr. Schirmer’s d 
lor many years the business was carried « 701 
way, but im TSSo it wht larger quarter { 
4 : 
yf 
4 
s- 
be 
mi 
Paka 
te 
; ds 
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G. SCHIRMER 
New Store, 3 East 43d Street 
Square In 1891 a printing and binding house was « d 
in Sixteenth street. which had to be aband ed 11 yn , 
the present more commodious building The great succ 
of this house is due to its fidelity, honesty, sound bi ess 
methods and a desire to please its customers as we 
maintain its reputation as a house where anything ( 
procured The Schirmer Library has been a great 
to the musical world, which makes it possible to purcha 
a wealth of standard music at very moderate price 
Richard Burmeister s Rew Songs. 

Ries & Erler, the we known publishing rn f Ber 
has published two sets of songs by Richard Burmes 
opus 16 and 17. Opus 16 contains three songs on Engh 
texts by Swinburne (“A Parting” and “For a Day la 
Night”), and by Shakespeare (a little scene from “As You 
Like It.”). These lyrics were sung « the past seasor 
hy Madame Metzger, Germany's le tralt George 
Fergusson and Walter Choinamus, with the greatest suc 
cess, ana they are in the repertory of number of other 
singers tor the comimg season Opus 17 ontain three 


children songs, lovely gems illustrating children’s lite 


Emil Kronke, the Dresden composer, 
piano ce neerto which is to have rts premiucre 


next fall 
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First Music Festival in Blackfoot, Idaho. 


The Salt Lake Lily representative ot Lue Musical 


Courter, F. C. Graham, has sent this paper a program of 


the first musical festival at Blackfoot, Idaho. Blackfoot, it 





seen is hardly on the “map” for its population is only 
500. Nevertheless, it has a choral society of 125 mem 
5 Phe ss men of the place raised a guarantee 
fund $1,000 the festival, w *k place June 10 
and 17 i t lum of t Ww Lhe festival 
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THE SCHUMANN CENTENNIAL IN ZWICKAU. 










BY EUGENE 





E. SIMPSON. 
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R CHUMAN? 
Marie Wiech Dresden ist 
1 the lasching hwank” and 
Jugend Albun iter she was joined by 
of the andante 
i( On tl same alter 
which is housed in 
ypened to the pub 
ymprised hre concerts, 
evening of Ju tl wa 
| given at the Lindenhof 
the interesting old 


by Schumann. At 11 


it the Lin 


] } ‘ ‘ 
denhoft In the same hall the closing orchestral concert 


was given at 4.30 and the closing banquet was held there 
at 8 o'clock Only the two Sunday concerts were heard 
s report 


nner 


rhe local pride of the Zwickau folk would have dictated 
that the Zwickau city orchestra be the cornerstone for the 
musical roceedings, but better judgment prevailed, and 
it forty men from the magnificent orchestra of the 
Dresden Royal Opera were augmented by members from 
the city orchestra of Chemnitz, all of whom were much 
etter routined than the men of the home orchestra. The 
Paradise and Peri was conducted by Vollhardt of 
Zwickau and the orchestral concert was shared by the two 


Dresden conductors, Hermann Kutzschbach and Ernst von 


schuch | 


his bringing of outside forces may have been 


responsible for the non-participation by the city authorities 
Che city had assumed such financial resporsibility as would 
make the festival possible, but one does not read of any 
otheial address of welcome, neither was the mayor present 
or represented at the banquet. Strangers in the city in 
quired why Marie Wieck was not present at the three prin 
cipal concerts, or at the banquet. The explanation was that 
her presence during the stay of Conductor Schuch might 
mean conflict on a point of social prerogative, so Miss 
Wieck is said to have gone on a visit to Bad Elster Sut 
Von Schuch also took the first train for home, upon con 
lusion of his magnificent setting out of the D minor sym 
phony. While such details doubtless disturbed the plans of 
those who had the local affairs in charge, they could not 
affect the main point—that the rendition of the composer's 
works was being carried out on a plane of greatest artistic 
excellence, and that several thousand of the Saxon folk had 
profited by the object lesson of the Tuesday evening 


ervice at the monument, when numerous local societies laid 


vreaths upon the stone On that occasion the Zwickau 
Sangerbund sang under Herr Lurtz the Hymne an die 
Nacht,” and under Director Vollhardt, the male chorus 
\n den Sonnenschein.” Preceding the “Paradise and 
Peri’ rendition on Saturday evening, C. Weissbach de 
livered a prologue. The oratorio wes conducted by Voll 


hardt, of Zwickau. The chorus combined the Zwickau “Aa 
capella” and “Lehrergesangverein,” the violins led by Con 
certmaster Paul Wille, of the Dresden Orchestra. The solo 
ists were Tilia Hill, of Berlin; Helga Petri, of Dresden: 
Else Schtinemann and Paul Reimers, of Berlin, and Alfred 
Kase, of the Leipsic Opera The performance is said to 
have been superb Che Sunday morning church music in 
cluded an offertory for soprano solo and the Sanctus from 


the mass for four voice chorus and orchestra. Helga Petri 


was the soprano and Herr Stenz, of Dresden, played the 


cello S( rhe > 
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The chamber music program comprised the A major 


string quartet, op. 41; the song cycle “Frauen Liel 


e und 
Leben,” sung by Else Schiinemann; the soprano and tenor 
duets, “Liebesgarten,” “Tanzlied,” “Er und Sie,” “Die 
tausend Griisse,” Fraulein Hill, Herr Reimers; the ballade 
“Belshazzar” and songs “Aus alten Marchen winkt es,” 
“Frihlingsfahrt,” “Freisinn,” Herr Kase; the E flat piano 
quartet, op. 47, with pianist Egon Petri, of Manchester, 
England. ‘The string quartet comprised Henri Petri, Erd 
mann Warwas, Alfred Spitzner and Georg Wille. The ac 
companiments were played by Vollhardt. The Petri Quartet 
is a splendid organization and the playing here was of a 
high order. Egon Petri is a son of Henri Petri. He has 
heen an instructor in the Manchester College of Music for 
four years. His playing with these men was of a very high 





rHe TOMBSTONE OF ROBERT AND CLARA SCHUMANN 
AT THE BONN CEMETERY 


standard. There was great enthusiasm following every 
number of the program 


lhe orchestral concert had the E major overture, scherzo 
ind finale, op. 52: the plano concerto, played by Egon 
Petri: the male choruses “Der Eidgenossen Nachtwache,” 
“Minnesanger,” “Der traumende See,” “Die Rose stand im 
lau,” sung by the Lehrergesangverein, under Vollhardt; 
the cello concerto, op. 129, played by Georg Wille; the D 
minor symphony, under Von Schuch, all other numbers and 


accompaniments conducted by Kutzschbach. In order to 
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vocal. Other members of the cast were Mrs. Lheureux, 
Mr. Zucchi, Murray Davey and Miss Bourgeois. 
nene 

“Tosca” was given on Wednesday with Destinn in the 
title role, which in no way suits her. She brings no illu- 
sion to the role; she never looks the part; and her very 
peculiar taste in dressing and choice of colors in costuming 
this particular role, robs the part of much of the charm 
and elegance one may perhaps have associated with it in 
One infers 
greatly by what one sees with one’s eyes. The Destinn 
voice is not suited to a role of the emotional intensity. of 
Tosca. Though may the purity of 
Destinn’s voice, the lack of color and the monotony of this 


one’s previous judgments and imagination. 


one admire great 
very purity are never so apparent as in a role that is ele 
It is not the lily-white voice, 
red, soft Jac- 
that 
members of 


mental in its very nature 


the part calls for; it is the sweet, round, 
queminot-rose-voice, which is not the Destinn voice 
the “Tosca” heroine should Other 
the cast were Riccardo Martin, Malatesta, Zucchi, Morin, 
Pini, Maklanoff, Sampieri, 


ing. 


pe SSeSs. 


with Signor Panizza conduct 
nne 

The London Musical festival announced by the directors 

Hall to held during the 

spring of next year has been definitely fixed for the week 

of May 22 


of the Queen's Orchestra, be 


eRe 

An artist in every sense of the word is Janet Spencer, 
the American contralto, who gave two recitals at Bech 
stein Hall, June 7 and 14. Her programs were chosen with 
all the skill of a fine, discriminating musical judgment, and 
with a proper regard for popular taste. At her first con 
cert she sang twenty songs, which included “Geisternache,” 
by Schumann; two Strauss 
“Wie Sollten Seldom 


heard an im 


“Loreley” and “Melancholie” 


numbers, “Wasserrose” and wir.” 


Hall 


terpretation of German lieder as Miss Spencer's concep 


has a Bechstein audience so flawless 
tion of these five splendid examples. She has both the voice 
and the dignity of temperament necessary for the esthetic 
of their 


through which runs a certain nobility of sentiment 


and vocal expression ever changing moods 

In a 
group of French songs, however, by Debussy, Duparc, and 
Georges, replete with a differing national spirit, the singer 
the 


well 


meaning” and proved her own 
\ group of 


songs, and an Italian group completed the first program. At 


agam found “inner 


as miscellaneous English 


versatility 


her second concert a program of eighteen songs were 
listed. The opening numbers were selected from Bach's 
“Magnificat,” and Gluck’s “Armide” and “Pélerins de 


Mecque” and Handel's “Furibondo Spira il Vento.” In this 


group the singer's vocal facility and magnificent breath 


control were brought to bear with tremendous effect, af 


fording her opportunity for the free and unhampered dis 


play of the composer's intentions Some songs by 


some English 
This 


season was Miss Spencer's first appearance before a Lon 


Brahms, Borodin, and Moussorgsky, and 


songs, made up a program ot unusual attractiveness. 
don audience, and on the occasion of both recitals she was 


most cordially received and acclaimed an artist of the first 


rank, vocally and interpretatively. Miss Spencer will be 
heard in Paris the latter part of this month. 
RnRe 
Eddy American violinist, the 
soloist on two occasions with the New London Symphony 
Ronald, at the 
promenade concerts, held the first part of this month, 


RRe 


Marchesi 


Brown, the young was 


Orchestra under Landon Birmingham 


Singing Academy 
the Court 
in costume 


The pupils of the Blanche 


will be heard in an operatic performance at 


Theater July 2. The pupils will sing scenes 


Pierrette” (in 


French), Massenet; 


from the following operas: “Pierrot and 
English), Holbrooke; “Werther” (in 
“Die Gotterdimmerung” (in German), Wagner; “Lucia di 
Lammermoor” (in Italian), Donizetti; “Faust,” one act (in 
(in French), Berlioz; 
‘Martha” (in English), “Carmen” (in Italian), 
Bizet. The conductor will be Mr. Van Noorden, from the 


Carl Rosa Opera Company and the following list of pupils 


English), Gounod; “Les Troyens” 
Flotow; 


will assume the various roles; Phyllis Archibald, England 
(from the Carl Rosa Company); Juliette Autran, France; 
Miss Fenton, England; Vera Freeman, England; Miss 
Leach Lewis, England; Miss Lining, America; Kathleen 
Moresto, England (from the Royal Opera, Covent Garden) ; 
Miss Northcote, England; Miss O’Brien, America; Mars 
den Owen, England; Blanche Tomlin, England; Nina Gor- 
don Thomson, England, Carmen Turia, Spain, and Miss 
Spashitt, England. George Reid, bass baritone, from the 
Carl Rosa Company, will assist, and Frank Barker, a new 
tenor, will make his first appearance on the operatic stage 
on this occasion. 


Boris Hambourg, the young cellist, who will visit 
America next Season, gave his only London recital at 
Aeolian Hall, June 15, playing a program that ranged 
from the seventeenth century down to a contemporary 


group. A program that was a great esthetic satisfaction to 
the connoisseur of program building and to the devotees of 
the cello who know something of the wealth of literature 
really in existence for the The 
opened with a group composed of a sonata for cello and 
piano by Willem 
vetto; sarabande for cello alone by Bach; and gavotte by 
Stefano Galeotti. Many of 
been especially arranged for piano and cello by Mr. Ham- 


instrument. program 


Defesch; a gavotte by Giacomo Cer- 


these old compositions have 
bourg, and they demand a great finesse of interpretation, 
and delicacy of tonal requirerrents that are 
eminently characteristic of Mr. Hambourg’s style. In fact, 
there is probably no cellist before the public today who 


quality, 


draws so beautiful and so smooth and resonant a tone as 
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known Boéllmann 
left hand in 
impeccable intonation made a tremendously effective num 


the well 
wonderful 


And in 
“Symphonic Variations” 


Boris Hambourg. 
his its 
ber of the work. The closing group was one in which all 
the charm and grace of the young cellist’s art was fully 
revealed. Mr. Hambourg was assisted by Mariorie Tem 
pest, whose lovely voice was heard to advantage in three 
modern songs. Excellent accompaniments were played by 
Daisy Bucktrout. 
nenre 

George Fergusson, the American singer, now a resident 

of Berlin, has been spending the season in London, teach- 


= a 
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ing, coaching and singing much in private. Mr. Fergusson 
has also given two public recitals at Aeolian Hall, singing 
two splendidly arranged programs with all the beauty of 
tonal quality and appreciation of musical thought that have 
made his name famous. Not alone in his own work are 
the more intellectual qualities made to substantiate the 
musical and the pure tone effects always a means to an end 
but it is a noticeable characteristic in all his pupils, who 
are scattered not alone all over Europe, but throughout the 
United States, that the analysis backs up every thing at- 
tempted by them vocally. Mr. Fergusson’s own programs 
have stamped him as one no stranger to the infinite wealth 
of song literature. 

His second program given at Acolian Hall, was especially 
one of great contrast and unhackneyed variety. The open 
ing number was the aria “Vision 
“Herodiade.” This was followed by four Mendelssohn 


Fugitive” from Massenet’s 
songs: “Frihlingslied,” “Neue Liebe,” “Reiselied” and 
‘Todeslied der Bojaren.” 

perhaps absolutely new to most of the audience 


Four lovely numbers that were 
A group 
by Brahms came next, consisting of “Die Kranze,” “Sehn 
sucht,” “Die Schnur,” and “Ach, wende diesen Blick.” In 
these German lieder Mr. Fergusson’s command of forces 
was but a perfect illustration of his knowledge and experi 
ence and the resonant and sustained timbre of his voice 
shown to great advantage. Mr. Fergusson’s closing group 
was miscellaneous, opening with MacDowell’s “Sea Song.” 
What a magnificent song this is, and with great under 
standing of its innate character did the singer deliver it 
One never hears it in concert though it is one of the 


finest of songs for baritone voice. Mr. Fergusson was 


’ 


accompanied by Erich J. Wolff, of Berl 





n, whose work 
was of the same high order as the soloist’s. Mr. Fergus 
son returns to Berlin shortly 
nrmre 
Ernest Schelling was the soloist with the London Sym 


phony Orchestra, under Nikis« June 11, playing 


magnificently the Paderewski “Polish Fantasia.’ 
nner 
Reinhold yon Warlich will give a song recital June 21, at 
54 Mount street, by the kind permission of the Earl and 
Countess of Plymouth. Mr. von Warlich will sing the 
“Eliland” song cycle by von Fielitz; four “Elizabethan 
Love Songs”; some old English ballads and country songs, 
and the Hugo Wolf three Morike lieder 
en 
William Shakespeare will shortly publish his revised edi 
tion of his work on singing. The proof sheets } 
delivered and the early fall will see the book ready for the 
public, 
ReRe 
Josephine McCulloh, the young dramatic singer who 1s 
visiting here with her teacher, Mrs. Royall, sang at an in 
formal musicale at the home of Lady Clifford, with great 
success, The young singer has sung for many musical 
people here who were all enthusiastic over her voice and 
excellent method 
Rene 
Arthur Russell, the young and enterprising manager of 
the New London Symphony Orchestra, of which Landon 
Ronald is conductor, will leave shortly for America in the 
interests of this organization and its prospective American 
tour. 
nRre 
The second recital given by the talented violinist, Zim 
balist, was of his usual high order of program arrangt 
ment and interpretation. His tone is wonderfully clear and 
resonant, and his technic beyond all questioning, which 
combined with much personal charm and an intelligence 
that is refreshing and gives to his work an ever new and 
stimulating style and expression, makes of him one of the 
attractive virtuosi of the day 
nur 
John Powell, the American pianist, 
seldom heard Liszt “Concerto Pathetique” at his recital 
Aeolian Hall, June 13, a number which he played with 
much brilliancy and unity and coherence of musical 


brought out the 


thought. 
neRre 


Eugénie and Virginie Sassard gave delightful recital 





of duet and solo numbers at Acolian Hall, June 16 


duet numbers were three Dvorak songs, and “Le Coeur de 
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Ma Mil,” by Dalcroze. Their work as duet singers is now 


fully known, both in Europe antl America, but their solo 
work was something of a revelation to many. Purity of 


style and great refinement characterizes all their work, 


whether as soloists or as concerted singers. They were 


ceived with great enthusiasm by their audience 
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“A PASTORAL MEDLEY” (Musical Sketch) 
“SPRINGTIME” (Graceful Dance ter Planoforte) 


MUSIC IN MUNICH. 
Municu, Ce \ lume 13 910 


Your correspondent received the following invitation: 


<lierrmn. Dr. W. L. Blamenschein, Miinchen 
SEHR GEERHRTER HERR Als Vertreter des Herrn Gen 


ralmusikdirektor Dr. Richard Strauss erlaube ich mir, Sie 


oflichst davon in Kenntniss zu setzen, dass morgen 
Samstag, am Geburtstage des grossen Komponisten, eine 


jauer Karl Kalle 


1 Geburtshause Richard Strauss’, 


} 


von Freunden gestiftete und von Bild! 


Gedenktafel an 


ausge tulrte 


\ltheimereck, No. 2, um % 10 Uhr, enthilt werden wird 
Diese Enthillung werden nur einige Freunde ck 
leist sowie cinige Mitglieder des Ehrenkomites und 


} 


Vertreter der auswartigen Presse beiwohnen 


Namens der Stifter der Gedenktafel erlaube ich mir, Si 











sehr geehrter Herr i dieser stillen Ehru unseres gt 
sen Munchener Komponisten hoflichst einzuladen, 
Mit ve ‘ ( Hochacht ng 
¢ gebe t 
bhi sUTMANN 
2 ne 
tew words, the above is an invitation to attend the un 
‘ g ot a marble tablet the house where Dr. Richard 
Stra was born. A small number of invited friends and 
reign press representatives were present. August Pschorr 
relative of the composer (Strauss mother was a Pschorr, 
ime familia i the brew Z world), addressed the 
mbled company im fitting terms after which the unvei 
ng took place | tablet reads Am ot, Juni, 1864 
wurcae ir Richard Straus greboren | the left and 
right of the msemption there are artistic decorative figures, 
espectively, a hor playing youth—no allusion to the 
fether of the master, w was a celebrated lrench-horn 
player here—and a singing girl, and on top, a fruit garland 
frame work [he tablet ts simple, yet quite artistic It 
" ry rare | to cont ma living man. Strau 
was in the city just two days before the unveiling on his 
vay » Vue ia Ira nduct his “Elektra he 
poser ad librettist | gain changed their minds im 
evard to the tith ft otr comimg opera which wall bs 
il Ix uf ther theial not. 
zneRe,e 
\\ ine y pP ie bee wil ing here 
lw Sa ) The w “ yiven here eventy tine 
mh 1S ft SOO Prince | t | tpold wa ere ed 
m two t tires | | he aft ! Jun it by 
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nue 
Felix von Weingartner i pending his vacation in the 
Bavarian Alps lt is intumated that there is an unpending 
crisis im nection with his position of opera director im 
Vie 7 His friends deny the appr hing calamity 
nner 
) Rx ur will ere about June 10 t rdd 
t hing the wor ot reat otrau 
‘ J t ' 
De. W. L. BLuMENsScHEIN 
ree " eory pl f Bonn the-Rhine visited 
the rave f Robert and Clara Schumann on June &, the 
irthday centenary of Schur to decorate the tomb 
among them their daughter | male chorus, Concordia 
nd many mu ins were present and at night the Bonn 
(,esangveremn 5 ec a requ r ertormance at the grave 
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LINCOLN, ENGLAND, TRIENNIAL FESTIVAL. 








é eager oked forward 
Lin 


orchestral concert in 


f Yorkshire anc 


the 1ooth anni 
al t was hitting that 
ule open 


was pré 





olls singi 
Hull, flexible 


impassioned 


mpressive on en 


itform had been 


owded in 
Elgar’ 
‘ composel 
(,eron 
Priest 


re ca “ { ne but praise 


music of Ge tands unrivaled in this part, his per 


rontius, 


t enunciation and musicianly phrasing bring his art to a 


ery high level He sings with restraint, and avoids the 
all too common error of oversentimentalism, While making 
hi wre expressive he never loses sight of the high poetic 


nport of the text xy con amore the beau 





Phylis 
of the Angel 


tiful musi 


a lovely contralto voice, 


whicl uses ad ably Francis Harford, who was thx 
1 did not | ether ple sé He has a fine voice, but 1s 
inclined to force t time This rather detracted from the 
ty f the music allotted to the Priest Che very im 
portant work given to the orchestra received the fullest 
tice Brahms’ noble symphony in D major was included 
the program, Dr. Bennett being responsible for a very 

i p mance 1 he pe ing movement ce rtainly gained 





WILERI rHE LINCOLN FESTIVAL WAS HELD 
y being taken at a moderate tempo, and he brought out to 
per fe all the beauties of the dainty allegretto 
nre 
[he evening program was of great interest, and com 


fennett’s “Easter 


Sir Charles 


prised Stanford’s “Stabat 


Mater,” Dr 
1d Mendelssohn's “Hymn of Praise.” 


Stanford's work was first produced at the Leeds Festival 
1907 ; it full of originality, is broad in outline and rich 
In orche atior Phe re were undertaken by Agnes 
Nicholls, Phyliss Lett, Gervase Elwes and Francis Harford 
Dr. Bennett led a fine performance of the work, and the 
rus brought out all the beauties of the “Amen” singing 


with much power and finish. Dr.-Bennett’s “Easter Hymn” 
1 short work, and includes an opening and final chorus, 
tenor solo, soprano and a chorus for female voices 


It is richly orchestrated, and contains some very lovely mu 


sic Especially fine are the tenor solo and concluding 
Mendelssohn’s “Hymn of Praise” completed the 
evening's program, The chorus showed no signs of fatigue, 
gh they had had such a strenuous day’s work, and 

with much spirit. Carmen Hill was heard in the duet 


| Waited for the Lord,” and Gervase Elwes gave a dra- 





itic rendering of the “Watchman” scene Che highest 
praise is due to Dr. G. J. Bennett for the energy and zeal 
displayed in organizing a festival of this character The 
cift f bringing such a big chorus together are enor 
mous, as deputations are sent from several nearby towns 
But all went on oiled wheels; the management was per 
fect, and a very high order of merit was reached from a 
musical standpoint One can think of no more perfect 


surroundings in which to offer our best in music than in 
this stately Cathedral, with its perfect acoustic properties 
and noble architecture. 
1889 in the time of Dean 
Dr. G. J. Bennett since 1896 
of only two performances in the Cathedral, but in 1899 and 


The festival was inaugurated in 
sutler, and has been conducted by 
\t first the festival consisted 


up to the present time there has been a secular orchestral 
concert the previous evening. The audience on the pres- 


ent occasion numbered nearly 4,000. 


nere 
The choruses forming the splendid choral body were the 
Lincoln Cathedral Choir, which had been trained by Dr. G 
J. Bennett; voices from the Nottingham Sacred Har 


Allen 


Gill, and which voices had been trained for this occasion 


112 
monic Society, which is under the conductorship of 
by John Cullen; a choir of 86 voices from Grimsby, trained 
by J. Wintringham, and 4o voices from Hull, which had the 
G. H. Smith and C. Carte 
GERTRUDE Foster 


oint help in training of Dr 
Doorly 


Recital by Huss Pupil. 


artist 


Holden 


Huss gave a piano recital recent'y in the studios at 2739 


Florence Crawford, an pupil of Henry 


Broadway. Miss Crawford was assisted by Babetta Huss, 
contralto, in the following program: 


(first . Beethoven 


Florence 


Sonata Appassionata, op. § movement) 


/ 


Crawford 


n Questa Tomba al) aches ok kW Phe Row ese an ee ee Beethoven 
Klinge, Klinge, Mein Pandero oly hw sal aes eae Reena Jensen 
Babetta Huss 
Prelude, D major, op. 17...... : cadutddvass ¥i eee 
ge a Ee PTT ETT Een yo rer err . Huss 
Scherzo, B flat mimor......... eee rer ey or Chopin 
Miss Crawford, 

St See... Ven cayencrsueaeshechekeun RUST rele err  rrery Huss 
Home They Brought Her Warrior Dead.. Huss 


(By special request.) 


Miss Huss. 


VOR Gr CD UN oso hehe s cr hedebrdansttdeclretoebhes . Chopin 
MOGRORND cin waheee'00 80% Cub bOeS dS eens see te Chopin 
Grand Polonaise, E flat major, Op. 22.......cseccsccsosees Chopin 


Miss Crawford. 


Miss Crawford played her numbers with brilliancy and 
One of 
flat 
vested with real interest, playing it with verve and origin 
the beaten track 
future has been predicted for Miss Crawford. 


houyant musical feeling. her best performances 


was the Chopin scherzo in B minor which she in 


A bright 
Miss Huss’ 


rich voice is always good to hear, as her musiciarly singing 


ality that was quite out of 


never fails to instruct vocal pupils. 
Mr Holden Huss, 
Iurope early in the month, are in London. 


sailed for 
Later they 


and Mrs. Henry who 


are to visit Paris, Berlin, Munich, Nuremberg, Oberam- 


mergau, Salzburg and the Tyrol. The Husses will sail for 
New York August 27 


Music in Grand Rapids. 


Granpo Raprips, Mich., June 21, 1910 
rhe following music teachers have presented their 
pupils in recital in the St. Cecilia Auditorium this month 


Louise Ansorge, Maude Swanson, Augusta Rasch, Mrs. 
Harris, Elmo Marsden, P. A. Tenn Haaf, Mrs. J. McDon 
ald, Emma L. Schneider, Gertrude Stoll, 
Huldah Hansen, and Miss W 


Emma Loomis, 
McInery j 
Annie C. THompson 


“Do you and Miss Ransom still play duets?” 
“No; we gave them up. Our hands always got so mixed 
up that her mother objected.”—Tit Bits 
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JORDAN 


FITZ-GIBBON 


CONTRALTO 
STUDIOS, CARNEGIE HALL 
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HAWN 


PAULO G 


Dutch ’Cellist I=4 


NOW BOOKING Uy 


| Second American Tour 


Season 1910-11 


THE 






Soloist with 
SYMPHONY SOCIETY 
+ 16-17 


THOMAS ORCHESTRA 


Chicago, UL, Dec. 9-10 


Concert Direction : 
J. E. PRANCKE 
24 West 3ist St. 
NEW YORK 
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St. Louis, Dec 





GISELA WEBER 


SOLO VIOLINIST 


Recitals and Concerts 
THE QUINLAN INTERNATIONAL MUSICAL AGENCY, 


Successors to the Welfeohe Bureau 1 West 34th Street, New York 





Rosa OLITZKA 


Prima Donna Gontralto 
Oratorioe—Conocertse— Recitals 


Easter Mgr.: GEO, M. ROBINSON, 1 Madison Ave., 8. Y. City 
Western Mgr.: MAX RABINOFF, Kimball Hall, Chicage. 





Myron W. WHITNEY 


MANAGEMENT: 


Available for Oraterie, 
Concerts, Recitals 


| Jr. BASSO 


R. E. JOHNSTON, St. James Building, Broadway and 26th Street, New York 
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WARD SEMINARY AND CONSERVATORY OF MUSIC °°" “'Sii,vuce, tennessee 


Excellent Opportunities for Music Study. 


DR. EMIL WINKLER, Director, Piano 


Signor Campobello, Voice; Fritz Schmitz, Violin. Six ether specialists, each with two or more years’ European training. 
Genial climate, excellent health record, beauti/ul campus for outdoor sports. For catalog and details address, J. D. BLANTON, Pres. 





cc FF" A IAW WIN G 


BARITONE 


[Acsompastet: 8. 8. TURPIE) 


For Terms and Dates for the Bast and West Address: H. B. TURPIN, Dayton, Ohio 
in the South, Address: FRANK_E. EDWARDS, 36 Methodist Book Concern Building, Cincinnati, Ohio 
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MUSICAL NEWS OF COLUMBUS. second in the piano warerooms of the Wilkin Ry 
mae Ohi lame on Company 
. a mRme 
1 hie ng i { mpositio! ontest which \\ 2 
‘ ff at Ohi \s ' i g y r 
’ V 
ting ite N g a ree 
} 
ee bt ted vy i ¢ \ dian | , “ a . 
‘ ‘to ¢ i 
gold edal t i V ) » t ti I > 
g sing gra ut! 
ree megs Ww t il t € 
Charles Waketield Ca an and P% Kennedy Harper : :, 
re oe . | | ( bs 
will give their “American Indian Music Talk” a Ohi , 
Music Teachers’ Assox 1 J ” nee 
zee , 
Mar l s xpected home ! \ ( 
Cecil | ning few € ( 
, + S 
‘ engagem ut Cu Unive 
ner, 
Henriette Weber will give i special course in plano 
harmony at her home Forsythe avenue during the 
1 July 1 Aug 
nerRre”e 
ne May Car | \ g ist, will be In 
t ed today Dhe {a ( ii \ 
Nig — Rp gteAl ea America 
nme Se 
sa ald Next Season 
licent Uren 
| tawa, ( ] 
nRne 
Rosa L. Ke t \i 
— von 
lie wf? ; ‘ es WARLICH 
| se n and ‘ Cabi e | { hill 
nee BASSO CANTANTE OF PARIS 
The teacher i e still g ily, | Oratorio and Recitals in any Language 
1 wall fir y 
“ Concert Direction: 437 Fitth Avenue 
( ire g! M.H. HANSON New York 
zRre 
| eache “ ive tal ‘ ming ; 
i iy 
W ire Cla | l, Katharine Eh ken | ng 
Anne kk. Sk 1 Mrs. Wilbur 1 \ - 
nne 
asl Dns ' o | i ; Daddi Engaged for Chicago Opera. 
tl assisting l r r tutur Prance l vell } N 
\I Dy ip { innat { P 
erTva \ { M \ ( y 
a ( ' , 
Louise Compton (sopra ind | I ird e¢ a ! é 
linist) are two new acce t me ‘ pof cha 5 
the Women’s Music Clu —— _ 
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seis <2 Dufault's Vacation. 
Maria Kullak-Busse Ind la : ; 
Dufault e tenor, will ps 
Methodist Churcl aye : 
an .; e Ba 
lazel Sw a ( p Richa 
e of the artist teache e Ci ati ‘ 
of Music, played a Br n sonata nd Rubinstein con It ul t t Bler t pent $s entit 
» at the last « rvatory recital Miss Swann is tarted { t the ( - 
sterling young pianist excellent a mpanist and a 
scientious and capable teacher. Her pupils will be hear« learing as much as $20,000 
le ! 























Bennett's Opening Concert. 


Albert Spalding Honored. 


Culture Cut Short. 


Season 1910-11 


CONCERT DIRECTION M. H. HANSON 
437 Fifth Avenue - 


New York 
CHICKERING PIANO 





GORINNE PAULSON|F™™« ORMSBY **” 


PIANIST NCERT, ORATORIO and RECITAL. al 
° e side 
416 McCague Bullding, aserous, ois0 Ciaremont Ave hove joreleg 


ALFRED G. ROBYN 


COMPOSER, PIANIST, ORGANIST 
COACHING AND INTERPRETATION 


VWILL OPEN HIS STUDIO INNEW YORK 
Address temporarily, Care MUSICAL COURIER. 


nos LANGENDORFE 


FRIEDA 
PRIMA DONNA CONTRALTO 


/ Concerts, Recitals, Oratorio 
| Sele Managemen): LOUDON CHARLTON, 868 Carnegie Hall 


OMAHA, NEBR. 




















Jeo" McCULLOH 





DRAMATIC SOPRANO 
ANTONIA SAWYER, 251 West 88th Street, New York 
THE COMBS BROAD ST. oi ccm 
CONSERVATORY Women's Dormitories 


GILBERT RAYROLOS COMBS, Director Free Year Book 


THE MASTER SCHOOL OF Music 


VOCAL DEPARTMENT 
eapyenen a JAGER and Eminent Faculty 


[IND FOR CATAL‘ 96 Clinton Street. Kroekiyn, N. Y. 


Evan WILLIAMS 


TENOR 


“ - - _OnIO 





AKRON 
Ee 


WOLLE 


Address: THE oustne Peteenavwant BUusieAl AGERCT, 
$ s te the Wolfsohe)Bereae 1 West 24th Street, New York 
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RICARDO’S REMINISCENCES. & 





é ‘ Tue Musica Courter had an When the Ricardo party arrived Kubelik hastened to them 
q with G Ricardo’s and informed them that his singer had been taken suddenly 
f importance, there are many ill. “Would 1e Ricardo substitute?” The lady hav 
‘ ted with thei y ent e next blem was musk She had none, 
ff ny, t m d the een roc is a pile of old music from which 
ad | pice and 
ly 
P - 
‘ Vi ill Rica 
I re 
t¢ 
y 
‘ ‘ l 
‘ 1 ple e witl 
i rl 
| 
t ‘ ‘ 
| 
‘ medy 
| ‘ ta , platt 
I ad wl 
te ch 
| 
4 ; t i} 
peri ewit 
i 
— _ 
i | IK at 
G | ] l¢ 
\ 
, 
n 
' 
d it 
] 
{, I 
‘ 
Qi er 
| t : 
‘ } 
ip t 
andi f 
( | extra 1 | hi Calm as the Night.’ The 
higl C I velop ext problem was t get a piece tor the second number. 
"\ but one way So after she had~ sung she 
M Ricardo wa he mountair rushed to the only music store in the 
| | “ ‘ Colyn Bay. place, succeeded i iding Allitsen’s “Thanksgiving,’ ’ rushed 





DororHEA NORTH 


HAENSEL & JONES, 1 East 42d Street, 














back to the hall and sang her second piece, which was 
followed by great applause. Marie Hall, the English vio- 
linist, who was in the audience, was so delighted with Ma- 
dame that she forthwith engaged her. 

Last year, while touring the Balkan States, Madame Ri- 


Ricardo’s voice 


cardo had occasion to visit a small garrison town two days’ 
from Bucharest. It was a very cold day, and on 
arrival she asked for a fire in her room. 


journey 


She got one, but 


the smoke filled the room to suffocation. When she men- 
tioned this to the hotel major domo he replied: “Where 
there is fire, there must be smoke.” It must be understood 


that there were no chimneys in this particular hotel. Later 
this individual endeavored to appease the lady 
by bringing her the hotel comb and brush 


and was much astonished to see that she had 


her own. At the close of the concert, which 
was attended by all the nobility, civil and 
military, sO great was the enthusiasm that 


students took the horses out 


and themselves pulled it to 


the 
from the coach 


university 


the depot. During another journey in these 


King of 
put a special train and royal carriage 


Sulgaria 
at her 


same regions, Alexander 
disposal, 

Not of Madame 
cardo’s experiences is her first one, 
only a girl studying in New York. 
W. 


college and or- 


Ri- 
when 


the least interesting 
One day, 
while taking a lesson from H. 
director Norfolk, Va., 
ganist in one of the principal churches there, 
rushed into the studio and implored Madame 
Ricardo (then Miss Richards) to go to Nor 


Greene, a 


in a 


folk, They finally came to terms, after much 
telegraphing, and her first year’s salary was 
$1,800. At the end of the year she had 
planned to spend her earnings in a trip 


abroad, but was induced to invest in cotton 


Her savings went up in smoke, and she 
turned to New York with 


in her pocket. 


re 


twenty-six cents 


Madame Ricardo will spend the summer in 
the Catskills. For the fall 
take a tour under the direction of 
M. H. Hanson. She has 
for the Apollo Club of St 


expects to have 


will under 
Manager 
already been booked 

Louis concert, 


she 


and 
an with the St 
Louis Symphony Orchestra in November 


appearance 


\ recital of Stephen Foster songs was given 
recently in Pittsburgh by Emma Porter Mak 
John R 


Cadman, 


ison, soprano; 
Charles W 


inson is Southern by birth 


Roberts, baritone, and 
Mrs. Mak- 


interpreta 


accompanist 
Her 


tions of songs of this character are unex 


celled. She is without doubt the most gifted 
interpreter of Southern folk music in that 
city. Mrs. Makinson not only gave the 
loster songs with great charm, but con 
tributed several rare old songs which she 
picked up in the South. These she sang to 


he r 


own accompaniment upon the banjo. 
his songs very effectively, 
Charles W 
Foster, 


Mr. Roberts sang 
and was compelled to render sev 
Cadman read a paper on the life 

contributed 


eral encores 


and work of and two of his Indian 


_piano pieces 








The World Famous Tenor, King of Bel Canto 


Concert Tour, Season 1910-11 

MANAGEMENT; 
New York 
By Special Arrangement with A. CARBONE, Carnegie Hali, New York) 

KNABE PIANO USED 


SOPRANO 
ORATORIO, RECITAL, CONCERTS 
Address, 4442 Woodlawn Ave. 
Chicago, Ii 





.- MALKI 





The Great Russian Cellist 


Assisted by 


MANFRED MALKIN, Pianist 
SEASON 1910-11 





SOLOIST WITH THE PHILADELPHIA ORCHESTRA, Jan. 20-21, 1911 
Management: R. E. JOHNSTON, St. James Building, Broadway and 26th Street, NEW YORK CITY 














ALICE ME 


Telephone: 2305 J Bedford Soloist Pittsburg Festival Orchestra, SPRING TOUR, 1910. 








‘RRITT- COCHRAN sePrano 


113 Macon St., Brooklyn, N. Y. 








FLORENCE EIN KLE 


SOPRANO 








Wade: Exclusive Menagementol! HAENSEL & JONES 
1 East 426 Street, Hew York 

Personal Addresses: 122 W. 11q4th St, Phone 5414 

Morningside, New York City, and 888 North 42d St. 

Phome 1379 D. Preston, Preston, 








tue WEIGESTER 


SUMMER SCHOOL 
of Vocal Music Af Lake Pontoosuc, Pittsfield, Mass. 


(in the heart of the Berkshires) 
WRITE FOR BOOKLET 


Carnegie Hall, New York July 20th to Ith to Aug. 31 


Kathrin : HILKE 


SOPRA 
Management: ANTONIA SAWYER P MUSICAL AGENCY 


251 West 88th Street, New York 
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From October ist, me =" 
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FREDERIC SHIPMAN 


CONCERT DIRECTION 


SOLE DIRECTION 
MELBA TOUR 
SEASON 1010-11 
Canada and United States 
September. October, November, December 


avoress 
3636 FLOURNOY ST. 
CHICAGO, ILL 














MUSIC IN SALT LAKE CITY. 


: 48 East Sours _TEMPLE, 
Sat Lake Crry, Utah, June 20, 1910 


With few exceptions, all the music teachers of this city, 
in all branches of the divine art, have presented their pupils 
in recitals, to show the work and bring out before the pub 
lic the young musicians of this locality Judging by the 
excellent showing made by these young students, it is evi 
dent that many of them will fill important positions 
among the musical artists of the West. The following 
teachers might be mentioned among those presenting their 
pupils in recitals at the close of the year’s work: George 
Skelton, violin teacher; Squire Coop, professor of music at 
the Utah State University; Tracy Cannon, piano teacher 
and organist at the First Congregational Church; Gratia 
Flanders, piano, and Mrs. C. G. Plummer, vocal, in joint 
recitals, also presenting the music students of Rowland 
Hall, at which place the two ladies have charge of the 
music department; Emily Sitzer, assistant at the Univer- 
sity of Utah; Alberta Dersham, piano teacher; Andrew 
Bowman, vocal teacher; Irene Kelly, assistant teacher to 
Hugh W. Dougall; Lizzie Thomas-Edward, vocal teacher; 
Amanda Swenson, vocal, and Lillian Oliver, piano, in joint 
pupils’ recital; G. H. Schuster, violin; Agnes Dahlquist, 
piano; Matie Hall, piano, and Lucile Morrison, piano 

eRe 

A movement is on to bring together and form an asso- 
ciation of the pupils of the late Thomas Radcliff, who for 
many years made his home in this city and who was con 
sidered a leader among the musicians. During his life in 
Salt Lake City he made many friends, and his pupils are 
quite numerous. Lillian Oliver and Jack Berkhoel cre respon 
sible for the movement. Those interested also included 
Mrs. C. G. Plummer, Maud Thorn, Mrs, George Miller and 
Dr. Ridges. It has been decided to take into the associa 
tion Mr. Radcliff’s very close musical friends; he was for 
years organist at the First Congregational Church, and 
many singers of the city became intimately acquainted with 
this gifted musician and respected him for his unusual 
ability and learning. There is considerable interest in the 
movement and it is expected that this newly formed asso 
ciation will in the future become a power in musical affairs 
of this city, as it will take in nearly all the leading musi 
cians of the State 

nnre 

The Schubert String Quartet, composed of Josephine 
Morrison, harpist; Helen Hartley, violin; Janet Wittich 
Bennett, violin, and Marion Matthews, cello, have been 
booked through the Graham Music Bureau, to play at the 
Commercial Club, every Saturday afternoon. The ladies 
forming this organization are among the younger musicians 
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of the city and their work is receiving considerable praise. 


MUSICAL SIRMING HAN. 





Cheir performances are always artistic and finished, and 
. : : RMINGHAM, Ala, ] DIO 
they are becoming very popular for their pleasing personal 1 ' , 
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Direction: 


HAENSEL & JONES 
One East 42d St., New York 








Mine. von KLENNER 


GARCIA VOCAL METHOD 
Announces a Summer School for Vocalists 


Special Courses in Methods of Teaching, Lectures and Recitals 
POINT CHAUTAUQUA, CHAUTAUQUA LAKE, N, Y. 


BEGINNING JUNE 27 to SEPT. 1 
For Terma, etc., Address 301 West S7th St. 


prey LESLEY MARTIN, be! casio 


é : 1435 CROADWAT, REW Pu 

saNGERS -Senenne Baker, Cora Cross, Paulin 
Fredericks, Julia Galvin, Nellie Hart, Marion Stan 
ley, Estelle Ward, Ruth White, George Bemus, 
George Gillet, John Hendricks, Dr. Eugene Wal 

ton arthalil, Fiske O'Hara, Horace Wri 

Mabel Wilbur, Winfred Young, Edward F 

i Albert Wallerstedt and many other singers ro 

before the public in opera and church work. 


‘ WERRENRATH 


Management: THE QUINLAM INTERNATIONAL MUSICAL AGERCY 
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L 1 West 34th Street. New York 
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Theodore Habelmann’s Operatic School] C Arlotte LUND 


West End Ave., Bet. 104th and 106th St. Subway Station 103rd St. : 
‘Phone, 1039 Riverside NEW YORK la Europe until October. Care DEL MA-HEIGE, 30 Rus Barbet, Paris, Freace 


THE UNIVERSITY SCHOOL OF MUSIC 


Affiliated with the University of Nebraska, Lincoin 


THE GREAT SCHOOL OF MUSIC IN THE WEST 


40 Instructors, 700 Students im 1910 
Complete Courses In Every Branch Not a More Comprehensive Sch /in America 
Send tor Catalog now WILLARD KIMBALL, Director 


CARBONE BREATH CONTROLLER 


The Wonderful Apparatus for Breathing Exercises and to Develop Lungs and Chest 
CARBONE MIROPHONE CIRCULARS ON APPLICATION) 


A. CARBONE, Art of Singing in All Branches 


Highly recommended by the farmous tenor Bonct and other celebrities 


CARNEGIE HALL, NEW YORK 


Por 12 years leading baritone of 

the Metropolitan Opere Neuse, wilt 
a take « limited number of pupiis 

this winter. Applicants to be seen 

by appointment only. 

668 W. End Ave., sear 926 SI., how York 

















SCHUMANN-HEINK 


In America Entire Season, 1910-1911. 


Direction: THE QUINLAN INTERNATIONAL MUSICAL AGENCY, Successors to the Wolfisohna Bureau, 
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“A A MUSICAL TOUR ON THE VOLGA. & 








June there. Since then the province, together with its capital, 

part of the Kazan, has been Russian property [wo great popula 

part ot o1 o1 tions, two national capacities, are here distinetly opposed 

t also through the The old Tartars are careless of culture and art, nay even 

t nt wns and popu- are rendered incapable of enlightenment by their religious 
principles They know only commercial interests. The 





mn Re younger generation, nevertheless, 1s beginning to require 
fe 1 pi education Many of them are students at the University, 
The old and the girls are sent to Russian schools Once married 
ul tower they often are obliged to return to the state required by 
la tv. Se Mohammedar Social life does not exist for them Poor 
' 
symphoni 1 
there Great nme 
ingly t 
he n witl ria 
r th unmet A wit 
ihe type re ill the 
rict ( ire rT Ji 
t p ellow : Nevertheles 
ing { some ilture ha found its 
| } | W t igh Russia even to 
t The j Kazat There are a unl 


versity of very good rep 


tation and a nice theater, 








t ‘ ThOsy 
concert reall where Kussewitzkys con 
ay Pacts certs took place. Both were 
; When overer waded. Several char 
everal person acteristic Tartar heads were 
| st or the seen mong the visitor 
; , cole i ghetente Se wee who listened attentively to 
‘ y impressed the music 
f the orche 2 o's 
labo: Cait \ section of the Imperial 
fect in stvle Russian Musical Society is 
settled in Kazan, and by its sexGer KUSSEWITZ) 
a activity for many years has 
the brought some f the people to a just appreciation of musi 
: ' : sin and il performance Neverthel symphonic concerts had 
inh dha wed seeds of "ever before teen heard her Our program embraced 
saaeie d of art am Beethoven's Seventh, Liszt's “Les Préludes,” Saint-Saéns’ 
l 7 “ee therwies- am Le rouet d’'Omphal Wagner's “Meistersinger” prelude 
, ) whee ti \lexander Moguilewsky, soloist of one of the concerts 
ovine: Kazan, played Bruch’s violin concerto with rare skill and 
mation, and delighted the audience 
nd RRR 
I vs \nother one day ail on the Volga, abounding in pic 
vowgorod ¢ t sque view ind we arrived at Simbirsk, situated on a 
time for r high mountain, surrounded with gardens Chere is but lit 


aes ye ; 
wever, ¢ tle commercial interest and no rich merchants live in th 


aret per wi The representative of autocratic power is the so 

y mi led “Gouverne who has many official functionaries 

znRRe nder hin No one not of our party had previously been 
| in, t Tartar town, whet llowed to come on board the First, hired by Kussewit 
Kha stablished ky for his Volga tour, but the Gouverneur’s wife and chil 





x 
D 
oO 
L 
| 
H 
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dren, although warned of this rule, nevertheless disregarded 
it, went in for full investigation on board of all they found 


interesting and were plainly 





curious to see the company 
of artists. Strange to say, 
however, the lady and her 
husband did not appear at 
the concert. The places for 
their honorary visit re- 
mained empty! The con- 
cert took place in the Hall 
of Nobles, a beautiful, com- 
fortable building, proof of 
the great wealth and impor- 
tance of the nobles in past 
times The audience con 
sisted mostly of govern 


ment functionaries, well ed 











ucated, cultured people, but 
with a small income. They \LEXANDRE MOGUILEWSKY 
had been longing for years 


for good music, a thing to which they were accustomed 


in their youth in the central towns of Russia, before fate 
brought them away into the far provinces of this large 
empire 
to them 


Kussewitzky’s concert was sunshine and delight 


ver hands in 


One old white haired lady folded 
listening to Tschaikowsky’s symphony; tears ran down her 
cheeks 


birsk, which makes the impression of a place of exile. It 


For years she had not heard such music in Sim 
was enough to look at the faces of the listeners in order 
to read their delight and joy and to feel that Kussewitzky 
had his reward for all the pains and trouble he experi 
enced on his Volga tour 


a 
Samara, where we passed two days, giving two concerts, 


is a large town on the way to Siberia It iS gaining in 


development from year to year. There are schools of the 


highest type, hospitals, houses for workers, libraries, and 
a large building for entertainments, the so called “Olymp,” 
There Kussewitzky’s 
The large audience consisted of the 


with accommodation for 4,000 people 
concert took place 
most varied elements, school boys and girls awd elderly seri 
ous looking persons, timid women and elegant ladies; there 


were sunburnt faces, surely 





coming from the steppes of 
Orenburg, cultured men, 
engineers and professionals 
of every kind, who had for 
years missed the great de 
light of listening to sym 
phonic musi \ gray 
haired engineer, listening 
“OLYMP” SAMARA 

attentively, suddenly broke 


} 


out into sobs and tears, What was the tragedy of his soul 


that music called forth so vividly and movingly? Many 
visitors came from the mountains of the Ural 


eR 


Kussewitzky has done a truly great deed with his Volga 
tour. The Russian people should appreciate it at its just 
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value. The effect of this 


enterprise will be see the = sisting of G si, E. ( { L. Kiels ¢ P.G. A 
future better than t can be realized in the present mand ©. Oster rt 
nRR he regular annual examination took place, May 28 
rhe next town we will reach is Saratow, and there be the theoretical and instrumental departme \ : ' 
gins the southern part of the Volga river wblic school music and t 
ELLEN VON | IDEBOH partments 


Strassberger Conservatories of Music. urman; R. Pop, ( Parisi elix Heink, W. ¢ 


he Strassberger Conservatories of Music held the = : s x. ol otrassoerg i 
1ual commencement exercises at the Olympic Theater, St } Madame M Ae. On : ; 
Louis, on June 12, graduating the largest class in its his ein, M \. Le : ¢ B. otras . 
tory, divided into the following five sections . \- otrassoerg 

the s \W st s tor 


Graduates of third degree—Awards: Diploma of artist 
: \ Director Clemens trassberger resented t wal 


course and medal of honor—Norma Boehm ney (vocal 





and theory); May Dorothy Randol, Elfrieda C. Burk, Le Heler 


. eo Ss f time { ‘ 
V. Zumsteg (piano and theory) 
; ; ; ‘ Mr \ St ' 
Graduates of second degree—Awards: Diploma of post ;, . 
= , >it } t 
graduating course and gold medal—Marie Neubeiser, Bell ™ ’ \ = 
) > 1 1 < ting 
Plain, Minn.; Bessie E. Ridgley, Kansas City; Elizabet ; 
} ] ‘ ? 


J. Sheehan, East St. Lovis; Ione Davis, Shelbyville; Ele 
or A. Kuehn, East St. Louis; Marguerite A. Krail, Hu 


da L. Berninghaus, Margaret M. Ernst, Mary J. M Anne Griffths Appreciated in Pittsburgh. 





Namee, Hazel E. Webster, Eugene A. Heitkamp (pia Know \ \ < s hav 
and harmony); Dan Worth Banta, Jr., Great Bend, Ka a aeaves rt Lone Grifft wl 
lone Davis, Shelbyville, Ill. (violin and harmor Gilli f the k er vx 
|. Richmond (oratory, literature and dramatic art f Pit g 
Graduates of first degree Award: Diploma of teac! 
course Meta Weber Marine, IIL; Nellie I Living t yimne 
New Douglas, Ill.; Elmer J. Schuette, Breese, Ill; | 
\ St himann, Alma O. Naber, Agnes M. Schloet t \ 
toria Leonhardt, Amand M. Gade Freda ( Mi 
Reba E. Gardner, Emma H. Wenzel, Charlotte E. He ‘ 
Oliver J. Steidemann, Clementine E. Strassberger, Mu Gre 
Klemm, Clara Huning, Elsa Gaertner, Rath | Peyt r S \\ 
Elizabeth L. Kennel, Jeanette Scherf, Vivian B ur { 
May Tansey Anna R en, Margaret |! Maher. B \ 
ville, Mo. (piat ind rmony Maud Potter, Spri ( . 
eld, M Andrew Gil (tt ( HMraune 1 and y ( 
mony); Re . Marie Hek G | 
Fuchs, Florence T. ( Kreda FE. Smuth ratory a1 
dramatic art); Maud Potter, Spring M I Miss (¢ 
vere, Tucumeari, N. M Christian H. Stocke ethoc t eu te isa V 7 VW 
public school musi 
Private courses—Aw: Certificate—Sa 
gowen, Upper Alt I1l.; Irwin Matti Lela G er 
Hoffmann, Mrs. A. L. Winterfield ul lepartment xtt M G 
Charles Edward Boersig ( | P 
Award: Statement—R M. Kra \ | 
irmony ) 
Madame Esm. Berry-Mayes, whe madly \ 
program, was graduated in the artists se, Tune, 1906 7 
post graduating course, June, 1905 
June, 1904, and still continues her studies the hig 
grades W , 
The exercise further p 1 tor t gx Wuintet, « 
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Kerr in Connecticut. ‘Beautiful Star?” “Yes.” “Old Dog Tray?” “Yes.” 
é 1 pre notice regarding U S ‘Polly, Put the Kettle.on’? “Yes.” ‘Evening Hymn * 
“ifs ‘Yes.” “Then play them all together, for I'm in a hurry.” 
wie Judge 
} waa a elati t —_ —— 
‘ Rothwell in Vienna. ! 
, , t e, ce ib ig : Ihe accompanyihg postal card from Walter Henry 
sods ae , Rothwell, conductor of the St. Paul Symphony Orches 
and i t 
ul adva 
! I ‘ 
iH 
On t 
He v song 
| iH t W 
| M ) 
| 
ng f 
1 | 
I 
H 
i 
Ml ( 
1 
fr. } 
i I f 
rf 
t 
} K 
| \ 
( f 
t 
I 
t ws that he and M Rothwell | reached th 
( | \ustria pital their vacation trip abt d 
| Mr. | al i a a 
\ Ot rse the fact is there is no nomenclature, no 
f nd. No piece of mu i specially when 
: iwccompanied by an interpretative program, will sug 
, ‘ e thing to tw r more persons. We have in 
deed reached a “confusion of the arts,” towards which im 
pressionism has been the most guilty contributor. As the 
A Disciple of Strauss. infection came from France, it is comforting to learn that 
| | mn f reaction ha et in in that countt Ma t! intidote 
\ 1 like t ll for Can you play prove popular as the poison!—San Francisco Argonaut. 


MUSICAL MEMPHIS. 
Mempuis, June 22, 1910. 
Although fostering arts and sciences in a marked de- 
gree, the Nineteenth Century (women’s) Club of Mem- 
phis, has permitted the year 1910 to mark the club's 
especial interest in music. This peculiar interest is shown 
by the arrangement of the new building of the Nineteenth 
Century Club, which provides for ample stage facilities for 
concerts, no matter whether vocal or instrumental soloists, 
choral or concerted workers. The architect’s plans assur- 
edly make of the Nineteenth Century a club building of 
which Memphians may well be proud. 
Ree 
The impetus given to local choral endeavor by the magni 
ficent “Elijah” chorus of the spring festival was shown 
again in the week of June 5-12. The choir of the First 
Methodist Church, directed by Herman Keller, who drilled 
the “Elijah” chorus for the Thomas Orchestra, gave a most 
interesting rendition of the “Conversion of St. Paul,” from 
Mendelssohn's oratorio Mrs. Frazer Brown, soprano; 
Mrs. Herman Keller, soprano; Miss Jean Johnson, con- 
tralto; Ben Carr, tenor, and Director Keller, baritone, were 
the soloists, supported by a well drilled choir of fifty voices 
neRre 
Another Memphis choir of note that played its part in 
the spring festival is the choir of the First Baptist Church. 
This organization, ever in the lead to advance Memphis 
musically, has just sung its final concert for the season of 
1909-10, to a packed auditorium 
Rene 
Mrs. E. T. Tobey is giving a series of recitals with her 
pupils, whose piano study and technic reflect great credit 
upon their instructor. The first of these was held at the 
Woman's Building early in June and others will follow 


RR, 

Quite a number of “tiny tots” have attracted more than 
rdinary attention this season, as piano virtuosos, and 
among them two or three stand out prominently. Little 
Ylois Maer, who was six years old on June 1, 1910, has 
made a name for herself already. She has a pronounced 
predilection for Bach, Reinecke and other classic etudes, 
not that she cares for the composer’s name, but that she 
delights in this especial style of musical form. 


nRe 

In the classes of Susie Booker there ‘are two or three 
more little ones fully up to tiny Miss Maer in the love for 
and love of music. The performances on the piano of 
little Mary Richert, five years old, caught the hearts of the 
scores present, and six year old Sara Avery held them. The 
older pupils of Miss Booker attested the thorough work of 
their instructor also, and the recital of thirty numbers 
went enjoyably and smoothly 

The voice recital of Mrs. S. T. Carnes’ pupils proved an 


enjoyable affair. Nota NANCE OLIVER. 
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June and 


other 


recitals are following one 


those who care to watch the pri students in the 


study of musical art are being highly entertained by th 
many that are being 
teachers to show the work done during the 


nenre 


very good things given by the 


past term 


Two very excellent recitals were given at the Musical 
Art Building on June 17. Each one had an audience of 


appre lative people and the top floor of the building rang 
luded Mrs 
pupils 
credit in the selections she had chosen for them 


with applause as the numbers were con Ben- 
her 


Either 


jamin Chase brought out a number of who did 


Mrs. Chase has had some splendid material to work with 
or she has been wonderfully successful with these young 
people who sang with such mifidence and grace. This 
was a recital where the marks of progress were distinctly 


discernible Chase is working hard with her pupils 


Mrs 
and should feel encouraged 
nRne 


Ethan Allan Taussig evidently is a very popular voice 


teacher, judging from the number of cultured people who 
attended the recital given by the pupils of his class who 


have reached a stage in voice work where they make a 
most satisfactory appearance before the public This is 
the second of two June recitals, the work was very meri 
torious, the selections were well chosen from classic and 


modern writers and suited well the voices which rendered 
them. Several of those appearing on the program show 


progress to an artistic degree and have a a high 


order. 
Rene 
There was a children’s concert by the McCreery School, 
Saturday, June 18, at 5607 Clemens avenuc 
making a specialty of the training of children and each 
selected from Normal 


The work is very thorough and weekly 


teacher has been the Carruthers 


Schox yl, at Chic ago 


recitals are given to the pupils of the school by the pupils 
which makes their work most interesting The concert 
was enjoyable 4 some very attractive numbers were 
given 
~ me nnre 
Mrs. Franklin Knight gave a ind most 


very charming 
Thursday, J ine 16 r} 


did credit 


artistic recital on ¢ program 


song 


was given by nine lady students, who to them 


selves ‘and to the teacher who brought them forward with a 


program which was a irce of much complimentary com 


ment. One noticeable thing was the excellent pianissimo 


work done and the breathing was more diaphragmatical than 


sang 


of Kansas City, 
“The House of 


is usually noted. Gladys Hoover 


several numbers, among which was 
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Much Trouble.” Miss Hoover has a 


that brings the tears unbidden to 
Mrs. Parker 


fimsh in their work, which must have 


the eyes 
and 


been 


Eberson 


carefully 


cortralto voice 


and 


of 
marvelous power not only in volume, but of the quality 
Mrs 


are both delightful singers and showed 


painstakingly done, as the voice placement has that secur 
Mrs 


ity that enables the singer to display emotion 


is herself a success in this line 


mn Re 


, 
The graduating exercises of the 


of Music were held in the Odeon on June 20 


and 


7 p.m continued until 10.30 
Chere were nearly fifty in the class, 


Nine of 


awarded 


young women these were post 


one, 
piano. She sang the prayer from “Der 
such beauty and sweetness that she 


again. Miss Knobel played with the 


} 


They began 


Knight 


possessing a contralto voice of rare quality and sweetness, 


Myrna Sharlow, received two diplomas, for voice 


Freischutz 


with 


Beethoven Conservatory 


when diplomas wer¢ 


eIng mostly 
graduates, and 
and 


was recalled again and 


orchestra a piano num 


ber that received much applause and the little Miss Gold 


stein, who 


played the andante and allegro by Mendelssohn 
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is not more than twelve years old, and yet she 
such tenderness and skill that every heart went 
R 


duet from 


se Goldsmith, the 
“Lakme” by 
Miss 


only graduate in v 
Délibes. I 
} 
I 


Goldsmith 


post 


ances Star 


tralto part as a 


out 


beautiful 


took 


Cc, 


th 


to 


} 


ec 


played w 


} 


th 


dramati 


soprano of good range and sympathetic quality and po 

sesses a stage presence matching her voice There was 
some disappointment manifest that Miss Goldsmith should 
have been heard in a duet, as it was impossible in this 
number to hear her voice to the best advantage. Of thos« 


who sang she showed more proficiency in the art 


ng. Good tone quality and voice placement wert 
in the pupils’ work. The diplomas 


Williamson and Mr. Epst 


address by the former 


were pt 


alter a very ¢ 


npn 


irnest, 


This afternoon and evening, at the Mus 
were held the sixth annual graduation exerci 
Kroeger School of Music, a large class being 
exhibiting, in the excellent programs 
thoroughness and skill of the instruction they hac 


! 


this c 


of breath 


oticeable 


esented 


render 


obtained 


“ 


1 
} 


} 


ry 


is b 
ol 


y 


graduated ar 


Lt 


‘ 


| 


Ti 


tl 


} 


surse 


In the artists’ or graduate course, particularly 

liant work accomplished during the recitals. | 
graduates in this course proved herself possessed of muc 
more than ordinary ability The graduates in 

were the following: Maud Ethel Cook (Troy, II 

Leona Grover (Cuba, Mo.), Edne Wilhelm 


St. Louts) Alice Mae Van Arsdale (St. Le 


, and 


i 


I 


Kraemer 


{ 


19 


- 
student, Anna Helena Thraner, was graduated in the post 
graduate or virtuoso course. Miss Thraner’s recitals proved 
her a most accomplished artist, her playing possessing an 
interpretative skill and technic worthy of the highest 


praise The graduation of the Kroeger pupils was largely 
attended and much pleasure and satisfaction were derived 
by those present from the werk of t members of the 


large class 


An elaberate prograt f classical numbers was pre 
sented in a most « ipab « nann V students 2 
Conrath Conservatory f Musi ut the graduation exer 
cises in the Ode Tuesday evening. Instrumental and 





vocal selections of diffi played by the pupils wit! 


rare exhibitior tf skill in execution he extet from 
“Lucia” was played f tl left ha lone, by Helen 
Shryock Celest Scannell and Loui Conrat! gay he 
“Faust” valse. Selections from “Rigoletto” were played by 
Elsie Halwe and Met ssohn’s “Wedding Mar was 


Agnes M 


given by 





Poetting and Mabel Moberly rT program, which in 
cluded a large number of other equally meritorious num 
bers, was given under the direction of | Conrath 
nene 
The graduating recita t the St. Louis ¢ ervatery of 
Music will take place, Saturd eve g Union Clul 
Hall, Lafavette and Jefferson avenues An excellent pro 
gram nd ne well lated exl tt i inusual de 
gree the excellence of the graduate work, has been ar 
ranged by Dtrector iomas \ Hvla | iddress and 
the awarding of the gold med am { will be by 
Archbishop John J. Gk 
se FF 
The elevent! t f e We ( Con 
vatory of M will ld Friday ening, at the ¢ , 
rvatory Hlall, 3620-22 | ey enuc A large cl t 
b gt luated a da prog! I nerit has 
choset y Director | ant Ve r! { t tor 
re FF 
Pupils of Mr ind M William J I Wilh 
what promis t mm exc nt recital at the M .] 
Arts Hall, Friday « ning Mr vd Mr Hall are know! 
as being among y it " 
tors and ar t I r p i i ey t 
] t VMeCarMici 
Volpe Engaged by the City. 
Arnold Volpe, the eminent nductor of the Volpe 
phony Orchestra and known e of the be 
scholarly of New York musiciat is been engaged by the 
city. thr ( } é St er ! thirty 4 ert 
to be given at Mall in ( ral Park during July and 
\ugust Mr. Volpe will render or the best musi t 
plans t make ) : pleasing ¢ ill rhe will he 
levoted mainly t ’ | ind MNpPOSsitior fa 
melodious character 
Mr Volpe is ti right i t ight lace I ‘ 
perien as a rchestral d wit tral 
neert 
The City of New Yor { { tec i 
indertaken a mission of thi t il i gw bec 
ible ¢ ecure aly | \ « W 
ittract f th ti t will me te 
iry to sit down and ber in the fact t there thing 
to de No more ¢ ib] profit ‘ ter f ven 
ing can merit I Volpe Ore i 
the Mall Cs ] ' { mie for 
musicia thi 
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that of the alarm clock. 
—_—--»--_— 
e prefer the sound waves of the 


RINGING music- 


ALL told, w tonal 
winter, to the present heat waves of our silent sum- 
mer. 
——— 
AN is the latest dance 
hy the terpsichorean teachers of Great Britain. A 


“aero two step” invented 


very plane figure, probably. 

Ir is our opinion that, as a symphony, and 
simple, Beethoven's fifth is 
Now let the Philistines strike! 


pure 
greater than his ninth. 


Dre. Emin Bunz, of Vienna, recommends vawn 
ing healthful throat exercise for singers. (Occa- 


g 
sionally it has helped audiences, too. 
ee, oo 
SoMEnopy or other reports that August Bungert’s 
entitled “Why, Whence, 
critics will deliver the answer, 


° 


work is 


The 


latest choral 


Whither ?” 


Its 
baseball team leads in the race for the pennant, and 


THere now is little left for Chicago to crave. 


Mary (sarden ts to be the star of its pera next 
season. 
5 
No, Belinda, we did not say that the world is 
foolish to fear “cornets.”” What we wrote was 
“comets.” - Personally, however, we stand in shrink- 


ing awe of the cornet when it is in active eruption, 


Bertin hears that next season Richard Strauss 


will give up his position as leader at the Royal Op- 


era, retaining only his conductorship of the sym- 
phony concerts held by that institution. 
—--@--—~— 
CHINA is agitating for a Parliament. As it al 
ready has a boycott, the country now needs only 


several opera houses to be thoroughly modernized 


and entirely miserable. 


GERMANY’S great baritone, Alexander Heine- 
mann, now has decided definitely to tour America 
next season, and will make an extensive series of 


! 


appearances here under the management of R. E. 


Johnston. 


Munich come bulletins of the success of the 
A cable- 
York Staats Zeitung contains the 
Don (Quixote 


ROM 
Bavarian capital's present Strauss festival. 
New 


amusing misinformation that the work “ 


vram to the 
aus Italien” pleased the audience particularly. 

— on 
impression Vienna and 
that the 
elix Weingartner at the Imperial Opera House of 
the 


HERE seems to be an 


other German operatic centers term of 


\ustrian capital is to cease soon, and that Dr. 
Muck 


On as arrangements to that effect can be con- 


has been approached to succeed Weingartner 


iS Sé 


summiated, 





ailiicomeicins 
WHen Mayor Gaynor walked into the chapel of 
City of New York last week, in 
the mammoth organ 
Wagner's “Entrance 


the ¢ ollege of the 


to deliver his address, 
pealed forth the strains of 
the Gods into Walhalla.” How flattered our Chief 


felt had he known the name 


order 


of 


Executive would have 


of the tune. 
—_—_—-@——— 
Tur whole staff of the New York Metropolitan 
()pera House was in Paris last week, including 


Gatti-Casazza, John Brown, Coppicus and the musi- 
al chief, Toscanini, with Mr, Guard, the press rep 
That is 
the first time in the history of the establishment that 


resentative, to complete the organization. 


ulministrative force, in a body, was in Europe 
in one city on business connected with the institu- 


tion. 


$ 

REPLYING to a recent paragraph in Tue Musicar 
COURIER Inquiring of 
Matilda Lewicka, of the Boston Opera, a card of 
greeting from that singer informs us of her present 
address, which is Kleinowska, 4, Lwow (Lemberg), 


as to the whereabouts 


Austria. 


ee ieesticerettcirtpeaeecncsestnsencvanacaaneneunanttaabentanassaatl 


sia Lewicka had the ‘tilaliie to 

become the victim of overwork at the close of her 
and was sent to a sanitarium in 
Danvers, near Boston, for a short rest until she was 
able to travel, when she returned to her home in 
Austria. Her communication states that she hopes 
to be able to greet her friends personally before 


Boston season, 


ke mg. 





<e-- ——- 
Jeffries-Johnson  fortissimo fisticuffs 
Monday will definitely 


at 
the 
question of heavyweight pugilistic supremacy. Why 
cannot the pianistic, baton, and yocal prima donna 
championships be settled in somewhat the sam« 


THE 


Reno next determine 


It is such a conclusive method. 
sstiicttillibninisibiiat 


manner ? 


One of our marine exchanges contains an inter 


esting passage: ‘Ten ships, each a century or more 


old, still are in active service in the Danish mercan 
tile marine.” We feel quite sure that on one of 
their earliest voyages they must have brought t 


America some of the ballet dancers who still trip 
the boards at the Metropolitan Opera in the winter 
time. From present signs they will long outlast the 


Danish ships. 


a an 
Gustav MAHLER, conductor of the New York 
Vhilharmonie Orchestra, is in Torpach, Tyrol, 


work in sketching the proposed programs of next 
season's concerts. There are to be more rehearsals 
for each concert than last season, and this will en- 
force rehearsals on our other orchestral perform- 
The claim of rehearsing indulged in by cer- 
tain New York orchestras is merely an advertising 
item and would not be thought of had this paper 


ances, 


not compelled the question of rehearsing to be con- 
sidered as foremost. 


‘ ass 

ACCORDING to rumors which cannot be confirmed 
before we go to press, Emperor Wilhelm has sold 
his Royal Opera House building to the munici- 
of Berlin for a_ price to nearly 
$2,000,000. The historic old edifice, so long in the 


pality said be 


possession of the Hohenzollern family, is to be 
used in future as a concert hall and place for gala 
civic entertainment. The new Opera will be 


located in the Thiergarten, as reported exclusively 
THe Musicar 
when also the present sale was prophesied in these 


by COURIER some three months ago, 


columns. 


a 


THe Musica Courier 


soon will 


EucENE E. Simpson, 


correspondent at Leipsic, make a thor 


ough trip through Russian musical centers, from 
the north down to Odessa on the Black Sea. This 


inspection tour will give this paper a complete 
schedule of the current Russian musical life, besides 
the information which will be published as gathered 
by Mr. Simpson, and will also add to the distribu- 
in that region. 
In our issue of this date there is an article by Mr. 
Schumann Festival at Zwickau, 
where he was the representative of Tue Musicar 


tion of the paper more extensively 
Simpson on the 


Courter during the celebration. 
—_ 
NEW INTERNATIONAL OPERA MERGER. 


Paris, June 27. 1910 


[By Cable.] 
To Tue Musicat Courter, New York: 


Thomas Beecham’s London Drury Lane season 


Met- 


ropolitan and other opera stars, their contracts hav- 


for the Coronation year includes nearly all the 


ing been made in Paris during the presence there of 
most of the European artists or their representatives. 
Beecham’s enterprise includes America, either 
through the Metropolitan alliance or syndicates, and 

prepared to coOperate on an international basis, 
the proposition being to secure opera artists and pro- 
duction rights at lower rates than mere American 
engagements can. Beecham and his American asso- 
ciates have inside advantage, the opera problem now 
Beecham. 


being solved by BLU MENBERG. 
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Wynni Pyle, the 


eral seasons has been driving staid German critics 


\merican pianist, who for sev 


into their emergency fund of superlatives, passed 


through New York last week en route to Austin, 
lex., via the “Variations” office 
My first impression of Miss Pyle was all hat and 


} 


all eves—the hat tilted with arch obliqueness, th 


eyes given to gazing straight ahead, and into, and 
through, the object of the visual regard. From 
those orbs looked calm and self-control, emotional 
and intellectual mastery, the deep contentment of a 
woman who has found herself and her mission tn 
the metier which she loves the most and has made 
up her mind to conquer completely 

“Mission ?” she echoed, in answer to my question, 


and then Miss Pyle smiled merrily; “oh, dear no 
I’m afraid | have no such holy opinion of my pr 
fession. I play the piano because I love it, and be 
cause I love it, sometimes | do not play it.” The 
paradoxical Miss Pyle laughed this time, and het 


‘You don't 


‘| believe in giv 


ineluctable eyes sparkled mischievously 
catch my meaning?” she queried 
ing the instrument a long rest occasionally, and my 
self, too. When I take a vacation, | take it thor 


oughly. That is the way to get a true change and 


1 


real recreation. In all probability, | shall hardly 


touch a piano during the two months I intend to 
spend with my family in Texas. Then, when I re 
turn to my work, it will have the element of fresh 
ness and novelty, and I shall enter into it with re 
newed vigor and a certain degree of snap that might 
have been lacking after a summer spent in mechani 
cal repetition and incessant review. ©n the way t 
New York I not only dodged participation in the 
steamer concert, but even succeeded in keeping my 
identity entirely secret, so that no one on board 


knew I was a pianist ved in con 


The peace I enj 
sequence was heavenly.” 

“Do you contemplate any American appearances 
next season?” 

“No. nor for several seasons after that, in all 


likelihood abroad, in 


sight and promised, to keep me busy for some years 


| have enough engagements 
to come, and what more can a pianist—especially a 
woman pianist—possibly ask for?” 

“Then you regard the career as being more dit 
ficult for you than for a man?” 

“Indeed, ves. If ever equal suffrage could hely 
anywhere, it certainly would be beneficial in music 
You needn't look worried. [am not a Suffragett 
No one can deny that the pianistic profession 1s al 
most discouragingly difficult for my sex, even in 
spite of the few prominent successes like Fannie 
Bloomfield Zeisler. Teresa Carrentio, Olga Samaroff 
(who comes from my State), and several others. I 
almost feel that Rubinstein was right when he said: 
‘Piano playing no longer ts an art.” Evervbody 
plays well nowadays. And I still have so much t 
learn.” 

“But the German and Austrian criti 
you very high up in the ranks. They go into rhap 
sodies about your techni 

“Speaking of rhapsodies reminds me of Brahms 


and the name of that composer in turn recalls the 


thought of Harold Bauer, who always dubs the 


VA IRIAN TLONS 





Brahms F minor sonata ‘the American sonata, be 
cause all his American pupils insist on playing tt 


“One Viennese critic compared your temperam 


to that of 


remperament ! 


(3h, but vou should hear Alberto 
And, by the 


way, Jonas’ success as a teacher has been little short 


Jonas. He’s a Spaniard, you know 
f phenomenal in Berlin.’ 

‘In your booklet of press notices sent to Tui 
Musica Courter by your European 
read that of all your many musical qualities, yout 
tone, next to your taste, 1s the most 

‘I'm glad you spoke of taste, for I had it on the 


tip of my tongue to tell you Harold Bauer's favorite 





WYNNIT PYLE AND HER Pt 


\merican story Hle loves to recount the anecdote 

the traveller who went into a Southern hotel and 
asked tora prec Oot pu Ya sah, chort's | the 
dark« Vv waiter wt h: S blue he rryv pre ind bl i kberr 


pie and peach me and lemon pie and raspberry pi 


and mines pic ind cocoanut pie and appl pie 
“That's fine,” re pl ed the guest ; ‘then bring me one 


blueberry pie and blackberry pie and peach pie and 


| 
lemon pie and raspberry pie and mince pie and 
cocoanut pt lhe colored man blinked his eve 
several times gasped and finally managed to blurt 
out: ‘What's the matter with the apple pie?’ Thi 
traveller leaned forward eagerly Peering about 
furtivel he wl red t the waiter What d 
Ou Suppose tin itter with it?” 

“Very good, very gt d That tourist certainly 
nust have had techni Now, while on the subject 


of technic, | remember that in a letter Mr. Jonas 


vyrote me about vou. he poke espe all »f 
remarkably peedy 

What re speedy than the wavs of this wondet 
ful counts f which I haven't visited f 
long ri Miss Pyle nd the disturbing eve 
seemed to dance th glee Did 1 ear about 
the man who wished a divorce and was it 
hurry that he had no time to st it Reno and pr 
cure one in the customary way? He telegraphed his 
demand to that town, and when his train stopped at 
Reno he f und the judge and jurv aw iting him im 
the Station With one hand he pa ed t the evi 
dence and the costs to the judge, while with the 
other hand he pulled in the decree handed him b 
the jury \ moment later the express whistled 


snorted, and chug-chugged out of Reno, while the 


new made divorcé lay back in his seat, read the re 


21 


leasing document and lustily sang “The Battle Cry 
of Freedom.’ ” 

“Ha, ha! \nd now, let me ask you, Miss 
Pyle ¥ 

‘It is delightful to sit here answering your kind 
questions and so lovely of you to let me rattle on 
about myself, but really, now | must go.” 

So speaking, Miss Pyle arose, gave the dazee 
scribe’s hand an admonishing pressure with her cos 


slim fingers, and exclaimed 


“Naughty, nauehity 
an; you interviewers quite terrify me 


1 } : : 
Then the Nat, eves, and iiss t’vie swept 


the office, and on to Lexas 


Some “ fe that Miss Pyle preters t ell a 
about herself on the piano, and that what she relat 
there is verv much worth while hearing 


Thanks to G. R. M., of Pittsburgh, for furnisl 
ing this column with a cartoon that is far too clevet 
tor publication ittsburg ittsburgh Oh, ves 
the Viace that Ones i re ph ny ()rchestra 

neare 
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land, the t erlit fter that he ‘ 
Tancy take c ntil t take ( ic] t y 
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Wonders are ming t ? f 

olinist write that he ha een a | t 1 if 
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Hermann Devrie ind Mr Devr pent 

days in New York prior to departur their | 
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pean vacation. Mr. Devries, father of Tue Mu- 

Courter’s Chicago representative, is one of 
best known vocal pedagogues in this country, 
ide a long solo activity in the Metropolitan 

pera Company under Grau, he also has been the 
busiest teacher at the Chicago Musical College for 
accomplished 


iny years past. Mr. Devries, an 


iconteur, tells an amusing story about 


Italian tenor who 


Roberto 


tagno, the one time famous 
the stage and the bill boards to the 


liked to occupy i 
ll 


of his less illustrious colleagues. On one 


on, Stagno sang in Paris, and the critic of the 
igaro wrote his notice in this fashion: 
Last night we heard Roberto Stagno. 
Last night we heard Roberto Stagno. 
[Last night we heard Roberto Stagno. 


Last night we heard Roberto Stagno. 


nigt } rd Roberto Stagno. 
Last night heard Roberto Stagno 
st night we heard Roberto Stagno. 
a 


| have decided to bet on Johnson in the pummel 
| ask that all 


money wagered on the match shouid 


parliament of July 4 at Reno. 


be placed likewise. He is one of us, tf the sporting 


New York Evening Sun may be be 
hat authority writes: 


] Johr whom Jeffries is training to meet on July 


unter of herman His tastes run to auto 


usic It a trange ontrast and shows the 


iracter of the man. When he wants relaxation 
he cranks his big racing car and 


i twenty.mile spin about the ocean boule 


wood is another diversion. Or he may de 
d to soothe his nerves, and the big 
ind the negro will lean back im his 
reeled off by the 


visitors went out to his 


mpaniments to the airs 
t long ago a party ot 

il Rock to see Johnson work It 
work for the 


No amount of persuasion could 


it on and the titleholder 


<hibition of nis prowess with the 


today, but if y will come up 
instead 
‘ f surprise overspread the faces of some but 
e the “fun they said afterward 
te quarters the negro became a changed 
is assistants to load the phono 
| was filled with the strains 
cal selection rendered by Caruso, 
Mary Garden and others. Not once 
and a search of the big pile 
ne in evidence. Johnson's music 
iffair, and fills a corner of one of 
The pugilistic champion tells with 
much it cost and can name offhand the 
record me of which, he explained, were 
tood t mmense bass viol 
illy who played it and Johnson said, 
} 


Upon being assured that the 


ed forth the big instrument, which 
As he rosined the bow he 

~ a famous solo from an old-time 
phot rt iph Then one of his negro 
wn at the piano and the concert was 
icle ft the instrument 
nm his face, John 
ind harmony with the machine and 

1 round of applause greeted his efforts. En 
ippreciation he followed the encore with 
ections, each well rendered At the finish 

the party asked J rhnsc 
don't know said the negro, 
I don’t play like I box 


mn Re 


\nother thing which the commentators are em 


ym where he had learned 


“just picked it up 


ne just now is that Schumann's music sounds 

though it had been written by Schumann 
nRR 

is nothing ever been said in this country 


Wilhelm Kienzl’s “Urvasi,” an East Indian fairy 
with a text based on Kalidasa’s drama of the 

ni \s recently as May 4, 191o, there was 
luction of “Urvasi” at the Graz Opera, and 

s of that citv speak of the work as though 

were an old friend, Also other Kienzl activities 
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are not any too well known here. His book of es- 
says called “Im Konzert” (Allgemeiner Verein fir 
Deutsche Literatur, Berlin) contains excellent criti- 
cal comment on contemporary works and reproduc- 
tive musicians ; and his “Richard Wagner” (Verlag 
Kirchheim & Co,, Munich) sold out its initial issue 
of 5,000 copies within a few weeks, and now boasts 
f Kienzl’s “Der 
heard in New 
York next winter, but according to recent advices, 


of a second profitable edition. 


Evangelimann” was to have been 


the production will be postponed indefinitely. 
Hardly a single one of the German opera houses is 
without “Der Evangelimann,” tearful and Teutonic 
in its repertory. 
nee 

Theodore Spiering and Max Reger posed for this 
snapshot, which was taken on the balcony of the 
Tonhalle at Zurich, just after the rehearsal of Re- 
It will be seen from the 
Bach,” 


His “1ooth Psalm,” 


ger’s new piano quartet. 
square cut and massive build of the “new 
that he is a big man physically. 





FIDDLE AND FUGUE 


at the recent Reger Festival, established his size 
musically. 


nRe 


Our Indian melodist, Charles Wakefield Cadman, 
plans a trip abroad very shortly, and in full war 
paint and feather adornment intends to swoop down 
upon London, Paris, and the other centers of cul- 
ture. His friend and helper, Paul Kennedy Harper, 
writes me: “At least I know why Chief Cadman 
is heading for Paris, although he will not admit it. 
I think he intends to study there the music of the 
\paches. Can you find out?” 

\ 


One of Giuseppe Campanari’s friends sends me 
this story: “It seems that Campanari’s concert 
tours had taken him at various times to Ann Arbor, 
Mich., 


with much success, and also with extremely primi- 


where the popular baritone invariably met 
t've hotel accommodations. This spring he was 
bound once more for Anp Arbor, and determined to 
get at least some spiritual satisfaction out of X’s 
hotel at that time, he resolved to humiliate the pro- 
prietor by telegraphing him facetiously from De- 
troit: ‘Will arrive at your hostelry tomorrow. Re- 
serve suite with bath. Wish dinner ready, consist- 
ing of broiled lobster, spaghetti a la Milanaise, 
asparagus with sauce Hollandaise, eggs a la Meyer- 
beer, royal squabs on toast, Romaine salad and 
Melba. When the singer 
reached Ann Arbor he drove straightway to X’s ho- 


tel, 


Péches Campanari.’ 
smiling in anticipetion of the joke on that tadi- 
vidual To Campanari’s utter amazement, he was 


shown at once to a comfortable suite with bath (a 


new system of plumbing and an annex consisting of 
modern double rooms had just been installed), and 
when he appeared for dinner he was provided with 
the meal he had ordered, splendidly served and per- 
fectly cooked. With the removal of the last dish 
Campanari received his bill, which called for $28, 
including railroad fare to and from Detroit, whither 
X had sent the chef to procure all the delicacies de- 
manded in the telegram. Campanari cheerfully paid 
the bill and acknowledged that the joke had been 
reversed very neatly indeed.” 

Rue 

“The self made man is splendid,” said Andrew 
Carnegie at a dinner in Washington, “if he makes 
himself a mental and spiritual no less than a finan- 
cial success. 

“Too many self made men neglect the intellectual 
side. This sometimes—at commencements, for ex- 
ample—puts them at a disadvantage. 

“IT know a self made man who said at a com- 
mencement to his nephew: 

“*Well, Tommy, my son, what do they teach you 
here ?’ 

* ‘Latin and Greek,’ the boy replied, ‘and German 
and algebra.’ 

“Dear me!’ cried the self 
what’s the algebra for turnip?’ 

mReR 


made man. ‘And 
—Washington Star. 


Honors continue to fall to the lot of Ignatz Wag- 
halter, the most promising of the younger group of 
German operatic conductors, although Waghalter, 
strictly speaking, is a Pole. Recently he visited his 
compatriot, Paderewski, at the latter’s home in 
Morges, and had the privilege of hearing him play 
and explain his symphony at the piano, Waghalter 
exhibited such quick understanding of the work 
that Paderewski immediately exacted the young 
conductor’s promise to lead it at the Berlin premiére 
next winter. Waghalter had taken with him to 
Morges the score of his own new grand opera, ‘Der 
Teufelsweg,” and Paderewski grew unreservedly 
enthusiastic over it. He promised to be present at 
the opening performance in Cologne under Otto 
Li hse. 

RneRe 

Brother Regal writes in his reflective Springfield 
Republican music (and musical) column: “After 
Madame Schumann-Heink had sung at a club mu- 
sicale, where an amateur played her accompaniments, 
being told by the pianist that this was the first time 
she had ever played for a singer, the prima donna 
broke out: “Mein Gott! Why did you begin with 
me?” 


RRR 


New preludes and other works for piano are De- 
bussy’s latest output, even though he is said to har- 
bor no great love for the instrument of ivory keys. 
Arthur Hartmann has been chosen by the composer 
to transcribe several of the pieces for violin, a proc- 
ess which Hartmann accomplished successfully 
some years ago with a couple of the elusive Debussy 
songs. The two artists have struck up a close 
friendship in Paris, and Hartmann spends whole 
days in the company of Debussy, whom he dubs 
“one of the most marvelous creatures God ever con- 
ceived.” As one of the prized souvenirs of the in- 
timacy, Hartmann treasures an autographed copy of 
the score of “Pelleas et Melisande,” and an enthu- 
siastic letter written by Debussy after he attende1 
his friend’s recital recently and heard his famous 
performance of the Bach chaconne. 

nee 


In a confidential letter, Marc A. Blumenberg, the 
head of this paper, admits that while the en bloc 
presence of musical New York causes a certain d's- 
turbance of the atmospheric atoms in Paris, never- 
theless he would “rather be in Kuldja; on the west- 
ern confines of Mongolia, far away from Pekin, 
where I have wanted to go ever since boyhood 
days.” When those of us who are taking our sur- 
mer siesta in New York read the list of American 
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visitors at Paris, we feel that we truly are getting 
a change. 
nner 

Up at Larchmont, on Long Island Sound, the 
weakfish are biting very near the surface this sea- 
son, and the black bass lurk in exceptionally acces 
sible holes along the rock bound shore of Premium 
Point. Weather: Sunny, with brisk and cool-ng 
breezes prevailing S. by S. W. 
toms of any kind, except that fiddler crabs consti- 
tute the best bait. 


No musical symp- 


nee 
For Oscar is an honorable man! 
znRre 
“How fleeting is fame,” ejaculates the Rochester 
Well, how fleeting is it? 
LEONARD LIEBLING. 


Post-Express. 





“SALOME,” in a twenty-five minute orchestral 
adaptation, was one of Nahan Franko’s chief num- 
bers at the Central Park concert in the Mall last 
Sunday afternoon. Enormous throngs of open air 


music lovers—about 20,000—crowded the grassy 
concourse and rewarded the colorful operatic ex- 
cerpt with more applause than was received by any 
other number on the concert list. Beethoven's alle- 
gretto scherzando, from his eighth symphony, and 
the “Meistersinger” prize song were redemanded 
with acclaim. Cui’s “Marche Solennelle,” Litolff’s 
“Robespierre” overture, Weber’s “‘Freischiitz” over- 
ture, “Danze Piemontesi,” Puccini's 
“Madam Butterfly” “Mel- 


ody” and Ponchielli’s “Dance of the Hours,” from 


Sinigaglia’s 
selections, Rubinstein’s 
La Gioconda,” made up the balance of the high 
class program. These orchestral concerts given in 
the city’s parks by Nahan Franko have been such a 
splendid success that the Comptroller and the Board 
of Estimate now are considering a plan laid before 
them by the popular conductor, to found and sub- 
vention a regular municipal symphony band, like the 
“Stadt Orchester” of German towns large and small. 
Our metropolis assuredly has reached a stage in its 
size and culture where such a musical step in ad- 
vance is not only warranted but even urgently neces- 
sary. 





THOsE persons who read Tue MusicaL Courier 
were not fooled last week by the reports in the 
dailies that Hammerstein 
breaking his agreement with the Metropolitan and 
We have 
pointed out repeatedly in these columns the abso- 


Oscar contemplated 


re-entering the field of grand opera. 
lute lack of knowledge possessed by the dailies, 
where local grand opera affairs are concerned, and 
have warned readers against believing any of the 
so called “news” which the 
liners set forth flamingly in the diurnal sheets. The 


passionate penny-a 
present ignominious journalistic fiasco on the part 
of our steamed contemporaries is referred to very 
feelingly in the cable sent by Oscar Hammerstein 
State to 


all newspapers and Otto Kahn, that article in New 


to his son here: ‘Paris, June 21, 1910. 
York dailies is an infamous and brutal attack upon 
I never was interviewed and made no 
1 am out of the field 


my honesty. 
such statement to anybody. 
of grand opera, as agreed, and am in possession of 


all my senses. Oscar HAMMERSTEIN.” 


———_@——— 


Last Sunday marked the closing of the splen- 
didly successful season of the Metropolitan Opera 
at the Chatelet Theater in Paris, under the man- 
agement of Giulio Gatti-Casazza. Contrary to ex- 
pectations and auguries, all expenses of the trip 
were earned by the organization, and a profit re- 
mains of about $20,000. The total receipts aggre- 
gated 1,000,000 francs—$200,000—which is a rec- 


ord for operatic receipts in Paris. 
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SOME MUSICAL OCTOGENARIANS. 

Those who enjoy studying heredity and Fate, 
will find food for their reflections in the recent 
birthday celebrations of two octogenarians—Karl 
Goldmark and Theodor Leschetizky, both born in 
the year 1830, a period when the old-fashioned 
chivalry was struggling against the new creed of 
manners and fashions. Two other musicians who 
attained to eminent rank were born in that year— 
Anton Hans Guido von 
but these have long since passed over into the Great 
Rubinstein died in 1894, lacking six 


Rubinstein and Bulow 
Unknown. 
years of the biblical span of three score and ten, 
Von died the 
same year, thus, also falling short six years of three 
Neither Rubinstein nor Von Bulow 


By a strange coincidence, Bulow 
score and ten. 
were high livers or in any way dissipated. Quite 
the contrary, both musicians lived righteously and 
unselfishly, working far into many nights in order 
that some of their ideals might be made practical. 

Astrology, that strange science of the ancients 
(and by no means obsolete in our age), deals with 
these mysteries. Astrology claims that the month 
and date of birth has much to do with that eternally 
interesting study of longevity. Karl Goldmark was 
born May 18, and according to astrological ratings 
he belongs to the realms of Earth and Air—proba- 
bly more earth than air, since he is hale and hearty 
Goldmark was born 


at eighty. on the cusp be 


tween Taurus and Gemini. Leschetizky, born June 
22, is also a “cusper,” as astrological phraseology 
has it. He was born on the cusp between Gemini 
and Cancer, 
etizky is a leader. 


No one should wonder that Lesch- 
He could not help it. Gemini 
is the head sign of the Air Triplicity, and Cancer 
Goldmark, 
too, is a leader in his way, as he was born at a time 


the head sign of the Water Triplicity. 
when two head signs had met. Taurus is the head 
sign of the Earthy Triplicity. 

Rubinstein was born November 30, and is fully 
under the sign Sagittarius, the third sign of the 
Fire Triplicity. Students of astrology would at 
tribute Rubinstein’s premature demise to his im- 
perious and too generous nature. The fires burn 
too swiftly in some temperaments and the claims 
of astrologers are most certainly substantiated in 
the lives of Schubert, Mozart, Mendelssohn, and 
other immortals who died before they had reached 
The that 
strung types are no match physically for the well 


middle life. indications are the high 
balanced natures, who are not easily moved by set 
backs and the collisions which all men must fight 
or endure as they work shoulder to shoulder with 
their follows. Von Bulow was born January 8, and 
he is fully in the sign Capricornus, the third sign 
in the Earthy Triplicity. The third sign of any 
triplicity is not supposed to endow those born un 
der it with the fighting qualities of those born un- 
der the head sign which stands for leadership. The 
planets governing these different signs of the Zo 
diac also have much to do with the temperaments, 
successes and failures. Astrology says that Venus, 
the very brilliant planet, rules Taurus, and as this 
is a fortunate star, we may account to some extent 
for the auspicious happenings in the life of Gold 


mark. that 


Gemini is ruled by Mercury, a planet 
governs the mental qualities of man; sometimes if 
well placed, all goes well, but astrologers have reg 
istered warnings when this planet is in an evil as- 
pect at the time of birth. (Robert Schumann, born 
June 8 


which is the planet most prominent in the life of 


_in the full sign Gemini, went mad.) Cancer, 
Leschetizky, is ruled by the Moon, and this satel 
lite of the Earth is supposed to bring many honors 
to the moody sons and daughters born under its in 
fluences. 

Sagittarius is governed by Jupiter, another su 
cessful planet, but is so exacting in its demand for 
Justice, that men like Rubinstein, born under its in- 
fluence, have a harder time reaping the honors Fate 
has apportioned them, than those who made their 


23 
advent under the pleasure loving Venus, or under 
the strangely and changeable qualities sent down by 
the Moon. 

Capricornus is ruled by Saturn, rated the most 
malign of the planets; when well placed with the 
beneficent stars nothing terrible will befall the child 
born under Saturn, but when the position is evil, 
look out for hindrances and tragedies. Saturn also 
rules Aquarius, third sign of the Air Triplicity—a 
wonderiul sign by the way. Mozart (born Janu 
ary 27), Schubert (born January 31), Mendelssohn 
(born February 3), were born in the sign Aquarius. 
So were two of the presidents who were assassi 
nated—Lincoln (born February 12) and McKinley 


rhe 


haps the most wonderfully gifted of all 


(born January 29). \quarius born are per 
few of 
them ever escape being brilliant at something, and 
it is likewise noteworthy that few of them escape 
the hindrances and sorrows that seem strangely un 
just in the lives of these noble and gloriously en 
dowed men and women. ‘The astrological signs be 
For 


say, Aquarius begins about the sixteenth day of 


gin about the middle of the months. instance, 
January and runs until the same time in February. 
Chose born between the sixteenth and the twenty 
sixth day of January will partake of some of the 
After 


the twenty-sixth, the sway of the sign is complete 


qualities of those born in the previous sign. 


and continues to prevail until the middle of the fol 
lowing month, when new elements figure in stamp 
ing the character of the child bora at that time of 
the year. 


Berore he sailed for Europe yesterday, Andreas 
Dippel, manager of the Chicago Opera, gave out a 
schedule of that institution's plans for its series of 
Tuesday night performances in French at the Met 
ropolitan Opera in New York, beginning January 
24. The repertory will be selected from this list: 
“Thais,” “Juggler of Notre Dame,” “Herodiade,” 
“Manon,” “Pelléas Mélisande,” 
“Louise,” “Samson and Delila” 
d’Hoffmann.” Customary opera prices are to pre 


vail for these representations. 


and “Carmen,” 


and “Les Contes 

Che artists to assist 
Mary 
Kousnietzoff, Marguerite Sylva, Liliian Grenville, 
White, Alice Zepilhi, 
Charles Dalmores, Amadeo 
John McCormack, Paul Warnery, 


Hector 


in the French series include Garden, Emma 


Carolina lina d’Angelo, 
Nicola Zerola, 
Maurice Renaud, 


Dass, 


Mario Sammarco, Dufranne and F. Gianoli 


Galletti. 
Company 


he officers of the Chicago Grand Opera 
Harold McCormick, president; 
Charles Daes, vice president; Otto H. Kahn, New 
York, vice president ; Charles H. Hutchinson, secre 

tary, and Philip M York 
Clarence Mackay, of New York, is the chairman of 
Shaffer is the vi 


are 


Lydig, New secretary 
the executive board, and Jolin ¢ 
chairman of the executive of the board of directors 

\uditorium on 


Phila 


The Chicago season will open at the 
November 3, to continue for ten weeks. Th 


delphia season will begin on January 20 


In Dresden, the Royal Opera has instituted popu 
lar performances at which the most expensive seat 
sell for 50 cents and the che apest tor 12 cent Vhe 
best artists of the 


Saxon capital do not consider 1 


beneath their dignity to sing at popular pertorm 


ances; in New York the Metropolitan pera sing 

ers used to fight against such appearances as though 

they constituted the most ignominious disgrace 
—_—----y-——- 


Art the concert of the Clover Club, given in Syn 

Mayor Fitzgerald, 
of that city, sang a solo and won 4 
New York’s public has not yet heard 


Gaynor sing, but nearly all the department 


phony Hall, Boston, not long ago 
vociferous ova 
tion. Mayor 
officials 
say that whenever he goes forth upon his rounds of 
inspection, even the iaymen detect the spirited sounds 


of music in the air. 
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NOTICE TO PUBLISHERS. 


lepartment is devoted to a review of Old and new 


, musical works, musical literary works 


4 ul f10nS 
inything pertaining to the publishing of matters in 
nit 
such publications and compositions will be re- 
viewed as are deemed worthy of notice, and Tue Mu- 
CAL Courier reserves to itself the privilege of rejection. 
It ilso understood that any work or composition o1 


reviewed in this column relinquishes its copyright to 
all of its parts so far as a review of the same 
applied mean that THe MusIcAL 
Courier assumes or claims any interest in the copyrights; 


iny part o7 


im be This does not 


means that we are not to be held for any in- 


t merei 


ement of copyright by handling copyright publications 
’ res in this department, 
ticular attention given works of American com- 


posers and their products, 


A DEARTH OF ARRANGERS. 


(ne of the busiest men in New York, who em 
ploys a yvreat many assistants and keeps them all 
cupied, told us a few days ago that it was im 
ible to get a sufficient number of efficient 
irrangers and orchestrators. He can get any quan 
tity of copyists and he can get arrangers of a sort. 
the really first class arranger, capable of writ 

} ttistactor plano transeription of an orches 
tra or of adding a musical violin obligato to 
n r of turning a song into a vocal quartet, 

I coring a song ol instrumental piece for 
rchestra, is very difficult to find rhere are, of 
rse, many good musicians in the land who could, 

t they would, do the required work. The remu 
ration, however, for this class of work 1s not 
ent t tempt the best musicians from their 

fee is composers and teachers. Yet there are 
nat excellent musicians who can by no means 
make as much as a good arranger can earn. Some 


hem doubtlessly consider arranging beneath 


that it 
orchestra than it 1s 


rnity, though we cannot see is less 


; 
lo arrange a waltz fot 
ide a child and show it how to play a 


ile on the pram 

(On the other hand, we have no doubt but that 
here are a number of young men who would be 
ad enough to become arrangers if they only knew 


What must they learn Where can 


begin Well, in the first place it is unneces 


t y that a knowledge of harmony 1s re 
ed. the better a harmonist a man is the easiet 
, 
will be his work in the doing and the better in the 


condly, a little idea of counterpoint, free 


ter wt, will help him very much in writing 

nd in handting the many instruments of 

tra With this groundwork to begin 

wit ¢ can start lis special studies as an arranger, 

f all, he must be able to write a simple and 

ectly written plano accompaniment \nd to 

the prano one must be able to play the 

\ violinist will have far greater trouble in 

oming an arranger than a pianist will. The 

concerned with melody, while the pian 

eve s the harmony instinct as no other instru 
t doc 

rse, it is all the better if the arranger can 

e violin also, but he must be some sort of a 

mist \ manist, however, can learn: to write for 

lin sufhiciently well for all orchestra pur 

\ violinist, on the contrary, cannot write 

piano unless he learns to play the piano. 

lere are plenty of teachers of the piano, and 

e violin. It would be of service to the 

irranger 1 understand the capabilities and the 

nitations of the human voice. Most of the young 


composers who are pianists write for a voice of too 
great compass, and forget that the singer must 
have a chance to get a breath now and then. Be- 
sides, there are certain parts of the voice that are 
effective in certain passages and unsatisfactory in 
others. The study of the voice, however, need not 
It is easy enough to 


do, 
It is important, never 


take up much of his time. 
the 
to learn to sing. 


learn what voice can however difficult it 
Nay be 
theless, for the arranger to be able to carry in his 

He should hear vocal 
to himself 
with the different voices and to learn to be able to 
And if 
this is necessary for the voice arranger, it 1s still 


This is the 


mind the sound of the voice. 


recitals and, operas, so as familiarize 


recall mentally any voice he.is writing for. 


the orchestrator. 
lo be able to sum- 


more important for 
most difficult part of his art. 
mon up in the imagination all the sounds of the 
orchestral instruments singly and in combination 
is an accomplishment he can never too well master. 
He will never be absolutely infallible in this branch 
of work It books 
alone. In fact, the theoretical works on the sub 


his cannot be learned from 


systematize the study, but cannot 
A thousand 


ject can only 
vive him the tone of any instrument. 
years of reading would not give a man an idea of 
the color to be 
any book teach a 
The box ik, how 


ever, can show the student how to begin his in- 


the color red. The eye must 


Neither can 


see 
able to recall it. 
pupil what the tone of an oboe ts. 
quiry. He must first learn to know what a violin 
sounds like, then the viola, then the cello, and the 


bass. When he can call up the sounds of these 
instruments at will, then let him learn how these 
stringed instruments sound when they are all 


how different it sounds 
Notice the difference when 


there are several instruments to a part instead of 


Notice 
when the bass ts silent. 


played at once. 


one only. 
take 
rhe difference be- 


Having mastered the strings, we can now 
up the woodwind instruments 
tween the piccolo and the flute, between the oboe 
and clarinet and bassoon is to be noted and remem- 
bered. It will not take much time to learn to play 
a scale and a hymn tune on each of these instru- 
ments. <A little knowledge of these instruments 
would be of no value as a player of them, but of 
Let the 


student also learn the effects of these instruments 


great service as an arranger for them. 


in combination and in contrasted groups. 
Now 
between the trumpet and the cornet to be kept in 


turn to the brass. There is the difference 


mind. Next we must give special attention to the 
horns. They are the most beautiful of all the brass 
instruments and are more often than not grouped 
the The 
scale should be learned. It is worth a week’s study. 


with woodwind instruments. trombone 
It will save the arranger many a worry later in life 
the of valuable 
learning 
slides will also make him understand the valves of 


if he masters slide this 


orchestral 


system 
instrument Besides, these 
the other brass instruments, for the principles are 
the same. 

The most practical way to learn practical orches- 
tration is to play in an orchestra and subsequently 
become an There are, of 
course, comparatively few who can get the oppor- 
tunity to 


orchestral conductor 


conduct. And a good conductor is not 
necessarily a good arranger, or even a good har- 
monist, though he should be. Nor is it sufficient to 
play in an orchestra or to conduct one. The would- 


be arranger must begin to arrange for the orches- 


tra and get his arrangements played so that he can 
learn his defects and fortify his good qualities. If 
the young arranger can have the judicious counsel 
of an older and experienced musician, so much the 
better. Of course the ideal way to learn would be 
at a properly equipped music school, where there 
was an orchestra at the disposal of the pupils and 
a teacher to encourage and correct, as the students 
of the piano have an instrument and a_ teacher. 
Failing such a school there is nothing for the ar 
ranger to do but to fall back on the old method of 
playing in a theater orchestra and hearing the bet- 
ter concert orchestras as often as possible and at 
the same time to study the theory books and the 
scores of the ex miposers. 

The course we have outlined here is a long one 
and difficult. But it must not discourage the stu- 
dent at the beginning of his career. Let him re 
member that this is the course which the ideal ar- 
ranger should follow. But there are very few ideal 
arrangers. The number of those who are good 
larmonists, fair contrapuntists, able orchestrators, 
is very limited, Many of them are poor harmon- 
ists and know nothing of counterpoint beyond a 
certain knack of adding a passable theme to one of 
the inner instruments when they are making an ar- 
Very, very few of them 
can hear much difference between the tones of the 
instruments they are writing for. They learn by 
practice to write a certain kind of florid passage 


rangement for orchestra. 


for flute and a certain kind of sustained accom 
But for 
actually hearing mentally the effect of 


paniment for the horns, and so on, as 
the com- 
binations they are putting on paper we positively 
Yet these 
arrangers can earn from twenty-five to forty dol- 
lars per week in New York, though all their ar- 
rangements sound alike and any one of them could 


assert that hardly any of them can do it. 


just as well have been arranged by any other of 
them. There is no individuality in them, for the 
simple reason that they are done according to a set 
pattern, — 

But when the real orchestrator arrives, who has 
ideas and who knows exactly what he writes and 
who also knows how to write in order to get the 
effect he has in mind, then there will be a remun- 
eration for him and a pieasant occupation such as 
the teacher cannot have. We mention this money 
side of the question in order that the art of arrang- 
ing may be raised. We are justly wroth at com- 
pesers who lower their art for the sake of getting 
a little more pay. But if the inducements of money 
can draw a better class of musician into the sphere 
of the arranger our art conscience does not casti 
gate us for dwelling on the commercial side of the 
question. 

CHARLES SCRIGNER'’S SONS, IMPORTERS, 
YORK; WILLIAM REEVES, LONDON. 
Instruments of the Modern Orchestra and Early 

Records of the Precursors of the Violin Family, 

by Kathleen Schlesinger. 

Who Kathleen Schlesinger is, we have no definite idea, 
though the name Schlesinger has a familiar sound. But of 
this author’s work, which is dated London, 1910, we have 
a very tangible conception. It is a great work 
volumes with over 500 illustrations and plates. 


in two 
lf we gave 
the proportionate amount of space to a book of this dimen- 
sion that we give to an ordinary song we should have no 
space left for anything else in this edition. Shakespeare 
tells us that a good wine needs no bush and a good play no 
prologue. We bring Shakespeare up to date by adding that 
a good book needs no review. At the same time there are 
thousands of our readers who might never hear of Kath 
leen Schlesinger and her monumental performance, if we 
did not bring them to their notice. Volume I will prob- 
ably prove the more interesting to amateurs, and Volume II 
to musicians. In fact the most serious criticism we can 
make on the work is that the two volumes do not seem to 
be addressed to the same class of readers. For no musi- 
cian can find profit or even interest in the first half of 
Volume I, which consists almost entirely of the rudiments 
of instrumentation. The author says: “This work is in- 
tended as a simple, practical handbook for students and 
others who wish to be able to identify the instruments in 
the orchestra, when seeing and hearing ther, without 
studying instrumentation.” Then follows a brief descrip- 
tion of each of the orchestral instruments in turn, with a 




















picture of each. Now it is obvious that to a musician a 











book describing and picturir violin, flute, horn, and so 
on, 1s somewhat on the order of the child’s first reading 
book, “It is an ox.” To the lay reader, however, the book 
should be welcome me through the text am 
have found it concise, 1 entert though fre 
quently not expressed as a musician w Ss it sut 








the second half of the first volum« nta much 
prove instructive to the profession ! i is well as to 


the amateur. We refer to th ipters on the piano, the 


























chromatic harp, clarina, Georgi flute, Stelzner violin. Ther 
are plates illustrating the bars, struts, frame and stringing 
of the Steinway and Broadwood grand pianos, and a pic- 
ture of the new barless grand piano by Broadwood, of 
London. The Georgi flute is described in words ar 
picture, showing the keyk flute whic < ipable of 
everything possi rte m the trur t a wit i syst 
Goes V y wit t s £ x 
} Reve 1t¢ | ( t \ 
wter V 1) s s eX 
f the St ‘ ‘ 
d the cellone, w espective tw 
M the ‘ ! t 

In Volume Il we ¢ ‘ sp 
the work, or at least it s tl et t es 
we musicians i wa t dey rs excl vely 

the practice of the moder irt, and igi me the sti 
of things past. Perhaps t ntiquariar ic 
we do not claim t y $1 
as the first 1s to We d \ ror 
we are certain t y Na > \ re 
n ic and e sufherx tere t ‘ 
take s an ard tach ; y - 
tempting np 1 pla Ww t 

lum We 1uUSsK ‘ 
came, proy t ve played We 
h ery ympat 4 t l pre Ww 
du Thott ire whet et i 1 1 k 
, t, provided |} f 19 But 
is Kathie s esing S t i ) 
win who has giv 
ancestors i our mstrument mnt { ( 

rte And s ‘ t r ‘ { 

id scat 1 ny « d pa ne d t 
deas of wi ‘ ( I x pre \ 
s neerely } ype si wiht t 
Mintry ¢ r pal wht i \ | x 
f r knowledge 1 al nt mus il mms., but mp { 
f our sense of jus i ich Herculear r rath 
this case \ 1 d rev ed She 
ivs In th Idest wi | tl I 1 Ww 
find stringed instrun S ve fully epre et S 
} t perl ips too 1 ( t t t the pr yp 1a t 
every Europe nedia ! W 
were enthe Owe p K¢ OV veve x 
« ed) has bec 1 | ep et { nt re, t 
sculptures of Egypt Our author | this statement 
with a nun fil tratiwr ihe picture rept 
senting a genun guita ‘ ng the period 1700 
t 1200 . ¢ hat the Egvptia ] 11 Ss we ew, but 
this guitar was a ‘ N this the y prise i 
the book. From beg g toe 650 0 es are full 
f mformat gathe f i ! y numbe t 
sources and offered to the read ind ter 
esting mannet W re glad to k iuthor « 
not believe t Arab Re ) the W s (rwt W < 
incestors of the violir Any nation that would call a m 
al instrument a crwth desert t bl f the ed 
f inventing it The lis f work sulted the ’ 
pilation of this book fills 108 page with fort ges oft 
losest prt nted idex We " ‘ y elve t 
author writing a book ig a B Ww yours , 
set about su task as t ind keep . y 
thusiasm to the end p 1 nprene 


LAUDY @ CO., LONDON, PARIS. 
‘‘Six Morceaux pour Violon,” op. 162, par August 
Nolck. 
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is to make it begin with the third beat, we not only throw 
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SIX PIECES FOR VIOLIN, BY J. HAROLD HENRY. 


SE,’ FOR VIOLIN, BY WILLEM TEN HAVE. 


Prolonged Season. 
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souri. The smoothness of his discourse and the humorous 





Missouri State Music 


Teachers’ Convention. 


way in which he presented the several ballads chosen for 
examples was inimitable, and later, when these were sung 
quaintly and sweetly without accompaniment by Myrtle 
Parker, of Columbia, the charm was complete and this 
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different parts of the 


tion on Tuesday and continued to arrive 
ne of the teachers could spend only 
\ t ntion on account Of pressing 
ijoymenut was over all and the meet 
vorth the trouble of coming, aside 
t features provided by the commit 
' nt 
tion ¥ entertained most highly by a recital 
( t f Stephens College on the first 








GOLUMBIA, MO., CHRISTIAN COLLEGE 

J Mr. Gauntlett is very young and the 
lisplayed in his playing would suggest a man 
ed 1 irs and one who had spent a lifetime 
I t a round table discussion Basil 
ected hairman he talk on the sub 
nd Mr. Mueller of chairman of the 

i e tw ibject be taker under con 
hairmen were very able and some good 

were made by Mr. Mueller, Mr. Gaunt 

| Lan latter from Maryville. Unfor 
‘ 1 did not reach a point sat 

c ning or taking part. W. H. Pommer, 

he State University, entertained with 

told in a most delightful style Che after 

f Jus is opened with another round 

ed by Te i Finn, in charge of the music 

‘ | H i he St. Lo SI proved herself 
‘ ind the di ion proceeded with 
The address which followed was by 

ft { ersity of Missouri. He 
ts pl is an element in qa cultural 

not ymething that inheres in a 

e1 attitude of mind and 

d } nanity bie wa listened to 

e greatest attention Dr, Hill is in 

l t] te at the university and also 
subject was, “Should musk 

| be counted toward gradua 

he accepted for entrance to college ?” 

u é ldre showing him well 

e question before the convention and 

i very thorough study of 

decidedly in the afirmative 

were expected to be as fully 

h of lea ing as well as other 

iportant Music is now a 

‘ entering the State 

E}hff-expressed his hope that it would 

‘ r 
f wed following topics, Miss 
( rhythm, tonality, sight reading, 











( \ BUILDING, COLUMBIA, MO 
truct ginal words and 
us ’ ze of the music of the 
S St. Louis, spoke on child voice 
1 ‘ cle manner 
talk w ziven by Henry M. Butler, 
‘ f school music systems, having been 


State began coming 


in the work as long as fifty years 


immediately out of St. Louis 


in which he expressed his ideas made his listeners feel sure 


of his ability to impart to the child mind the same thoughts 

















CONVENTION BADGI 


He believes in teaching them to compose simple melodies 
obtained. There 
D. J. Keller, of 
been organist of 
Keller 


and claims that it is wonderful the results 
were other very good talks, one by Mrs 
Malden, formerly of New 
St Church 


York, having 
Brooklyn. Mrs 


Finbar’s in is a very 
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VIEW OF MISSOURI 


COLUMBIA 


STATE 
MO) 


UNIVERSITY, 


interesting lady, having been a teacher of voice and piano 
for many years, and possesses the ability to carry on her 
work in a very 
Another teacher 
Liberty, who has a large following in that part of the State 


Her 


structive, 


methodical way, reaching some excellent 


results most interesting is from 


one 


theory and history of 


te lls 


classes in music are very in 


and she delightful anecdotes of the 


some 


children's naive answers to questions in which they are 
thoroughly interested 


The 


given i 


of the 
1 the auditorium of the State University, which is 


second concert or recital convention was 
a most commodious and comfortable place, cool and pleas 
ant even on the warmest day. Mabel Hale played the open- 
ing group. She is a skillful pianist and plays with much 
grace and confidence which comes from a thorough knowl- 
of the She received much favorable 
association. Mr. Kelsey of 

Along,” M. V. White, 
is pleasing and of a quality 
\ piano 
Carl J 


and 


edge work she gave 
mention by the members of the 


Mo., 


Requiem.’ 


Cameron, sang “Marching 
His 
a high baritone rather than bass 
Marie Mrs 
Louis much 
both well known 
in musical circ'es and their work is always up to a standard 


by 
and voice 
suggestive of 
Ruemmeli and 
forth 


The ladies 


concerto playe d 
both of 


by 


Luties, St called praise 


complimentary criticism are 
of excellence which makes them welcome before their work 
Myrtle 
with a 


is heard Parker of Columbia concluded the pro 


gram group of very charming songs. She has a 


well placed lyric soprano of good range and sings with a 
clearness and distinctness of tone which is very acceptable 
to her hearers 

On Thursday morning the teachers again were assembled 
to hear 


a very excellent paper read by Dr. Belden, pro 


fessor of English in the State University. The paper was 


most enjoyable, the subject being “Known Ballads in Mis- 


Mr. Butler has charge 
of the music in Ferguson and Wellston, suburban towns 
The simple, concise manner 


the program a piano number which deserves mention. 


was conceded to be one of the most unique and instructive 
numbers on the entire program. 

At 11 A. M. the usual round table talk was indulged in, 
the chairman selected being Henry B. Schuler, from Tren 
ton, Mo., who tried to bring some manner of discussion 
into play that would give one somie benefit out of the talk, 
but it ended in a hopeless confusion of ideas. Mr. Pom- 
mer, as usual, came to the rescue with entertaining re 
marks, 

A very appreciative audience of musicians gathered to 
hear the organ recital given in the afternoon at the Baptist 














ACADEMIC HALL, UNIVERSITY OF MISSOURI. 


church by James T. Quarles of St. Louis. The excellence 
of Mr. Quarles’ playing is well known in St. Louis as well 
as outside of his own home town, and here he played with 
The 
program was selected with great care and from the opening 
to the closing number it was fully appreciated by those who 
had the pleasure of hearing this gifted artist. 


the same ease as if he were using his own organ. 


The third evening concert was given by students in music 
from Kansas City schools. They were accompanied by 
Mr. Friel, a piano teacher of that city. Miss Nentwig and 
Miss Busekrus were the pianists of the evening, being pupils 
of Rudolph King and Mr. Friel, respectively. Ethel Lee 
Buxton (soprano), pupil of Mrs. Hawes, a well-known 
vocal teacher, gave several interesting numbers, and Miss 
Laquay, an ambitious student of violin, played well. The 
program was long, each one giving two groups of several 
selections, aside from duets and two piano pieces. 
young people are to be congratulated on their ability. 

The last day of the convention was opened with an ad- 
dress by Dr. Herman B, Almstedt, professor of Germanic 
languages in the State University. 


These 


The address was given 
in an easy, graceful manner, and his voice was most pleasing 
and well modulated to the poems of old which illustrated 
his paper, which was extremely classical, the subject being 
“The Minnesong.” Dr, Chester Murray, professor of ro- 
mance languages in the University, gave an interesting and 
instructive paper on “The Troubadours and Their Songs.’ 

The musical program consisted of a piano duet by Edith 
Reeves and Eva Murphy of St. Louis. This was followed 
by a piano quartet by Eva Murphy, Miss Finn, Edith Reeves 
and Herbert Johnson, all of St. Louis. 

Then came the election of officers, P. O. Landon of Mary- 
ville being chosen president, and Henry Schuler of Tren- 
ton vice president and treasurer. 

The selection of place for the next meeting of the asso- 
ciation was then taken up. Dr. A. Ross Hill made an 
for Columbia, Professor Pommer also speaking 
strongly in the interest of the university town, Miss Finn 
and others urged that it go to St. Louis, and Dr. Bohn 
did his best for Marshall, Mo. 
invest 


appeal 


It was finally decided to 


a committee with the power to make the selection 


omer | 





READ HALL, COLUMBIA, MO 


by October 1. The committee chosen consists of W. H 
Pommer, Nathan Sacks and Mort S. Morse 

At the afternoon concert the association again had the 
pleasure of hearing Mr. Gauntlett. Mr. Schuler, the new 
secretary and treasurer, was on this program and sang a 
group of three numbers. He has a tenor voice of a good 
quality and sings with much expression. There was on 
Her- 


bert Johnson, pupil of Otmar Moll of St. Louis, played 
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“Capriccio Brillant” by Mendelssohn, Teresa Finn playing 
the second piano excellently 

The last concert was given Friday evening Nathan 
Sacks, whose reputation is well known throughout the 
State as well as in his own city, was the soloist. Tech 
nically he has gained a perfection that can only come 
through a most thoughtful application of the rules to the 
keyboard in order to bring out the sweetest tones. Mr 
Sacks plays as if it were no effort; it is restful to watch 
him, as well as delightful to listen, and he is most modest 
in receiving the meed of praise that comes from many 
friends and admirer 

Mrs. C. Shadburn, contralto, has a well placed voice 
and possesses good tone quality and winning stage presence 

Another pianist was P. O. Landon, the new president, 
who plays with skill and precision. Landon has a con 
servatory of good standing in the musical world, and Mary 
ville is a place where students in North Missouri can go 
to study music with impunity. The violinist for the even 
ing was Wort S. Morse of Kansas City, who has been 
giving public recitals for some years an 


1 who is very suc 
cessful. His work was much enjoyed by the association 
He was chosen chairman of the program committee for 
next year. I. E. McCarmick 


A New Musical Agency. 

Fred O. Renard, who for many years has been inter 
ested in musical management, mostly special attractions, 
has opened an office at 25 West Forty-second street for 
conducting a general musical agency business. 

Mr. Renard has handled many large attractions, doing 
the booking, routing, press work and management en route 
for such companies as the Swedish National Choir of 
sixty people; the Royal Kronoberg Regiment Band, east 
of Chicago; the Royal Vendes Atr, Band and Orchestra, 
and individual singers and lecturers, such as Dr, Otto 
Nordenskjold, the famous Antaretic explorer, and others 
He has for years been familiar with the musical condi 
tions of this country and Canada; there are few towns 
that he has not at one time or another visited as agent 
He has done all kinds of work, from get 


ting up a subscription list to a sale 


or manager 
He should prove a 
valuable addition to the list of musical managers. 





Sousa’s Band Tour. 

The demands for the dates for the limited tour of 
Sousa and his band, which will open on November 6, in 
creases Caily, so much so that his managers, the Quinlan 
International Musical Agency, have persuaded him to ex 
tend his tour another week, closir ; December 18, in place 


December 11, as originally agreed upon. The additional 


week will be devoted to the larger cities in Tennessee and 
North Carolina 


Estelle Burns-Roure Teaching Here. 
Estelle Burns-Roure will spend the summer coaching and 
teaching in New York City. Miss Burns-Roure has a larg 


class for the summer 


Violin Maker Reindah! on His Annual Vacation. 

Knute Reindahl, the violin maker, whose atelier is in the 
Athenaeum Building, Chicago, will, as usual, take a tw 
months vacation. Mr. Reindahl has no employees—not one 
so when he takes his vacation he must literally “close up 
shop This year, as during several years past, he will 
spend July and August at his summer home in Wisconsin 

Mr. Reindahl is a Norseman, and has all the Norseman’s 
love for the water. His beautiful summer home is de 
lightfully situated on the lake shore, surrounded by a 


primeval forest. No more appropriate setting for a Nors¢ 


The Cellist 


WILL TOUR 


man's home could be selected. There is the vast expanse 
ot water and the dense forest, both so dear to the heart of 


the Norse people—trees to build ships of, and water to sail 
w—these were the two factors that helped the Norsemen 


America (910-lI 


make history 








True, Mr is not a builder of ships, but he has 
that inherent love of the trees, and that inborn kn 
of woodcraft, which is the heritage of his people. And and Appear with all the Principal 


while most of the woods Mr. Reindahl Orchestras 
ioning of his violins, comes from his native country, yet 
takes great delight in studying the trees in Wis« 
Virgin forests 


An old Scandinavian legend relates 





+ For Particulars Apply to 


CONCERT DIRECTION M. H. HANSON 


man to inhabit the earth was created of 


and an elm—three Odin, Haener and Loder—who 





found two trees by the seaside, made from them th 


man and woman, pi named them Ask and Embla 





rhis old legend is typical of the Norseman’s love for — 








trees. From the ornate figureheads whi decorated the 
- v nd hat he wa < ist pplat ed by 1 if” 
prows of the Viking’s ships down to the ordinary i 
S . : 1ud ‘ gcly ‘ { Ww Ww nus i i 
ments and utensils of household use, all were made of ‘ : 
: : : . : T t r l pe An g the 
wood, and generally the carving of the Norse people show 
oe vas Franl Stucke the Cincinnat 
their eye for the line of beauty as well as utility . 
ia ; \I t “ try ! to rari 
Mr. Reindahl’s ability as a wood carver is known, just 
“ a : st , espe i € purpose “ gw (i huro 
as ts his ability as a violin maker, the world over. It i , 
. od pean | 1 { will I 
to be hoped that his association with nature, and especially 
, , rope bet 
with the elements the Norseman most admires in nature 


will afford him full recuperation after his busy year, and 


send him back to his Chicago atelier in September as eaget 


is ever to create beautiful tones by the wedding of wood Che twentiet i tn vi » plano 
into the harmonimwous form of the violin violin puy tM evern took phat 
it Hig | ‘ 
eS Ns s j I} ger eT ‘ 1 were Jj. 4 
Paris Accepts Gerard. Syner, bar ; Robert Cratt rit ; Lillian Dwyer 
Another young American musician, Frederick Gerard | oO; Eleanor Cr tralt 1 a male quartet 
has just been given artistic recognition in Paris Al consisting of the Messt bra i i eo, Ernest 
though a resident of Brooklyn, Mr. Gerard received his Prov { \1 g t p! { w nguished the 
musical education in the College of Music of Cine it cive vere Ur t t 
and has appe ired a violin solowst at the college horu Kathryn 1Chy mith ¢ thirtes 
and orchestra neerts in Cincinnati According to Le The \ t ‘ we 
Figaro and Comedia, Mr. Gerard's iccess W mothe hon, Rene | ert k t t ear i 
nature of a sensation The concert was given in the ight yea { ‘ é é 
Salles Des Agriculteurs, where the young virtu was as festival, at wi erty . rticip 
isted by Charlotte Lormont and a large orchestra bie uel Mart i t Mr I New Yor | 
played the Bach concerto in A minor, the two Beet en ing at t | 
romances and the third concerto by Bruch It was state mad p ot big masterpi 
emphatically and eulogistically that Gerard's playing wa est mposit mogert ! ‘ Large 
acterized by its authority, refinement and nobility, ¢nce ten ‘ 
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SPECIAL ATTENTION TO CORRECT VOICE PRODUCTION 
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College of Music ot ‘Cincinnati 
The School with the Highest Artistic Standards 
LOCATED NEXT TO GREAT MUSIC HALI 


Offering every advantage for musical and dramatic culture with Courses in all 
branches Eminent teachers College has its own Orchestra, Chorus, School of Opera 
String Quartet, also Theater and Concert Ha Write for full catalog and Booklet C. 1 


telling of splendid positions now held by former i 
A. J. GANTVOORT, Mgr 
College of Music of Cincinnati 
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MesmorSopranoec Tomor 
Management: THE QUINLAN INTERNATIONAL MUSICAL AGENCY, 
Seccessors te the Welfsohe Bereau 1 West 34th Street, New York 


VIOLINIST 
FL RECITALS, CONCERTS. MUSICALES, TOURS 
REN Porsens! Address: 133 £. 34th St. Tel . 1849 Madison Square 
CE Exclusive Binagement; MARC LAGEN 
434 Pifth Avenue New York 


MRS. SCIENTIFIC VOICE CULTURE 
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Baptist Church, New York, and Concert; Mabel Pickard, Toronto, and others on applicat 
STUDIO: The Chelsea, 222 West 234 Street, New York 











Address: H. E. NASON, Secretary. 


‘HISSEM-DE MOSS. 
Madame JEANNE JOMELL! 


Last Season In America Late with the Metropolitan and Manhattan 
1910-1911 Opera Companies 


THE QUINLAN INTERNATIONAL MUSICAL AGENCY, 1 East 34th Street, ee 6. See ee 
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WISCONSIN MUSIC TEACHERS’ CONVENTION. 








APPLET 
Wisconsin teachers’ Ass 
lace at the I 


Wis., June 24, 1910 

convention, 
Music 
23 and 
fifty 
were, in 
tor the 
of the 
ibout 


cClation 


awrence Conservatory of 


Thursday and Friday, June 


every respect cessful. First of all some 


meeting, and the soloists 


| elected meet 


Wis 


20,000 


ri¢ place 
i summer session 


pleton 1 tow! f 





Analysis” intro- 
Srazelton, 


and 
day, Edgar A 
Conservatory. Elizabeth 
Music, the next 
Ray Tyler, 
tried to explain to 


by a round table series. “Harmony 
the 
piano teacher at 
Battle Bintliffe, of 


lecturer, spoke 


duced first speaker of the 
the I 
the 
“Piano 
Beloit College, 
organ, 


awrence 
Ripon School of 
on Playing.” Abram 
music at 
the 
be a clever electrician 


Garlick 


profe ssor of 
mechanism of an and proved to 
After hearing how the instrument 


also of the Beloit College, 


his audience 


is built, Ruby sabler, 
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Wilhelm Middelschute, of Chicago and Milwaukee, who 
played remarkably well. Following this, Dr. L. G. Sturn, 
of the Wisconsin Conservatory of Music, read a paper on 
“Educational Value of Music.” The concert ended with 
a Dudley Buck program performed on the organ by Pro- 
fessor Abram Ray Tyler, who, due to nervousness or per 
haps disturbed by the excessive heat, gave a poor account 
of himself as organist and was the disappointment of the 
day 
| a nd 

same evening a grand concert brought forth Mrs. 
Babler, soprano; Adams Buell, pianist, and Louise 
violinist, with Elizabeth Bintliffe as accompanist 
Mr. Buell, the well known pianist, is a favorite in Apple 
ton, where at one time he was head of the piano depart- 

ment, 


The 
R. G. 
Thomas, 


and it may be said right 
that his 
well justified 

bers, 
flat major 
March” from 
Athens,” 
binstein, 


here popularity is 
His first num 
Jeethoven’s menuet in FE 
and the “Turkish 
“The Ruins of 
transcribed by Ru- 
gave him plenty cf 
opportunity 
markable 

The shadings were delightful 
and the under 
stood. 


to disclose his re 


pianistic abilities, 
well 
His success was over- 
and the artist had 
to appear many times to bow 
in acknowledgment to lon: 
and spontaneous applause. In 
his which in- 
d’Albert’s gavotte 
Sibelius’ “Romance,” 
“Jour ce 
“Etude,” 
Glazounow’'s 
“Rhapsodie 


10, he 


climaxes 


whe’ ming, 


secund group, 


cluded and 
menuet, 
noces,” 
op. 36, 
gavotte 
Hon 


Grieg’s 
Arensky’s 
No. 13, 
and Liszt's 
No 
himself 


groise,” again cov 


with = glory 
impeccable 


ered 

through readings 
and excellent musicianship, all 
his perform 


of the 


made 
feature 


of which 


ance the 





rl progral wa eautifully ar 
is due, for 


the musi 
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followed 


SHEET MUSIC IN PARIS 


Americans and others residing In or visiting Paris will 
find a large assortment of choice Sheet Music of all 
kinds—vocal and instrumental—at MAX ESCHIQ’S 


Sheet Music House, 13 Rue Lafitte, near the 
Boulevard. Representative of Schott, Simrock and 
others. Telephone, 108-14 





Mme. REGINA de SALES 


SINGER and TEACHER 


Villa Stella, 39 Rue Guersant - - 
Will Remove June 15th to 40 Rue de Villejust 


BARRON BERTHALD 


1909-1910 
5S bis RUE HENRI-MARTIN, PARIS 


FraabissLEaR 


Authorized Representative of LESCHETIZKY 
Aut Master. 


La Rod ( unps- Elystes) 


Paris 








I tional yzraph Certificate trom the 


Paris 





CLARA TIPPETT 


TEACHER OF SINGING 


312 Plerce Baildiag, : : Beston, Mass. 


Ise PEABODY 





HALI LAWRENCE CONSERVATORY, APPLETON, 


words to say on the mechanism of the larynx, 


ind other 


a good voice 


had a few 
throat organs, and no doubt she 
Carl J. Waterman, ot 


an interesting lecture on 


pharynx other 


must be specialist 
the Lawrence 
“Public School Music,” 


by Dean Harper, 


Conservatory, gave 
and the morning session was closed 
“Expression 
the fea 
Mr. Harper was heard in a group of 
all of he 


who read a short paper on 


in Song,” which was followed by a song recital, 


ture of the meeting 


old songs, classics and moderns, in which im 


pressed as the possessor of a large basso voice, well placed, 
und which he uses with consummated artistry. His style 
is exquisite and his enunciation faultless. Encores were 


forbidden 


The afternoon session opened with an organ recital by 


WIs 


He is 


Star in 


evening. certainly a 
the keyboard 
Louise Thomas, a 


Adoration,” a 


coming 

firmament. 
violinist, played Borowski’s 
position full of sentiment and beauty, which was well re 
ceived by the audience. 
R. G. Babler, 
poor accompaniment. 


young com 
The vocalist of the evening, Mrs 
has a good voice, 
She 
Thomas’ 


but was hampered through 
“Elizabeth’s Prayer” 
“A Memory,” 


sang from 
“Tannhauser,” G. and Strauss’ “l 
Know.” This ended the first day’s program, 


to the 


which was a 
Teachers’ Association 


mre 


credit Wisconsin Music 


The second and last day brought forth large audiences, 


attended, a large gathering 
of Appleton’s music lovers. Two well known managers, 


M. H of New York, and Charles L. Wagner, 


as not only teachers but also 


Hanson, 
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Carnegie Hall 











GuartesW.GLARK 


12 Rue Leonard 


de Vinci, Parise 





S Vocal 


SEAGLE lnstruction 
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37 Avenue Victor” Hugo, Paris 
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business manager of the St. Paul Symphony Orchestra and Henselt and Strauss-Tausig, in which she won consider pianist and organist, is al » of the best known figures 
manager of Kocian, witnessed the afternoon exercises. able success. Mrs. Hall-Quick is very popular in her home in the musical circles of where, during the sea 
The meeting opened with a general discussion and adop- town. Then came Frederick W. Carberry, of Milwaukee, on, he shares with Dea: he honor of introducing 





tion of constitution and by-laws. The election of officers a well known tenor who some years ago made a reputation 


and place of next meeting was next on the program. Dean for himself in Chicago. Mr. Carberry has been very ill 








William Harper was unanimously elected president. The and on this occasion at times showed that he has not com 
vice president elected was Prof. Abram Ray Tyler, of the pletely recovered. His song recital included numbers by 
Jeloit College; secretary, L. A. Brooks, of Fond du Lac, Tschaikowsky, Rubinstein, Cornelius, MacDowell, Knopf, 
and treasurer, Elizabe Battle Bintliffe, of Ripon, Wis. Strauss, Schubert, Kaun, Saulter, Homer, Old Irish and 
Beloit was selected a » place for the meeting next year. MacFadyen. In the last numbers of his program Mr. Car 
his being over with, Edgar A. Brazelton, of the Law- erry came to his own, and gave an interesting interpret 
rence Conservatory of Music, was to have read a paper n of the “Winter Song” and “How's My Boy?” Eliza 


beth Tucker played artistic accompaniments to his songs 
Following this the writer left Peabody Hall an 


' 


Fond d ] 


the Congregational Church, where Dr. | \. Brooks, of 
1 du Lac, gave a long, but most interesting, program 

This ended the afternoon exercises 
The last concert took place at Peabody Hall, and the 
following artists appeared in a well balanced program 
Pearl Brice, violinist; Katherine Clark, contralto; Carl J] 
Waterman, tenor Mr. Waterman opened the prograt 


with Schubert's “Whither The young tenor, a new a 
quisition of the Lawrence Conservatory of Must where 
he will start his duties as voice mstructor next tal mM 
pressed favorably He is a brilliant pupil of Karlet 


Hackett, of the American Conservatory of Chicag and 
he gave his first song with good understandimg and truce 
musicianship. Selections from Brahms, Franz, Schumar 

ind Rogers deepened the good opimion and a great success 
is to be registered for the young artist Pearl Brice rf 
the Wisconsin Conservatory of Music, played sonata, op 
i8- Lalo’s “Symphony Espagnole,” and Brahms’ “Hu 

garian Dance No, § Katherine Clark, the contralto, and 
instructor at the Wisconsin Conservatory, was heard 


1 group of songs by Hildach, Kaun, MacDermid an 








lough Leighter ‘Charity.” byw MacDert the 1 iz 
composer, was received with its accustomed s ‘ lh ‘ \. BF 
ended the first annual meeting of the Wiscons! Musi ! ! 
Teachers’ Association, and credit is due t ts promot 
Dean William Harper, of the Lawrence Conservat i 
\Lusic , clk 
Before closing this review a few word ust rid 
of the musical atmosphere found in the small town of Ap 
pleton During the writer's stay there h id the good 
fortune to meet Emma Patten, the distinguished soprar Madame De Rigaud's Musical Luncheon. 
who will appear this coming season in concerts, recital Clara de Rigaud the ul 
DEAN WILLIAM HARPER nd oratorios, under the management of J. E. Francke, of ‘the Waldort-Astoria wl was followed 
Of the Lawrer Cons tory of Musi New York Miss Patten, when seen at her palatial resi delightful musical prograr Vi Vanderbilt-Ceesar \ 
dence, was making ready to leave the same evening fo taying wit ghter, Mrs, } tk. I ner, at tl 
on the “Progress of Music in America,” but on account New York en route to the Continent, where she will 1 Bonner ! t us the 
of the long discussion of the previous session, the lecture main several months, devoting herself this time lely t f | t \ gt ther guests were Mr Alphons« 
was abandoned, but will appear in the minutes and report coaching oratorios > M \. DK al, 2 ) B. Bacon, Mrs. Ar 
f the secretary of the Wisconsin Music Teachers’ Asso Appleton is also the home of Chilson-Ohrman, the well nold V. \ : Chr aie ter th 
ciation. In his paper Mr. Brazelton speaks in the highest known Chicago soprano, who left last week for Europe Boston Opera Comy the 1 puy i 
terms of THe Musica Courter, which he calls the great Georgia Hall-Quick, the pianist, is, as already mentioned Madame de Rigaud Aft the . : - erved 
est publication of its kind in the world 1 resident of Appleton Mr. H a Sang F , ar a the 1 
The afternoon session opened at 2 o'clock with a piano Winifred Bright, who some years ago played in Chicag mainde the program w t ' by © charming 
recital by Georgia Hall-Quick, of Appleton, a pianist not has made her home in Appleton, where she teaches piano ost -" *e erat e ngs | 
unknown t New Yorkers, having appeared some time t the Lawrence Conservatory, and was, during the cor Liebling, a¢ ean ™ - 
azo in New York City. She presented at this convention vention, the regular accompanist for Dean Harper and Carl 
Chopin’s sonata in B minor, Brahms’ rhapsodie in G J. Waterman. Her work was above criticism and deserved Ruth Lew n Ame ‘ ‘ Lge f t 
minor, intermezzo, op. 117, No. 1, and selections by Raff. wreat praise Alex. Zenier, the well known vocal teacher Halle Oper 
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Cn ., J 25, 1910 
H. She ) egi s vacation with a four 
r trip with famuly t is summer cottage at 
N | twenty-second summer season 
| | Q) \i Sherwood and Sol 
vill ! tist fr t 
ry Fr 
Zieuteld and Mr Ziegteld write from Europe 
t et more Chicagoans on the Continent this 
‘ t 1¢ twenty Chicago musicians 
r mmer in Berlin d every one of the 
{ é its full quota of visitors from the 
( ’y. Ziewfeld will tarry for a time in Paris 
| Herman Devri 
| an An 
enw nembers of the graduating and 
ti ‘ f the Chicago Musical Col 
pre n gave a recital in the Rehearsal 
| le 
| a ed 
th ar ummer term of the Chicago 
( Cpe ene Mond morning with an enroll 
y { t] h ever before been recorded in this 
ol. Sixty members of the faculty 
; the ted term his year’s stu 
re ¢ | from eighteen States and more than 
} n ith of Mason and Dixon's line 
=e Fe 
\nton Foerster leave Thursday for a 
Yellow ne | They will be accom 
t r ind after iring the Park they 
1 il > thern Canada 
er Fr 
r t vi left Cl ago some seve! 
per it t ti 1 studio in Fond du 
\\ itor | f that her class this 
pupils f n several of the larger cities, Osh 
1 Ay eton ind that the pre nt sea 
t sh is ever had Her success 
ide her known all over Wisconsin 
= eS 
Conservatory’s summer term begins on 
1 large number of pupils already 
t dd | rr | ummer recitals will be held 
\\ n ll Hall, beginning at 
given by Earl Blair, 
Vial I ‘ ‘ ypran 
yr Fr 
| e Chicago | { iled for Europe 
1 by 1 het M Elvyn 
I pe a ye t i half 
nrRme,e 
R Park will open its doors today, June 25, with 
Orchest under the direction 
\ it’ the nm f this enzage 
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ment, will rehearse the choral forces of the Chicago Opera 
Company 
| a 
Tem 
will 


A new Sinai 


ple , where 


week for the 


organ was ordered last 


Arthur Dunham is organist organ 


cost $18,500 


| 


Carl D. Kinsey left town last Saturday for a vacation, 


of the Apollo Club 
the 


will resume his duties a 


North 
August 


ind manager 


and Shore Festival Association about middle of 


a 


‘The Mikado” was 
pany at Me Vicker’s 
all through the 


the 
and played to large 


revived by Aborn Opera Com 


lheater audiences 
week 


en 


John the 
Middle 


lady 


Middleton 


assistance of two 


B. Miller Arthur will tour 


West this summer, 


and 
and with the 
will be heard 


vocalists of this city 


ure 
The following press notices tell of Marion 
cess at the 


im quartet 


Green’s suc 


North Shore music festival: 


made wonderful strides in his career as concert 


part of the performance w accomplished most 


editably His voice has cart talities and range Glenn Dillard 


Chicago T: 


ying q 
Gunn ibune, 


Marion Gree the and fine sono tone, 
Abimelech a 
that the art of 


lient gifts fo 


embodiment of youth rity of 


who made the stern peer with the 


peopl rf Id and proved today is equally telling 


ith such exce 


, Che 


oratorio presentation. 
ago Examiner 
surety of execution that 


work 


a beautifully 


Marion Green displayed a power and a 


rise to some of his auditors liis was remark 


always, 


News 


} f its finis ind he commanded, as sym 


Chicago 
particularly worthy of 
‘ is an excellent voice and displayed a considerable amount 
of a tic tensity in its use Edward C. Moore, Chicago Journal. 


portance in the opening act and its 
a Chicago singer, with real 


Borowski, wd-Herald 


1 Green, 
Chicago Rees 
dignity 


\bimelech, with 


d resonance of i and feeling Karleton Hackett 


singing 


Chicago Even 


en's singing of the one big solo of Abimelech was one 


Ilis voice is rich and sonorous, and his 
a 


Mae Haynes, 
RR ss 

Quartet, 
Lutiger Gannon, 
Middleton, 


Pina Evanston Press 
The 
Allen 


Miller, tenor; 


Operatic composed of Leonora 
contralto; John B. 


and Edgar Nelson, 


Chicago 
Re ssc 


Arthur 


soprano, 


bass, 


pianist and accompanist, opens its second summer engage- 
ment next Saturday at Detroit. 
mee 
\lexander Sebald and Mrs. Sebald will sail for Europe 


next week, where they will spend the summer months, 


and return the first of September in order that Mr, Sebald 
his duties 


may resume 


the 


at the Chicago Musical College as 


head teacher of the violin, 


was a poet 


Greatest European Tour tor Spalding. 

After one of the most remarkable seasons in the history 
of European tours, during which the famous American 
violinist carried everything before him, Albert Spalding 
has returned to his native land to rest from his laurels and 
to prepare for his season next year, when he will again 
tour in Europe, where he is already booked for ninety con- 
cert appearances in Russia, France, Germany, Italy, Hol- 
land and Belgium. 

In every respect Spalding’s European tour was phenom- 
not only in the enthusiasm with which he was re- 
ceived by his audiences in France, Russia, Germany and 
Italy, but in the unanimity of the recognition of his com- 
plete mastery of his art, his high musicianship and his 
dazzling virtvosity by European Critics, leading artists and 
distinguished connoisseurs of the Old World. 

A study of Spalding’s own programs alone is a lesson 
in itself for those striving for true greatness, for they re 
veal the artist's ambition to be judged from a purely mu- 
sical standpoint and to win his laurels, not through easy 
virtuosity, but on pure musicianship and lofty inspiration. 
Thus his choosing of the sinister Hungarian concerto for 
his appearance with the Philharmonic Orchestra of Ber- 
lin and his performance of three great concertos in one 
audition with the Lamoureux Orchestra appealed to the 
best musical element abroad and classed Spalding as one 
of the greatest living violinists, of whom, as French and 
Russian critics declared, “Europe may well envy America.” 

European reputations so ardently desired by artists are 
often limited to London, Paris and Berlin, but Spalding’s 
artistic reputation is récognized in nearly every great city in 
Europe has actually played and conquered a 
lasting place among the great violin virtuosos, and his 
next year—already brilliant in the number and the 
class of his concert appearances—is the just reward of his 
recent success. Recognition in the way of lavrels of the 
most substantial kind are rewarding Spalding, and among 
other tributes is the official announcement just received 
by him of his unanimous nomination as “Honorary Acad 
emician of the Royal Academy of Music,” Italy. Mention 
of this will be found elsewhere in this issue of THe Mu- 
ICAL COURIER, 

Spalding is one of the youngest men to have been so 
honored and such spontaneous expressions of approval are 
the most eloquent proofs of what his success in Europe 


enal, 


where he 


season 


has been. 


Birmingham Eulogy « of ‘Gengeldlt. 
Albert Jan 


The Birmingham (Ala.) News eulogizes 


polski as follows: 


The concert last evening given at the Jefferson Theater at which 
the Treble Clef Albert Janpolski for the 
music-loving public of the city was a distinct success. 

Heavy 


interpretation 


Club presented apprecia 
tion of the 
artistic 
his 
into the 
by Tschaikowsky, 


Janpolski’s program was a diversified and one, 


subtly sweet marked 
entered fully 
opera Onegin,” 
The trio of Russian folk songs was well ren- 
of the “Barge the 
‘The Cry for Freedom” and the varied turns of the 
Song” being brought with rare skill. “Rolling Down to Rie” 


was another rollicking selection which called forth encores, while the 


chords blending into tones 
of Dvorak’s “Babylon,” 


magnificent 


and he spirit of the 


aria from the “Eugene 
“Wasserlilic.” 


movement 


and Grieg’s 


dered, the rocking Song,” reckless 


spirit of ‘ “Dance 


out 


irtist was alse forced to repeat Rubinstein’s ‘‘Good-night,” which 


marked the evening's close, 





Booking Florence Austin for Next Season. 

Florence Austin, the talented violinist, who is under 
the management of Mare Lagen, will be heard in: New 
York City several times next season. Mr. Lagen is plan- 
series of recitals for this artist. Miss Austin’s 
from coast to coast, including several 
Mr. Lagen has also booked several 
important orchestral dates. The following notice is from 
the Grand Forks Herald: 


ning a 


tour will extend 


concerts in Canada. 


The tone pictures which Miss Austin paints are broad, almost 
bold in treatment, and she plays with a spirit of freedom and 
abandon seldom heard in a woman. The technical difficulties of her 


been mastered that the listener is 


finished performance without thought of how it was 


instrument have so completely 
able 


accomplished. 


to enjoy the 


The fact that Bjérnstjerne Bjdrnson left a comfortable 
fortune rather militates against the popular idea that he 
Rochester Post-Express. 
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by’s class gave a recital which highly commended the work 
this energetic teacher is carrying on The playing of the 
young students was marked throughout by beauty of tone 
and artistic feeling. Those taking part were Julie Eliza 
beth Galvin, Melba Herrlinger, Caroline Carothers, Luci 


Saurer, Dorothy Mathews and Hilda Wurzelbacher 





zn Rre 
G. Schirmer has just published five songs (op. 58 ) 
VV mded Bird, he Little Gray Dove,” “The Voyag 
er | hful” and “ to Re mb wv i Th 
Saar uctor in con sition and theory at the 
it College of Music The poems are by | Bowles 
Mr. Saar has published quite a number nposit $ 
the first of t ear, these 1 ling sever g 
ective ses for mixed voices and duets 
nee 
CINCINN Ohio, J 4, 19 Alf Hartzell, chorus director for tl O} Valle 
Since the publication of the annual report of the May Exposition in the production of the Floridia-Jones popular 
Festival Association, Cincinnati has taken on greater im romantic opera, “Paoletta,’ has assembled about 150 sing 
portance as a musical center than she has shown in some ers for this new musical work, and for the past few weeks 
time. Following the extraordinary showing made by the has been busy drilling the several divisions in the first act 
Cincinnati Orchestra Association in its annual report, the The work is progressing rapidly, and it is expected | 
May festival figures indicate clearly that the past season the first general chorus rehearsal will be held on Jul 
has been the most pretentious, from a financial standpoint, after which the work wil! be even more vigorously pus 
that musical Cincinnati ever has enjoyed, This growing in order to have the chorus ready by the ti the prir 
desire for the best in the music world was further evi ipals begin rehearsals early in August 
denced during the engagement of the Boston Opera Com ere 
pany, which drew large houses in operas that were com rhe first of a series of lecture-recitals arranged for 
paratively new to Cincinnati, this being particularly true) cimmer s é Cinct f ervatory of M 
of “Lakmé.” Harking back to the annual report of the wae delivered on Tuesday ev , rheodor Bohimas 
May Festival Association, it shows a clear profit of more n old English composers, the lecture being prefaced | 
than $14,000 on the last festival, at which the total receipts most interesting tracing of the history cf the piat 
were slightly in excess of $57,000 As there is no profit ,, sr’s summer school class the largest in the tone 
sharing provided for in the constitution of the May Fes the ennserveiniy end i lk ‘ ate: Geiume thakein’ Sia 
tival Association, the net balance was added to the endow as w Ss sever! ' Mex 
ment fund, nee 
a ed : , : os : , 
The Cincinnati Conservatory of Music was the busy The advanced pupi fe es ‘ph otadern “ 
scene of two recitals on the afternoon of June 18, At 2 '™ * Plane recta the /AGGnOs = . 
o'clock pupils of Ida Ulmer Jenner, assisted by violin '™ * 0S! . B 
pupils of Miss Smith, were heard in an s éxtelient children’s ene 
recital Those taking part were Margaret. Jacobs, Helen Mary Jane Alcorr prom g young ger fr M 
Klinge, Helen Uchtman, Miriam Westheimer, Lucile Rit Baur’s class, gave her first individual recital at ¢ ( 
ter, Alice Kain, Dorothy Brown, May Gouch Isabel Ro imnati 4 nservatory f Musi e Monday eve ng Shi 
senbaum, Lillian Schwart Elsie Ritter, Luciel Vazeille showed herself 1 t conscientious student, possessed 
and David Schwartz Later in the afternoon Cosby Dens- high artistic temperament \ ting the progra 


{ Piatt (\ $ pupil S r Tirmdelli, wh 
I with 2 i titu 
Se 
bh] Mecly S ed ( " 
f to | kl I we t at rank 
( ere 1 \ > re act 
history \me s the hie 
\ the \r ey ye a 
1 ~ ‘ $ gethe “ 
Ss S gs a S { V 
va vist S is 
| an 
\ i s ‘ Lien the } ‘ ‘ i t 
( nati ¢ t \ \ 1 \l lay n ] 
7, v ‘ Ekdwin pupil of Sig i 
sisted by Gladys Shailk pe ’ I 
snail Evans, at ( ellist p 
julnus Sturm Tues ( g | < 7 v le« 
y € T I y i 1 ] ‘ ~. i 
! ] Madge [ | t Gil 
I day ¢v g, | ) recit | l t 
pi f The M1 Pfaft 
I j K 
, , a aK 
Miaw ( t 1 < Ma (pia ¢ Up 
< il 
se FPF 
I Richa ‘ ‘ f 
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t i ‘ 
, Y ) if Laiehe 
\\ : BR ’ , 
2 ist 
t \! H] 
‘ \ C 
W j 


Rappold Re-engaged for the Metropolitan. 
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MINNESOTA STATE CONVENTION. 








4, 19 

Stat eachers’ Association, which 
lake city of Detroit 
f the clans. In spit 





getting any 
ind enjoyable 


every | ibility been planned for 


able officers, Willard Patten and Vice 


President Mabel Fulton, that everything moved along with 


by the President 
satisfying precision, while the program committee, Hamlin 
Hunt and Heinrich Hoevel, of Minnesota, and Jane Pinch, 
of St for the standard of 
which was the 

The first concert, on Tuesday morning, 
Mrs, E. R. Wright, of 
delightfully the cycle of songs “In a Brahmin Garden,” by 
Frederick Knight Logan, V. L. Mills, of Grand Forks, 
who has a voice of exceptional quality, sang the 

Joat Song” (Ware), “Requiem” (Homer) and “A Birth 


Paul, deserve a share of glory 


excellence maintained throughout entire 


list of programs 


was opened by Fargo, who sang 


tenor 


day” (Cowen) After the usual opening addresses and 
reports, the public school section (with Miss Kink, of 
Mankato, as chairman), which was a center of interest all 


ie convention, presented a series of very able 
Minne 
for the coming 


through t 


and exhaustive papers by T. P. Giddings, whom 


apolis has secured as musical 


Powers, of the Moorhead Normal, sup 


supervisor 
school year; J H 
plemented in a later discussion by Stuart Mac Lean, choir 
The 


enthusiasm and competence of these gentlemen made the 


master of Trinity Episcopal Church of Minneapolis. 


papers, and especially the discussions, a feature of the con 
vention 
Tuesday afternoon was given to Minnesota composers 


James A 


terests o! 


Bliss, of the Twin Cities, who has had the in 


heart in all his recital 
to make 


appreciated, played as a first 


American composers at 
| 


work, and who used his influence in every way 


the best in American musk 


group Prelude Giocoso” (Bliss), “Norwegian Melody” 


(W. W. Nelson-Bliss), scherzo, E minor (Bliss), “Three 
Studies,” op. 2 (Bliss). While Mr, Bliss is stronger on 
Bach, Brahms and MacDowell, still the varied shadings 


and moods of the different numbers called for and received 


a masterly interpretation Agnes Lewis, of Minneapo.is, 


sang a group of beautiful songs by Gertrude Dobyns, of 


Minneapolis, the composer contributing sympathetic ac 


’ . 
companiments. Besides being charming songs, Miss Lewis 
sang them with an insight and skill that brought out all 
the little 


After 
sung in a 


love touches that make them what they are 


M iss I »by ns, 
Elizabeth 


a continuance of songs composed by 


thoroughly artistic way by Brown 





Hawkins, the program closed with the piano concerto in 
G minor by Gustavus Johnson, played very excellently by 
Julius K. Johnson and Miss Dobyns. The reception by 
the Detroit Library Club, which was held on Tuesday 
evening, was one of the delightful memories of the con 


vention After the usual formalities and social amenities 





MADAME 


HESSE-SPROTTE 


the guests were treated to a couple of numbers by Detroit 
the 
and Grace Chadbourne singing several selec- 


young ladies, May Rich contributing Rachmaninoff 


Prelude,” 
tions so delightfully that it seemed for a few minutes as 


if she would not be allowed to stop at all. The next 
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morning could hardly have been more enjoyably spent than and delight even to the most frequent concert goer and Many Demands fer Alice Garrigue Mott's Pupils. 








by the boat trip on the lakes, and the afternoon was even more so to those who are following as far as possi 4) eae : ' 
’ ee . Alice Garrigue M is closed a most successful sea 
given entirely to the “State Talent” concert, of which the ble in her footsteps, as one of our most successful artists nd tenn cont i t} ' { 
’ ’ son and is plat g st in Europe until the reopening ot 
. f.11 " . _ " — x 1; } . rtis< 
program follows. Mrs. Weston was especially appreciated and teachers. Mrs. James A. Bliss did quite as artist a ateulin Oh . ladame Garrigue Mott will spend 
in the Strauss numbers, Miss Ingold in the German songs, work at the piano as Madame Sprotte accompanist he first days of July wi er pupil. Bertha Kalich. w! 
ind Mr. Southwick, who is always a favorite, in all: The convention closed on Thursday evening with an tas ‘ ‘ i. while epare 
Prelude and fugue (new) Hans Hul other concert by another universal favorite, Mrs, Tewks- ).. plays for xt se 
Rhapsody, op. 79, No. 2 trahms = bury, of Chicago, who sang in her own inimitable and ar Marguerite | ‘ : he past 
Intermezzo, op. 117, No. 2 jrahms : or a —— . 5 ich 
ee, we BETS * : Bra tistic way It was decided that the meeting be held next ; sot Mada. ‘ Mot , P ' 
Mrs. Weston. , . 7 weeks wilh pada ’ gic ! ex ean 
Cavttinn ‘ Mercadart year at Minneapolis and the following officers and com engagements Ma ot eive . auth 
Miss Ingold 7 ; , 
li Ing w ree pen . ized by the Or Musical Agency, t ook Marguerit 
\rabesaue Debussy e ~ 
Menai Oc. We. a nce Le r ten special performances Tiefland,” b 
Int : ». 9 No Strauss Eugene D'A t ( ent (rarde lur 
Mrs. We October and Novy er, 1910, by the Beecham Opera ( 
Loree : pany. As Marta ! iefland Miss Lemon scored a 
Dearest I 1 ’ 
mark 11K \] ( 
Love's Springtid Hamn markable n EK 
M Southwick pub SSESCN rit S 
En Automne ‘ Moszkow shi The tudent \ e art \ uidance 
Concert Etude ; Mac Dow wishing | rofl il ire | we booke whe 
Mrs. We 
they d ind reap the ti ri 
(erman songs 
, 

Allerseelen Stu \ Ha the manag has acy i Mr. W. Cal 
Morgenthau ; Grieg ! t 4 { lege f Mus f Seattle, Wa 
Scotch song, Gae to Sleep W ’ Arms Fiseh« j \ Garrigt Mott's pi with a view 

Miss Ing , 
i Ing engaging ge ble t ect tl il epartmet 
Wednesday evening was really the crowning concert of DETROIT LAKE, DETROIT, MINN ‘ J Nash Storer sang at the Main 
the convention, the trios being a pleasant change and en festival las ppoints ta will begi 
joyable both for that reason as well as for their own mittees were elected President, Hamlin Hunt, Minneay ee duties Sent P \l e Storer w ’ be et 
merits. Donald Ferguson did some very fine work both oli vice president, Mrs, E. E. Holt, Detroit; secretary gaged ; prat soloist by a prominent church of 
in the Mendelssohn trio and the Schuett “Episoden,” and treasurer, J. Victor Bergquist, Minneapoli dit Seattle 
while both the violinist and cellist were welcomed enthu- Eva Dawson, Wadena; program committee, | G. Brue Mee MS . fs at ft ead of the vocal depart 
siastically as “standbys” of the association Madame ner, St. Paul; Gertrude Dobyns, Minneapolis; Mrs. W. QO. ment of t Utica Cor tory, reports excellent results 
Hesse-Sprotte sang a group of songs and there is really Fryberger, Minneapolis hairman public s mus! ilready from the art of ving earned from Alice 
very little to be said besides the fact that she never sang section, T. H. Giddings , Minneapoli Garrigue 
better. The program Marian Coe Hawt M » Ka \ i this ' “ 
Donald Ferguson (piano), Minneapolis: Clarence Strachat Madame Garru Mott. w < eard at the New York 
(cello), Minneapolis; Heinrich Hoeve violin), Minr t : | , 
ee De me " Boston conghens Engages Méro. State Singing Tea 
lis adame Hesse-Sprotte (contralto), St. Paul; Carrie : : . ; ; ; 
Zumbach-Bliss (accompanist), St. Pa The most important gagement booked f Y nda \lessandt : ‘ vitae | in Madame 
Trio, D minor Mendels Mero last week, by the Quinlan Agency, 1S an appearance Garrigue Mott 1 Ot the ¢, and she received 
songs with the Boston Symphony Orchestra next Februar Phe is valuable endor t ot \\ 
Im Her I masiertul virtuosit nd magnetic persoratit f the voune Minna Kaufma \ Ke uf . ents wisi 
An die Musik Schube H Wd . 
gwarian 0 i<f Opens SN ‘ yy 
Fruhlingsnacht Schuma ungarian ptanist l O0rs < : 4 : . 
Ah, Love, but a Da Mrs. Beach @ long list of bookings during the season 1910-1911 © avoid interrupt ’ me Mott w ce applica 
he Year's at the Spring Mrs. Bea from October by writt pomtmer ny © waiting 
Episoden (for pian, violin and cello) oe . Alexander Scriabine will ettlh n Me vy, beginning ist wall be ‘ f Belle Holt rt acher 
Madame Sprotte’s singing is necessarily an inspiration next season Mad Garrig \ 
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Sutorius deitinih a knowledge and familiarity with 
New York musical conditions which augurs most favor- 
ably for the interests of the fine list of artists who have 
entrusted their business to this capable lady. 
eRe 
Ihe vocal and piano students of Ida E. united in 
recital given in Huntington Cham- 


Dow 
an interesting pupils’ 
bers Hall on June 20. 
zRre 

The heavy registration for the summer 
Fox-Buonamici School proves that teachers in all parts of 
the country are awakening to the absolute necessity of 
keeping their own work up during some part of the year in 
in the teaching world. 


sessions of the 


order to maintain a high standard 
Mr. Fox, who is recognizedly the most authoritative repre- 


sentative of the Phillip System of piano technic in this 














country, has entire charge of the summer sessions in the 
absence of Mr. Buonamici, who sailed for Italy on June 21. 
While abroad Mr. Buonamici will be the guest of his 
father, the eminent virtuoso and leading exponent 
\\ A’ 5 ‘ ) ina irit of true friendship and mutual helpfulness; to assist worthy of the Liszt and Von Biilow school of piano playing in 
. o- students, by the establishment of a loan fund, free scholarships . " he 
y10.) ; Italy. A school maintained under such directors carries its 
and prizes, and by aiding in the endowment of professorshi;s, when eee ra 7 = 
nceement tivities of the England Con- these helps shall become practicable; and in general to aid the con- Success within itself, hence the phenomenal growth of the 
lune 10 wit reception to the grad rvato ussist each other and further the true progress of art. Fox-Buonamici School is not a matter for wonderment. 
| [ire r and Mrs. ¢ dwick, were con A number of addresses by Mr. Chadwick and others RzReR 
th the commencement concert given preceded the reception, these being varied in turn by the Mr. and Mrs. Arthur J. Hubbard have closed their 
I i the afternoon, which was exquisite singing of Grace Bonner Williams, soprano, studios and will leave June 28 for Lake Winnepesaukee to 
t | 101 d hentia at who contributed an aria and group of songs on this oc remain until the opening of their teaching season, Septem- 
( g. Between these events casion The evening's festivities ended with a collation ber 12. From present bookings these popular studios 
t { t | functions by the senior and dance, during which there was ample opportunity for promise to be more crowded the coming season than ever 
te t ert members of the exchange of reminiscences so dear to the hearts of before. 
' in J Hall 15, the senior old and young grads alike. Following are the names of zeRR 
R Ii the class day exer- the class of 1910: Ethel Louise Allen, Rebecca Hanson The marriage of Felix Fox and Mary Vincent Pratt has 
Jordan H June 20, with the reception Andrews, Genevieve Bacon Baker, Barbara Bates, Vivian been definitely announced to take place the middle of Sep 
M nd Mrs. Flanders on the Beers, Umphra Holmes Bishop, Ada Maria Brigham, tember. 
1 f truly well rned by the Cynthia Mary Brigham, Julius Louis Chaloff, Edith June zRe 
\ I rtistic honors who Chapman, Samuel Buchanan Charles, Lena May Christie, Clover Club Night was celebrated at the Symphony Hall 
f t et by the im Ruth Winifred Coburn, Stella Bundy Crane, Edna May orchestra! “Pops” on June 20, with Mayor Fitzgerald as 
lt iout the year as well Crothers, Lillie Isabel Cullen, John Bayard Currie, Ella guest of honor. To signalize this occasion still further 
J vhich f a Bonita Dyer, Bessie Margaret Eadie, Alice Cushing His Honor appeared as vocal soloist on the platform that 
Bac Faunce, Lillie Gertrude Forderer, Lois Gracia Gibson, has, been graced by some of the most celebrated lights in 
\lma Louise Green, Marie Griffin, Annie Louisa Haigh, the musical world. It is safe to say, however, that no one 
Beet , . ° oe ° 
Clarence James Hawkins, Jessie Laura Hawley, Viva of them ever received a more vociferous greeting than was 
: Grace Head, Anna Mary Hearn, Marie Charles Hille, accorded him by the loyal constituents who entirely filled 
Charles Peter Jochem, Beatrice Newton Knight, Nettie Symphony Hall 
Mendelss Isie Lentz, Seviah Meloon, Bessie Murray Mitchell, Mary nee 
i ’ al ; . . 
S Agnes Murray, Emma Jennie Novotny, Carrie Ormerod, Helen A. Rowley, the principal of the Mount Ida School 
( Lee Marian Pattison, Ida Lucile Pierce, Walter Scott, Jr, for Girls, Newton, will spend the summer traveling in 
M t Lottie Pearl Seiler, Harold Braley Simonds, Anna Evylyn Europe. 
P Smith, John Kendig Snyder, Aline DeLand Tarbell, Jen nee 
: \ nie Wilson ‘Libbetts, Adele Gertrude Walther, Margaret Stephen S. Townsend will spend the summer at his farm 
‘ . yg" : : 
Kerr Webb, Fredricka Wilhelmina Weissbach, Bertha in Woodstock, Vermont, until the opening of his season on 
Louise White, Hazel Browning Wing, Ray Winthrop September 13 Gertrupe F. Cowen. 
: r4 
kowsk Wingate and Alice May Wiswell eee ee 
( rere 
Wag: | ) ' og as Lagen to Manage Viola Waterhouse. 
lorence Page Kimball, pupil of Clara Tippett, has been J 
most successful in the solo work allotted to her while Viola Waterhouse will be under the management of 
i al , substituting for Helen Allen Hunt at the First Church of , Mare Lagen next season 
‘ to the radu * ; i 
, Christ, Scientist, during the month of June \ most in 
rdw ide the ant mice ¢ 
, ' \] ot vad ace teresting occasion for every one was the selection she gave FAELTEN 
lu ‘ larship und ; 
, ‘ ' on June 19, when the words “Come to Me, Joys of 
t purp isting ecday ne ~ yo gate 
: Heaven,” by Mary Baker Eddy, set to the music of J 
1 Tune 1Otl Refer ‘ . ’ c - 
| tended + Emory ‘lippett, called forth the warmest praise for the 
' reely attended ‘ 
] »} } .“ 
lo musical setting of the ! ar le Ss athe 
ine Alumni Assoeiation, when the !%elY musical setting of the verse and the sympathetic CARL FAELTEN, Director 
, ae and artistic exposition of both by Miss Kimball 
t tation wa reely al - 
ue nee 30 Huntington Avenue BOSTON 
ied in the few terse sen . 
. foll The Plymouth Choral Society, Charles B. Stevens, con 
‘ } program, the lowing “a ‘ 
| following gtr gave a perience af cthe Mesh at te tne] MTs IDA SCHOOL FOR GIRLS 
t loquent messacc o the ' 
ple versalist Church of that city, on June 14. 6 Miles trom Boston 
y WwW look ft then ” + A preparatory and finishing school for girls combining a delight- 
help wl such at ba Aiba ‘ ful home life with exceptional opportunities for all-round develop- 
' sect Mrs ‘aul Sutorius = ente sing Ne ‘ork ; ment P ‘ — 
I Paul Sutori the emerpri ing New York man Advanced elective courses. College Certificate Privilege (without 
ger, and her daughter were callers at Tue MuSICcAL | examination). : 
N i 1 ¢ nae B a aad = : : Music derartment in charge of eminent teachers in all branches. 
‘ Courier Boston office during their recent visit in this city Domestic Science—Resident Nurse-—Gymnasium—Athletics under 
get In chatting over her plans for the coming season, Mrs. | srecial director. so SUMMIT ST., NEWTON, MASS. 
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Traumende Frihlingsnacht wnd = fancif Morgengesang Dy 
American composer, Henry K. Hadle a very cordial reception 
Miss Spencer ably reflected her tones the mysterious atmosphere 
REINALD WERRENRATH, BARITONE. | oe ee 
7 . preted the same composer's expres ttle song, “Dissonance,” with 
so much skill that a repetition was iforced Three quaint and 
rema ily interesting exar es by Moussorgsky were likewise pre 
sented with rare finish, the m f each song being realized to the 
° full Earnestness and fe ng, t were exhibited by this accon 


Reinald Werrenrath, the baritone, who is widely known and under the guidance of American teachers. And it is in 
in the musical world, has added new triumphs to a fine the singing of American songs that he is especially happy ; { Ts 


record during the season of 1909-1910, when he accom- While, contrary to the trend of public opinion, he has put sox 





plished the feat of singing at eighty-one concerts. His sea- himself on record as being opposed to the singing of Eng 
son began early in October at the Maine Music Festivals sh translations of the classics (generally badly writter Legions Hear Nahan FranKko's Orchestra 


and after that his engagements covered territory from 1 impossible as interpretative of the originals), he is 
: ‘ he second of the open air concerts by Nahan F 
Ottawa, Canada, on the north, to New Orleans on the supremely distinguished in the rendition of songs by Amer Che second of the open air concerts by Nahan Frank 















































, : ¢ che attracted rowd rom 2 . 
south and extending west to Kansas City, Mo. Of these ican musicians sung in the language for which they were chestra attracted a V f from 25,000 to 30,000 t 
ig ‘ paranc miv.fiw . ital 7 — j the greenwood of t Mall is ‘entral P las : j 
eighty-one appearances, twenty-five were recitals, fourteen wri Among the many American composers whose per “ene ; in Central Park last Sunday 
Ps 10 ¢ , ¢ " , p afternoon he eed of a pre mohitheater ' 
oratorio and operatic performances, and forty-two other sonal acqu ance Mr. Werrenrath enjoys may be men ae , of a proper amphitheater for ¢ 
ie j : , , certs of this character 31 c better veri sil aa 
concerts and musical productions. The following complete tioned: Arthur Whiting, Horatio W. Parker, George W wroauinedlin-om ~ was never better verified than o 
1 " ‘ . " ef , tn occasion ne befor } ime meer 
list is a proud record for this gifted American singer: Chadwick, Carl Busch, Victor Harris, C. B. Hawley, Wi: ee re the time set for the concer 
’ the 3 seats nr j r , i ' n - 
op Rogers, Harriet Ware, Harvey Loomis, Alexander — oa on provided were occupied, and when four 
October 7—Bangor, Me., Maine Festival ; Yclock struck Mr. Frat found j 
‘Rayden and Ci - = a ae ee eee OchOcK struck inko ind himself surrounded by 
October 8—Banger, M Maine Festiva Macrayden and Chester Searie, with most of whom he 
: , . an enormous sea of humanity, growing large h moment 
October 9—Bangor, M« Maine Festiva iS appeared In concert. : : . . *® N Le ger each morment 
October 11—Portland, Me., Maine Festiva \ delightful feature of Mr. Werrenratn’s recital pr ee poms Bae t e im handling the great throng 
October 12—-Portland, Me., Maine Festival rams has bee t! recitat | t ical positive evidence that there ts 1 more orderly a crowd 
grams has been ‘ citation f poems set >» musical 
dctobe —Por is stival t ° which i } 
October 13—Por Me., M Fe a niece Cid eR eah tee lan ihe whe aeteeneh of an one which 1s ass ved to hear good musk lt was 
October 15—Freehold, N. J ipanim awe . tall . . . juIpin : s 
pay } , , i beautiful afternoon, and Park Commissions Stover nol 
October 16—Newark, N. J uM nusually beautiful speaking voice, properly trained ‘ \N , 2 — . vor & 
* , ' os ‘ “ t vay ft +} ‘ s Wort heen . 
October 20—Hartford, Con: aving achieved distinction in oratorv while in school at ranko n i eir eftor ive een appr 
October 21—Ilion, N. Y ollege, winnt he Sand! f (rat Contest - ited and afforded ple e t nany tl sands of musi 
October 22—Hackettstown, N. J eee 5 a. % . ungry persons 
ul ‘ . : wey rk Unive sity 
October 24-——-Brooklyn, N. Y , hie . 
October 26—Mendelssobn Ha New York City ecit . Une : p S part \ VV : : 
. that hick ' erl ind tent em presented itself to n Did 
October 27—Englewood, N. | work at which 18 covered by 1s nt t with t \ I 
October 290—Dover, N. | | Ma ; Con ny Ove y . g \ ‘ peopl ecause they wanted to hear eT 
November 1—Phillipsburg, N. J tor Company ving Mr. Werrenrath’s reputat : pray ya stra lid ey ne because they 
November 9 Akror Ohi ecita PE ed fa 2 aft Sinai ih cs ie ealized that ere was a cl e to get something f 
Novemmner s0--Coahocton ais ; { gare) ‘ ‘ ; 7 nothing This 1 problem for the hil y the 
November 12—Erie, Pz the mterpretatior t wi lded greatly > the ; — a. phiosophe 
November 15—-Kalamaz M singer laurel his resulted the signing of an ex psychologist, the et ogist, the screntist Whatever ti 
November 16—Peoria, | ta ae oe 7 , ‘ se sabi particular caus irge a number assembling on the 
SI\ \ + ‘ r i e establ 
November 17—Decatur, | ft ‘ t saith oat Siar Pan tatetad Po EE a ER Eee Fe Mall, the important fact is that they came, and they w 
November 22—Bu ! la cit . : — . . ' 
t K V o re e g lave One wit t | P magnet w 
November 23 anse t { t ¥ 7 i pP \ 
Nal | \ ‘ . , 
December 3-——Oberlin, O fte I G g r ri work. M Werrenrat estra 
my. ide a spr ‘ t \ eK) vith the 7 dare There are ut tw er <« 
Deeember 3—Ohberlin, O < re Messia ' , great « s } weve 
: thomas )ry est = ¢ rt ‘ } 1 te Ww ‘ 
December 11—New York City, Lotos ( ei Pa a ae ' 
. Rost | t Cirehestr the sing of 1008 j gain . Rilty ‘> nS Gis 
December 16-——New York Cit i ' ~ | g of 1900 gal “ee A : 
' af. \ , ousamn istening with keenest pleasure t i cla Y 
December 17—Montclai N. J during the pas : Mr, Werrenrat! as 9 twice at r x er lea ¢ | 
’ of > . 7, lt d . 
December 22—Brookly a R ' W orces ve Festival » 1007 and 1008 Twice ; yran great ex ence i cle ‘ f peor 
January 8&—New York City, Rubinst ( wa ngaged for t ¢ utau Assembly. Cl iesire tor good musi it is p f that they like it and ay 
January 14—-New Orleans, i ta ey . \ ‘ g ‘ rreciate it 
< ' qua ‘ i Ly ” \ tated tive pening 
January 18—Knoxville, Ter ecit ; 2 vs Commissi » Ga i eal } 
: ; ae ANTS " — 7 , oo wee inMIssion ver made tmistak when he s« 
lanuary 290—New York City paragrap ( e N € testivals ia year “ 
. . , the rvice f ‘ t 7, = 
January 3:—Philadelphia, I’a., © Clul ' { in Bangor Portlane Mr. Werrenrath’s bookings fort ery er nduct 
, , Nahar r 
February 6—New York City the comm } ae to « mee thes . , f the Nahan Franko, w ! ( vell } “ iy mt 
February 12—-Brooklyn, N. \ leah wins luction. For mat ears he ha ” e of + eadi 
last ve; r 
February 15—Holyoke, Ma ‘ factor +} a the Se , | 
z Reinald Werrenrat j r ltured rtied th seahed on bot mon ie Na er 
February 19—Lawrencevi N. } i Neila ‘ y a with . . Pr ' , 
February 24—Pittsburgh, I’ \y ( ‘ gent r { t ple t r i ‘ meine ' =I . 
February 25—Derby, Conr recits 9g His y ‘ : " ’ ae le san nn new as rendered an untforgettabl t y ¢ 
February 28—Mendelssohn Hall, New York City ttl ieee dace agp ta ee ,,. His talents and abi eed ment e name of 
March 6 New York City, | ; : tal nart , | ‘ | ranko 1 I tam ! iny thie ime i musical ar i 
Marcel -—Ottawa, Ca : Cross of re ‘ ke ‘ ' ' 
farch 1 ntawa, I Mr. Franko is a viol t ut it 1 conductor that 
March 17 Newark, N ] - ‘ 
oan feet} e of the t r 

Newark, N. ] h York Sy oO t ' iri y 

Penteiden Mase, w eer Janet Spencer Scores in London. et ae a ¢ Metecsoliten Ocere 

Indiana, Pa Ih » of M lanet Sper thre \ et ' ilt ‘ ‘ urtist | P he ¢ . . , { ar et und the Met 

Indiana, P fte ’ ' oT vt ine the » Cow } nell et politar lid a of ‘ , in letting bim a 17 

dian a. ( ng \ : 

Indiana, | 1 ppear , — . » I lot , at Fe : tel _* me ‘ ; Renee 
tiryn Mawr. Pa t ‘ : ; ' 
Brooklyn, N. \ tein H ? ‘ tinct crit ind publi ely endeavored to fill th ectne’s chair Mr. Frank 
Ridgewood, N. ] r ler 1 t give m the same ud , f the best of of estt eader He has experier 
New Haven, ( van tori wee ter erve to confirm the mmpressior talent, tempera t ilit vledg d exe F 

April 8&—Summit, N. | ta 1, ‘ , r ppeara vhich established ther wonderful contr tnecs He had : : 
April 14—Dobbs Ferry, N. Y., recit i ; 
April 16—Princeton, N. ]., Ameri inger in t tront ranks , a splendid f rust ! N | reed for t 


April 19—Flushing, N. The intrinsi eauty { M Spencers yore ts ad urs a magnifice progran if ent anine 


April 21—New York Cit mirable poise and the dignified finished stvl were « hi Promptly at t ced Ir. Fra teppe 
eal > "ael | > | } | ; 
a 23 = isle He Bs J tis whi tty ted the +t tior f «al Standir i he pon t nd t i ind w greeted 1 dem 
Apu 25 ' ag ‘ | : s t ‘ 
i s cag K W nositt f from wil ' 4 expecte the Amer ation " t rladdened } art 
April 26—Scranton, Pa , 
April 27—~Portchester, N. ican tralto met practically every demand the \fter the “Star Spangled Banner,” w tne tra 
April 29—Ithaca, N. ¥ ‘Fair | t hart ‘ alit f modest bearing 1 much ft ad w it Javed grandiloquently, the immense tl g f © wer 
April 30—New York City the succe S genuinel ned Among t! datory n just the prope { t to e y t | gra whit wa 


May 4—Albany, N. Y., “Caractacus ateiates 7 f-11 ‘ examples follows 
May s—Albany, N. Y., “Faust ' pies 
May 6—Amsterdam, N. Y., recita 1 " , ft recita , t ‘ 

May 10—Englewood, N. J H ont fter: rt . tiw ate P { 
May 12—Nashua, N. H f 

May 13 ’ ’ rnoor t t 
May 13 t . he ‘ ‘ ‘ 
May 17—Rome, N. Y whole « { S 1 
May 30—New York City tract lie w { P : . a ' 








Tune 8—Indianola, Ia, “Ai : mnie : ) i wae 
June 12—Hudson, So. Dak Hf <— . : , 7 : 
Tune 18—Sioux City, Ia., recit . : ? Me ' t Vis 
Tune 19—Sioux City, la , ‘ {the | 
June 20—Burlington, Ia, recit . = ye se tl toes 
Fune 22—Rochester, N. Y., recit  Bianice « . ah 
¢ such miuignt eard ats the neert tf any of the 
rhe rich, even quality of voice, perfect enunciation a , ' ’ , ig symphony orchestras. Mr. Fr : ¢ out to ¢ 
the intellectual culture revealed in Mr. Werrenrath’s work "| ' ; ‘ ' ' ; he people only the best n T wort f tiee the 


have caused many listeners to inquire with whom he had nde MM . un ‘ tad ich names as Cui, Bee ‘ W agne Strauss, Rubi 
studied abroad, but, notwithstanding his Scandinavia ss ns passions woaae nates Dimnaiaialll 1 Weber figure it prog: 
ancestry and despite the large repertory of German lieder 


at his command, Mr. Werrenrath is an American by birt .- 5 : f ‘ 
ge A — Bloomfield Zeisler’s Next Eastern Tour. 





and education. Although the appearance on his programs ? wt Te Sa o é 
of many Grieg songs, sting im the original Danish or Nor ' terpret hot th ‘ ', fannie Bloomfield Zeisler will make her next appear 
wegian, would indicate European traming and whi ng, ¢ f Handel ‘Furib S ince in the East next Her annual New York 





rendition of Italian arias would appear to be the result of = : atter to the ease and certair ' recital takes place in Carnegie Hall, January 7, 1910. T} 


a rigorous Continental schooling wi the art of bel canto, M : Ms ? = : Quinlan International Musical Agen Nas arranged t 


lates 


Werrenrath’s studics have been pursued im America only . — or are ESS a i ld ' and other 














OBITUARY 


Mili Alexejevitsch BalaKireff. 


death of Mili 
of the leading composers of 





he sad report of the 
jevit Balakireff, one 
; l away on June 24, 1910 
Balakireff w bor t Niechni-Novgorod in He 


general 


1836 


n University and imbibed 


he 


in} 


was largely self-taught 
i855 at St. Petersburg, 
success and at once took 
10st famous of European players. To 
Balakireff founded the “Free Music 
In 1866 
ippeared conductor in 
wielded the baton at the con 

Society St 
iced the works of Berlioz, Liszt, 


ere it in musi 


ut aS a pianist 


IM pressive 


wi Lamakin, 


ol,” which met a very favorable reception 


Russian 


an opera 
and from 1867-70 he 


Musi 


r ] 


he Imperial in Petersburg. 
rm he 
fellow countrymen 

Balakireff retired to private 


himself 


, 1 
nd other moder to his 


solely to composition, 





a 














symphonic poem 


Lear vertures with Russian, 


the “Islamey” fantasia for 
piano pieces, chamber 


all kinds 
lovable dis 


ut} songs, 
itions of 
odest 
friends among the musi 


ell Ww of am 


and 


uropean country 


Artists to Study in New York All Summer. 


‘ it swe equipping themselves 
impaigy nder the guidance of Baern 
Prov nt mong those preparing fot 
t Andre Sarto, w will devote himself 
ra 1 d neerts Caro Sapier 
\ will shortly make a ten week's concert 
Me lorence Turner Maley will prepare, 
‘ tirely new programs for her New 
work m which she has been specializ 
S Ande dramatic soprano), just returned to 
I three months’ transcontinental tour as 
he New York Symphony Orchestra, who 
work with Baernstein-Regneas all summer 

tere! { Ta rf ibroad 
| n-Regne pupils tes re undertaking a 
et bscripti neerts to take place in New 
They are Deila B. Hughes. a St. Louis 
Ste well known mezzo of New 
Mrs. Ralph Rosenberg (soprano), who has made, 
RB four months, great artistic strides: S. B 
t« “ will also do considerable drawing 
vor the season; Cleo Gascoigne, an artistic 
tur f sixteen years, and Mrs Ralph Selig 
ent also among the summer workers is Helen 
t, wl tt head of her own concert company, mad 
t stul tour in the Western States this winter, 
R re, the charming and talented soprano of 
Savage “Gay Hussars” Company Joseph 
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McGlynn, the Philadelphia tenor, whose recent success in 
the “Bohemian Girl” was duly chronicled, will, during 
the summer, perfect himself in the part of Pollio in Bel- 
lini’s “Norma,” and Louise Githers Trimble, one of Phil- 
adelphia’s most prominent sopranos, will also devote her 
entire summer to study under the guidance of Baernstein- 
Many teachers from different parts of the 
States worked with Baernstein-Regneas last 
summer are now returning to pursue their studies in “the 


Regneas. 
United who 
art of teaching.” 


Awful News from Sacramento. 


1324 Tentu Srreet, Sacramento, Cal 


To The Musical Courier 
The accompanying newspaper cutting regarding the 


THE SACRAMENTO STAR 


SATURDAY, JUNE 18, 1010. 





PARIS—Mme. Lina Cavallieri, the 
prima donna, and Robert Chanler, the 
Poughkeepsie millionaire, were mur- 


pase teday. 


Madame Cavalieri 





“fate” of will no doubt interest 


readers 


your 


Yours respectfully, 
GREGORY KRESHOVER, 
Musical Director, “Peerless” Restaurant. 


BUFFALO'S MUSICAL RECORD. 


Surrato, N. Y., June 23, 1910 
lhis has beén a gala week in Buffalo, the occasion being 
the ninety-seventh annual conclave of the grand com 
mandery Knights Templar of the State of New York 


Sixteen of the best bands in the country were here. During 
the “Adestes Fidelis” 
was often played, but the finest effect was produced when 


parade through the principal streets, 
the massed bands, under the conductorship of John Powell, 


of this city, played “Onward Christian Soldiers” in front of 


the Genesee Hotel. It was an inspiring rendition, There 
were some remarkably good bands, notably from New 
York, Rochester, Elmira, Jamestown and St. Catharines, 
Ont [he 1,700 men marched well and made a fine ap 
pearance, The weather was ideal and a great many 
courtesies were shown the visitors 

nere 


The piano pupils of Marvin Grodzinsky gave two recitals 
this week in his handsomely appointed studio on Elmwood 
Messrs. Carr, 


avenue. The names of the young men are 


Schaefer, Jones, Ernst, Halliday and Hofeller. The young 


ladies are the Misses Sinsheimer, Lehrhaupt, Hughes, Har 


rison, Smith and Grodzinsky. The pupils did some re 
markably good work, many having studied less than a year 
The technic and tone are excellent There were three 


pupils whose playing reflected credit upon their thorough 
teacher, Marian Smith, and Sigmar Hofeller played with 
facility and splendid tone, and the touch of each is re- 
markable for strength or delicacy according to the require 
ments of the composition. Considering the fact that they 
are only thirteen, one wonders at the maturity and bril- 
Miss Smith is very temperamental. 
She 
has decided musical gifts, which is not to be wondered at 
Mr. Grodzinsky may 
well feel proud of the: success he has achieved im less than 


liancy of expression 
Ina Grodzinsky, a sister of Marvin, is a fine pianist. 
for all of the family are musicians 
a year’s time 
mre 
Lillian Hawley presented Lois Grof Haupt and Grace 
K.velyn Morris, two of her pupils, in a recital at the home 
Mrs. Haupt, 
Miss Hawley, one of the Buffalo's 


of Anderson place, on Thursday afternoon 


most brilliant young 
pianists, will go abroad for further study after giving a 
farewell recital next week at Springville, N. Y 

RRR, 
Hatch Northwestern correspondent of 
Musicat Courier, has been spending a few days in 
Mr. Haw 


ley has recently been engaged in writing up musical con- 


Oscar Hawley, 
Tur 


Buffalo visiting relatives in his former home. 


ditions in cities throughout the United States and has also 
many Mr 
Hawley is en route to Syracuse, N. Y., to attend the New 
York Music Teachers’ 


written fine letters about state conventions 


Association, which convenes there 


next week. Later he goes to New York to see his sister 
Lillian off on her European trip 
nReR 


The recital given on Friday night by the pupils of Flora 
Auditorium Hall on West Utica street, was 
1 revelation. Mrs. Locke's primary plan for 
teaching the foundation of music, is just what its name im- 
plies—practical and The features of 
music are taught in dainty rhymes and songs. No child 
studies this wonderful 


Huie Locke, in 
practical, 
primary essential 
can fail to learn absolutely, who 
method. By means of these songs the pupil acquires an in 
fallible knowledge of musical expression, dynamics and 


tempo terms. By this means the pupil sees a mental pic 


ture while he sings with the proper shading and tempo, for 
the words tell the ideas concisely. Touch is taught also in 
rhyme, and demonstrated in technical studies at the piano, 
so cleverly that the young student acquires knowledge 
without the usual drudgery. Children acquire a love for 
the work while learning legato, staccato, arm touch and re- 
laxation by means of rhythmical studies and there is no 
longer a distaste for practice. It can easily be seen that 
Mrs. Locke’s plan is practical and not kindergarten. 
Nineteen pupils’ names were on the program. Lack of 
space hinders publishing names, but mention should be 
made of the fact that compositions by Verdi, Wagner, Mo- 
zart, Donizetti and Haydn were played and demonstrations 
were given by young pupils who have studied about nine 
months only, in “time” tests, “tempo” terms, notation 
songs, scales, keys, triads, and how to write signatures, keys 
and tonic, dominant and sub-dominant triads, also ear 
training, intervals, major and minor triads. Much of this 
work will be illustrated by Mrs. Locke at the approaching 
Syracuse convention. 
VirciniA KEEne. 


Chariton Booking Tour for Hutcheson. 
General interest attaches to the announcement that Lou- 
Charlton has taken under his management Ernest 


don 











A PENCIL SKETCH OF ERNEST HUTCHESON, 


The celebrated pianist, by Orlando W. Rouland, of New York. Mr: 
Hutcheson has been creating somewhat of a sensation this sea 
son by his marvelous work in his lecture and piano recitals 


pianist, who came to this 
country from Berlin some years ago and quickly won a 
reputation not only as a pianist of the foremost rank, but 
as composer, lecturer and writer as well. Mr. Charlton 
will book an extended tour for Mr. Hutcheson, who will 
devote his entire season to the concert field. 

Ernest Hutcheson was born in Melbourne. He made 
his first appearance as a wunderkind, but, fortunately, 
was withdrawn from the stage a few years later and de- 
voted himself to serious study, At the age of fourteen 
he went to Germany, where he studied piano under 
Swintscher and Reinecke, and theory with Jadassohn. 
After graduation from the Leipsic Conservatory, Hutche 
son made an Australian concert tour, but feeling his edu 
cation still incomplete, he returned to Europe, establishing 
himself in Weimag under the guidance of Bernhard Sta- 
venhagen. Eventually he went to Berlin, where an or- 
chestral appearance and series of recitals won him 
prompt recognition. 

A year later, Mr. Hutcheson gave a second orchestral 
concert, conducting the Berlin Philharmonic Orchestra 
and offering a program made up exclusively of his own 
compositions. Successes in Germany, England and Rus- 
sia led to flattering offers from American managers and 
from the Peabody Conservatory of Music, on whose fac- 
ulty he has been conspicuously prominent. 

Since coming to America, Hutcheson has played re 
peatedly throughout the country. He has appeared with 
such organizations as the Boston Symphony Orchestra, 
the New York Philharmonic Society and the Russian 
Symphony Orchestra, and has collaborated frequently 
with the Kneisel Quartet, the Hess-Schroeder Quartet 
and other chamber music organizations. His own piano 
concerto was given last season in Boston. 

He has also given a number of joint recitals of music 
for two pianos with Harold Randolph. Finally, he has 
written extensively, and lectured frequently on the works 
of Wagner and Richard Strauss. 


Hutcheson, the well known 


a 
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x DOES MUSIC PAY? ~ 


FROM THE LONDON DAILY TELEGRAPH. 








Yesterday Day. Lady Day is a quarter-day, 
the horrors of which fall with strictest impartiality alike 
the first of a 


urse, 


was Lady 
it was also 
series of more or less idle days—idle, that 1s, 
for the unjust; for the just these days are 
since the musician will have time in plenty 
of his affairs, to set his house in order, and, as he is t 
only person who concerns me at present, to think out for 
really it is not mine, but 


upon the just and the unjust. 

: gee 
well adapted 
to take stock 


} 
hie 


himself an answer to my riddle 


America Is music 


came to me from “Does music pay?” 
worth the candle as a profession? 
Does music pay? Frankly, I should love 


though this confession is not intended to mean that I han 


to know, 


ker after the voluntary obligations attendant on becoming 
honorary auditor of the accounts of all the disappointed 
I know so much already, tha 


musicians in the country. 


a more or less fierce controversy has raged in another 
place recently on the subject of the musical profession. | 


know that one man has laid it down authoritatively that 
the musical profession is not overcrowded, that there 1s 
still plenty of room in it, still an abundance of pr 
And I know that one bold, bad personage 


izes m 


it to be won. 
has said, in reply, what I imagined was axiomatic, a s 
evident proposition—that, of course, there is plent 
room “at the top,” as the phrase goes, plenty of room f 
the Elgars, and Henry Woods, and so on. But also there 
is a closely, densely packed crowd of would-be-but-can: ot 
be Elgars and Henry Woods, and so forth, who cut pric 

spite of themselves, or lx 


undersell each other, and, in 
cause of their species, resort to all the tricks and subter 
fuges of “the trade,” as one says, to make a wherewitl 
sufficient to keep body and soul together. 

Somebody in Brighton did not want the town to pr 
serve its fine municipal orchestra because it was believed 
not to pay, and said so at such length as to terrify the 
music lover into the belief that that excellent body was 
doomed to dissolution. Happily the fright is passed, and 
the orchestra is to remain. But its opponent clearly did 
not believe that music paid. Mr. Henry Finck, the 
nent American critic, says, in a most suggestive book en- 
which has just appeared here, 


emi- 


titled “Success in Music,” 
and to which I shall return with pleasure at a later period, 
that in the musical market there is a deplorable over-pro- 
duction of both singers and players. And he adds what 


has so often been set forth in these columns, that the de 
mand is only for the best (or the worst). That great 
artist, Marguérite Desirée Padilla-Artot, was wont to say 


that “the artistic career is a paradise for those who are 
on the top, but an inferno for the mediocrities” 


it down in his charming book of 


and Sir 


Charles Santley has set 


reminiscences, “Student and Singer,” that “it is a gen 


erally received idea that a singer's life is a merry on 
little to do, storms of applause, topped up with bags of 
gold, and amusement without end. My experience does not 
confirm that the least; which 
pointed to merriment, broke No 
gold nor amusement could repay the toil, worry, and di 
And remem- 


idea in my anticipation, 


down in the realization 


appointment of a singer's life as I know it.” 
ber that this candid opinion is expressed by one who has 
been “at the top” for something like half a century 


Again, when one has arrived “at the top,” is the game 
ulways worth the candle? Here are some figures which 
Mr. Finck has accumulated. He points out that Ger 


many is generally considered the world’s musical head 
quarters, but cites Mr. Charles Booth’s statement (made 
in his “Life and Labor of the People of London”) that 
the organ grinders in that city earn from 4s to a sovereign 
a day. Against this place the figures of the incomes of 
many of Germany's orchestral players. The average in 
come of the latter is about that of the 4s a day organ 
grinder, while few, indeed, of even the very best players 


can approach him who earns a pound a day. The leaders 


of the Royal Court Orchestra in Berlin are paid, roughly 
£250 per annum. Probably theirs are the greatest prizes 
it is possible to win in the profession in Germany. I 


Austria matters are very much worse, since no player in 
the opera orchestra m 
day, while in the fine opera at 
annum is the prize of prizes, 

which maintain a town orchestra that can play the works 
of Strauss and Wagner, the average pay per man is from 
£4 to £5 a month. Paul Busching, writing on the 
subject, says that “the maujority of German 
Many an 


Vienna receives more than &s 


Hamburg about £70 per 
the 


and in smaller cities, 


same 
orchestral 


mstru 


players belong today to the proletariat 
mental player is, so far as the amount and the certainty 
of his income are concerned, no better off than a dock 
laborer on the Hamburg quays or a day laborer in the 
building trades.” 


In Germany alone there are 50,000 such 


players, while of those who are, as it were, independent 


4 canvass made in Berlin showed that 26 per cent. of 


them do not earn £2 10s. per month, while 45 per cent 
do not earn £3 per month.” 


If in German opera orchestras money is hard to acquire 


matters material are certainly no better in the chorus 


Chere, in sixty-four operas, the male choristers are paid 


from £3 15s to about £9 per month, while the females get 


slightly less. Moreover, a common form of punishment 
is the docking of salaries. Conductors, apart from the 
elect, as Nikisch, Mottl, Weingartner, who, as Mr. Finck 


says, can earn as much as £5,000 a year “by working like 
beavers, traveling from city to city,” are only one degree 
etter paid. A provincial opera conductor's salary ranges 


between £6 to £10 a month, yet there is no limit to the 
supply. 

In the matter of concert-giving, affairs seem to 
pretty much the same in all countries. Leopold Schmidt 
the critic for the Berlin Tageblatt, complained of being 
invited to write on fifty-four concerts in one week in Ox 


tober; but in London upwards of seventy and even eighty 


concerts per week are frequently announced during the 


summer season. Moreover, the “dead head” question is 


if »] sere . a ’ 
rife elsewhere as here, and when the distinguished Lieder 


ymmposer, Hans Pfitzner, gave a recital of his own songs 
in Cologne, it is said that not one single ticket was sold 
Many years ago Alexander Siloti told me in Leip 
ig that, though matters were somewhat bad in that de 
ightful town, and recital audiences consisted almost en 
tirely of dead-heads, they were worse in Berlin, where 
ven dead-heads would not put in an appearance unless 
the free tickets were accompanied by a cab far: 
lhe case of the organist is too familiar to be ited 
upon here His complaint is ever before us, and, frank] 
it seems thoroughly justified. A profession the maximum 
prize in which may be a cathedral appointment worth £300 


uld 


may be 


to be followed by him who w 


the « 


i year is clearly not one 


” a plutocrat. And what of omposer It 


that more than two-thirds of the compositions created to 
day are dear at any price. But, even if this is well within 
the mark, it is tolerably certain that not the most dis 
tinguished British composers of today could live upon 
the income derived from their work in the style their 
position as world benefactors entitles them to live. If the 


leading Britsh composer of today were paid for his labors 


Simliia®r 


s a barrister in a position is paid, the former 
would be compensated by possessing an income numbering 
more thousands than now it numbers hundred 

Right high up on top matters are all the other way, 
ut into that we need not g& The case has been the 
same since time was, and, no doubt, will remain roughly 
the same until the crack of doom. I cannot refrain from 

juoting a note of Mr. Finck’s which furnishes even mor 

food for cogitation than the question, Does music pay 
He says: “A newspaper writer asked a fey years ago 
whether, in view of the fact that the President f the 
a day, Patti was wort $<.00x 


United States is paid $137 
rk 


a night, Jean de Reszke up to $3,000, and Paderewski 


from $2,000 to $7,000. To which one might reply, Why 


not, if they can get it? If the President of the United 

States engages in a pursuit which yields such shabby re 
ft " " . " e oe " , 

sults, he has no one to blame but himself! rruly there 


is much virtue in that “if,” which must be taken into 
sideration by those who would seek to solve the eternal 
riddle, “Does music pay 


Jomelli to Sail. 


-|rT " > 1 ' 4 ‘ 
Jeanne Jomelli will sail for Europe on her annual vaca 
tion the middle of July and wiil go to London, where she 
will go to Hol 


st] . - ‘ 
will spend several weeks. From there she 


ind for the summer. Madame Jomelli will not return to 


\merica until November, opening her tour in Lincolr 
November 7, During October she will make a number of 
ippearances in London and other cities in England,’ under 


agement of the Quinlan International Musical 





Jessamine Harrison Irvine gave an “at home” June 15 
at her studio in Carnegie Hall, in honor of her sister 
Grayce Harrison Many prominent social and musical 
accomplished 
Mrs. Irvine and Miss for 
tlucher of the Hamburg 
Austria, Bel 


New York 


people accepted and enjoyed meeting thes 


ladies again Harrison sailed 
Europe today on the steamer 
American Line. They will tour Germany 
and Scotland, returning to 


September 18, to begin the next season’s work 


gium, England 


Elman Plays in Londen. 


Mischa Elman gave his first London re 
it Queen's Hall 


cisms it is evident that th ccasion 


triumph following upon the | 


bim in America during the 


nsensus of opinion is that this great viol 





on June 4, and judging fr 





cital of the year 
mm printed crit 


marked another 


e host of successes coming to 


"4 


, 
season recently closed The 


inist has matured 





since he was last heard in London, a belief in no wis¢ 
emarkable considering that Elman ts not of legal age 
rhe program which he played with the assistanc f 
Queen's Hall Orchestra, Henry I. Wood, conducting, was 
eclared to be an exacting test of the utmost abilities 
fa violinist 

Che breadth of style, intellectua perfection of execu 
i and beauty of t plaved by Elm impressed 
wearers, and tl ir approy f this marvelous young 
pla incided with that corps of critics, whose 
ypintons are, in part, appende 

I rchestral « x " o 
Ha we Mischa } f 

artist. He has long 

t ss ast ¥ ust 
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‘ « ~ ry { *) 
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tw « far better for Rewe ad i 
t te 1 ft he had to sp ea 
c would pt ap ec how Q u c I ip 
pre them As a German . 
emptiness of Reger’s musi appalling ew York 
Evening Post 

. ‘ ‘ ' ’ . 

Writing in the London Referee, R ard Northcott state 
that Hans Sachs’ house in Nuremberg epre 
Wagner's “Meistersinger,” is being 5 wi 
is in the Ebnersgas where he lived 

Scriabine has written a work p iet} 
orchestra and piano, which will be produced Berl 


winter, under Kussewitzky’s direction 
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MUSIC IN GALVESTON. 

Gatveston, Tex., June 22, 1910 
just closed takes rank with one of 
The 


he musical season 


t that Gal ston has enjoyed for a decade 


Quartet Society under the 


capable directorship of F. M 


enjoyed a season of successes unprecedented 


its long history. The Orpheus Club reached the climax 


the splendid array of talent which 


work done throughout the 


ind the er1ious 


nner 


Gil fusical Club has had a most successful year, 


ne in its history presented to its 


the highest order 


e talent which was of 
be reckoned with, because it 


the 


must 
If thoroughly 


had 


program was 


in musical circles of 


its most successful season this 


the most brilliant musical 
of the most attractive 
Che the 


rendered by Rebecca True- 


story and one 
n’s musical affairs two numbers, 
violins, 
S} ind the Grieg concerto rendered 


Conway Shaw 
standard of 


iW, 
by the 
the 
an educational force and 
this enterprising 


the 


mpanied 
Quintet, will convey an idea of excellent 
club A 
standards 
great influence 
R Re 
the Orpheus Club was brought to a 
oint concert with the Treble Clef Club, 


in community 


work OT 


voices, from Houston. The pro 


T he 


Cox, 


with solos and choruses 
c horus, under the leadership of Mrs. R. L 
I ndid taste and created a profound 
Mr. Camp 


the Treble 


eing encored at each appearance 


Mrs. Asbury, of 


pplause which 


, and 

Was well 

| a 

Orpheus Club 

bringing of the New York 
lo credit of 

a local musical organ 


indertaking of the 


y Wa the 


ra » this the the 


city 
has 
enterpris¢ 


t be said that rarely 


The musical people 
debt of gratitude to this 


| big 


unde 


owe a 


were willing to rtake so 


Berlin for a number of 


me city, Galveston, recently, 


most enthusiastic reception for she 


ed the highest She has a superb 


expectations 


tic sopratr voice of excellent quality and great 


add 


Hutchings proved an 


} ' . 
ana tage 


Edit! 


mc manner presence 


ffect 


RRR 


el Ouintet the only instrumental organiza 


ittained any measure of distinction. F. J 
efforts to give to the 
symphonic 


It is hoped this body 


musician and his 


best class of and orches 
fully realize 


iccomplish even greater things during the 


zn ne 
Herrle, Mrs. Bor Miss Kem 
other pianists of the city have had 


fecitals of a high 


nefeld 


Parke 


il d 
order have been 


f which tend t raise the general standard of 


nner 


ton Quartet Society returned the courtesy ex 


Galveston Quartet Society by inviting 
i ti Society to Houston to 


Ory us Ciub and the Quartet 
1 concert there Besides 


on Womer ( 
the Houston 


the presence of 
al Club took part 


Quartet Society the 


hor 





very efiective mixed choruses 
directed both the Houston Quartet 


Club, and it was to 


veral 


ndered s« 


duc his in 


He 


raise 


success 





the concert was such a 


in musical circles and has done much to 
ouston 

among the local 
the Quartet 
and the 


year 
anizati was the combined concert of 
| Galveston, 
uppy 


this 


It was a hi idea of the local 
concert, 
“The 


each 


ranged combined 
Ossian,” 
of 


» massed choruses 


horuses weré rendered 
isighting The director 


number. George 


ae , , 
‘ Each club rendered a solo 


solo in a very artistic 
and piano, concluded a 
Huffmaster, leader of the 


Kramlich, of the Orpheus 


tet 


Burt f the Quart et 


Society, to be 


are 





commended for this worthy move in thus combining the 
male choruses. The bringing together of these clubs, 
especially the Houston Society, means much for the future 
and should establish a closer bond of fellowship between 
the The of the 
local Quartet Society and right royal hosts did Mr. Burton 


two cities two clubs were the guests 


and his splendid coterie of singers prove themselves to be 
Mr 


life of the city and it was at his suggestion that this com 


Burton occupies a prominent position in the musical 
bined concert was given G. FE. KrRaMuicu 


Goldmark Eighty Years Old. 


Kar! Goldmark, who lately celebrated his  eightieth 
birthday, is remembered by “Musicus,” of the London 
Felegraph, as he was twenty-two years ago: ‘In my 
mind’s eye I can still see, | think, a little man, built some 
what on the lines of Edvard Grieg, with a fine head, very 





KARL GOLDMARK 


hair 


shocks of 


and mustache, flowing locks, powdered with silver dust.” 


broad forehead, and immense iron gray 


Harriet Foster Under Lagen’s Management. 


Harriet Foster, the well known American contralto, will 
be under the management of Mare Lagen next season and 
Miss 


Foster won signal success in London in association with 


will devote her entire time to oratorio and recitals 


such artists as Ffrangeou-Davies and Gervase Elwes last 


year. She has also had repeated success in several sea 


sons’ appearances at the promenade concerts at Queen's 


Hall, with the London Queen’s Hall Orchestra, under 











Henry J. Woods’ conductorship. Appended are a few of 
the many notices Miss Foster received in London 

Harriet Foster four songs from Elgar’s “Sea Pictures” with 
nuch feeling and beauty : 2 Her oice, which last night 
& led low G and high G, two octa with equal ease, is sympa 
thetic as well as brilliant Daily New 

. 

Ele s “Sea Pictures” were sung during the evening by Ha 
Fost 1 contralto, with manifest artis ituition The Standard 

At u concert the artistic singing of Harriet Foste wa ’ 

vable feature Sunday Times 

t | er, t Possess fa ¢ contralto voice, pa 

t y ricl timbre, ga x at ty to tl scheme 

Harriet Foste a contralt of lovely presence and artistic merit 

@ var s songs with xee ef the occasion of this 
ecital P Mall Gazett 

Harriet Foster sang an excellent selection of German, French and 
Italian songs, being most successful in her interpretations in th 





latter two languages, particularly in her dering of two cighteenth 
We 


century French songs, arranged by ckerlin, and severally named 
Teunes * and “Minnuet d’Exaudet.” in which she made 
cided Standard 





a Shoreditch County Court case described 
When asked for an 
explanation he stated that he made the iron frames for 
London Musical News. 


\ witness in 


his trade as that of a “music smith.” 


pianos 





Musical Soothing Syrup. 
{From the Rochester Post-Express.] 


Everyone knows, but few take seriously the saying of the 
ingenious Mr. Congreve about the soothing power of 
music: 


Music hath charms to soothe the savage breast, 
To soften rocks, or bend a knotted oak. 


One gentleman, however, there is who believes that music 
is your only sweetener of the sour disposition, the one 
dulcifier of moodiness, the unique panacea for malevolence 
and morbidity. That person is the~ French deputy and 
socialist, Marcel Sembat. For him the old legend of 
Orpheus and how he made the trees bow themselves to 
his song and wild creatures become gentle to the melody 
of his lyre, is a true symbol. So convinced is he of the 
power of music to temper harsh spirits to gentleness that 
he proposes to experiment on the most savage of humanity 

the Apaches—not the Apaches of Arizona (they are rel- 
atively amenable to suasion), but the Apaches of Paris 
Just how he will go to work, Mr. Sembat does not ex 
plain. The first thing to do, of course, is to catch your 
Unless indeed Mr. Sembat proposes to try the 
absent treatment, which probably the Apache would prefer 
and probably the neighbors also, if the treatment is to take 
the form of the cornet or trombone. But, having caught 
your Apache, what then? Is he to be seized, gagged and 


Apache. 


manacled and forced to listen, like the prisoner in the 
Mikado’s song, to 
Masses and fugues and ops., 


At classical Sunday “pops. ?” 


Or would that treatment strike the Parisian deputy as 


much too savoring of the rack and thumbscrew? 


Perhaps 
he will have to resort to hypnotism and suggest to the 
\pache that the hearing of harmonies is as 
the 
Besides, the mesmeric method would be economi 
to the 
scales and arpeggios of the insistent amateur are as lovely 
to the ear as the music of the 
Le done, it will be an ideal wedding of economy with musi 
cal therapeutics. 


Debussyian 


genially diverting as maiming strangers on boule- 
vards 
cal; for the patient might be made believe that 


-arnassian nine. If this can 
Moreover, it will give the knight of the 
keyboard a veritable raison d'etre, which, in nine cases out 
of ten, he does not at the present time possess. 

Sut Mr. Sembat leans 
cure-all for viciousness. 


towards opera as the salving 
But it must be opera of a mel- 
lowing quietism. Bloodthirsty opera, like “Pagliacci” and 
“Romeo” and “Otello” will be rigorously 
if the Apache were to the Moor 


strangling Desdemona he might jump to the conclusion 


“Cavalleria,” 
barred lor, see 
that Verdi intended a subtle compliment to the Stranglers 
of Paris, who are merely the Apaches under another name. 
“Faust” will never do; for there is murder in that; “Aida” 
is too suggestive of suffocation; the Wagner dramas are 
“choleric,” 


not only Gremio would say, but the fine 


chauvinism of the Apache would revolt against being re 


as 


formed by German music. Even “Pelleas et Melisande,” 
the gentlest, dreamiest music ever written, culminates tn 
To tell the truth, Mr. Sembat is in a 
of 


opera, in which all the heroines shall be innocent blanchis 


death by violence. 
hard place. His one hope is to start a new school 
seuses and the heroes fine spirited and gentle Apaches 
\paches of the same order as Tom Sawyer’s pirates, who 
never swore, shrank from soiling their hands with blood, 
and behaved in every way like fine gentlemen. But the 
trouble is that Mark Twain, the man who hinted at this 
truly original kind of freebooter, is gone the way of all 
flesh and nobody now living could create the type. 

Yet we could wish this Gallic idealist might be success- 
ful. If music can soothe the savage breast of the Apache, 
the browbeaten wife and the henpecked husband may feel 
that, in the world of science-directed art, there is hope of 
peace for their souls. What an improvement on the duck- 
ing stool and scold’s bridle, the pillory and solitary con- 
finement! It is a beautiful vista that the Frenchman con 
ures up and, if Paris will not furnish him with subjects 
for experiment, America will gladly supply 
hoodlums and toughs in plenty 


him with 


Johnston to Tour Scharwenka and Heinemann. 


R. E. Johnston has completed arrangements with Xaver 
Scharwenka, the composer-pianist, and Alexander Heine- 
mann, the ballad and oratorio singer. The New York 
manager announces that he will bring both to this coun- 
for a tour next season. Other artists to be under 
the Johnston management during the season of 1910-1911 
are Mario Sammarco, the baritone; Rita Fornia, prima 
donna soprano of the Metropolitan and Boston Opera 
Houses; Liza Lehmann, the composer pianist; Maud Al- 
lan, the classic dancer; Caroline Mihr-Hardy, dramatic 
soprano; Lilla Ormond, mezzo soprano; Joseph Malkin, 
the Russian cellist; Arturo Tibaldi, the English violinist; 
Eva Mylott, the Austrian contralto; Myron W. Whitney, 
the basso; Franklin Lawson, the tenor, and Chris An- 
derson, baritone. 


try 
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The Bissell Conservatory of Music gav ts commence 
] j , } > > 
ment pre ms before large udience at the Ritten 
house last Friday evening Ihe class this year contained 


ix, two in the advanced, two m the mtermediate and two 
in the preparatory cours¢ he names of the graduates 
are Luella S. Gray, Madeline Keen Dunlap, Goldine Dor 


I 
othy Braun, Cecilia Zadico and Nellie Grant Blackburn 





lhe Conservatory Choral Club, under Marie Sprague, as 
sisted the students, and Mark Porrit played yccom 
paniments 
eee 
Among the recitals of interest during the week was that 
given by Bertha Bishop Clement, soprano, assisted by 
Eleanore Meikle, pianist, at Hamilton Hall on last Thurs 
lay evening Helen Biede nann was at the pian 
| a 
Silas J. Titus present $ pur in a recital at Han 


ilton Hall last Monday evening to a good sized audience 

] Those who took 
part were Clara McDonald, Violetta O'Neill, Freda 
Schu Mabel Hillman, Anna Jones Cooley, Anna 





Blakely, and Mrs, William T. Haines, and Harry Ramsey, 
( Resley racy, S. J hramptor Leon G. Locket John 


\. Walsh Heler R essing presided it the plane | 


Normanton Bilbie, a prominent Pittsburgh violinist, ren 
dered three selection 
eRe 
\ program was presented or st Thursday vening at 
the German Club by the pupils of John C. Dickson, a 
sisted by a chorus of sixty voices Those who gave the 


solos and duets were Gertrude Harris, Olive rank Rob 


ertson, Carrie Edmundson and Mrs. Dorsey Fitch, and 


Otto Mildie, Edward Vaughan and Frederick Newman 
Miss Robertson furnished the accompaniments I} re 
cital was tte le i1¢ ‘ it filled the 
room 


\ concert was recently given by a number of local mu 
sicians for the Lore Avenue Baptist Church of the 
West End Singer ind instrumentalists contributed t 
an enjoyable progran The names of those who pre 
sented the program are Flora and Elsie Schulz, | \ 
Hubach, F. H. Michener, Mrs. Arthur Church and Messrs 
McCleery, Michenet | Effenbac! Miss Stewart ol 


Beaver played the accompaniments 
a 
S. Dwight Smith, a North Side organist and teacher, 


gave a very successful organ recital at Canton, Ohio, thi 


wee His playing was heartily commended by the Can 
ton papers. Mr. Smith was assisted by Grace Carnahan, 


Frederick Mackay and Walter F sachrens 

The Virgil Pi School offered the piano pupils of 
Robert Colton Young and the vocal pupils of Sedgwick 
McGregor in a recital last Friday evening at Mr. Young 
studio A well arra ged and well given program pl ast 
those who attended Cuartes W. CapMa 


Leon Rice a Popular Tenor. 


One of the most remarkable records ncert work ha 
been made by Leon Rice, the r, during the past six 
years. Beginning with a recital at the St. Louis World 


Fair in 1904, he has had 1,500 appearances in the United 





States, Canada and England, : iences have aggre 
gated over two million peopl This is a record of wh 


a singer twice his age might well feel proud 
Mr. Rice began singing in public when but eight years 


old, in a vested male choir in Canada. He has studi 





with some of the best instructors here and abroad. Last 
year he spent some time with William Shakespeare ‘n 
London, who pronounced his voice similar in many re 
spects to Campanini’s, and predicted for him world wide 
fame. 

United States Senator “Bob” Taylor, who is a musician 





of no mean ability, says, in his characteristic way: 
“Leon Rice is one of the sweetest singers I have ever 
heard. In his voice there are fiddles and flutes and war 





bling birds tangled with smiles and tears. I listened and 


Closing Recital at the Virgil Piano School. 


dreamed of heaven; I floated upon the silvery tide of 


songs until I forgot that | was on earth 




















\ ~ ‘ , 
After a recent recital in East Orange, the Chror y : : 
a half-column write-up, said 
‘To say that he charmed his rs 18 putting it 1 lly ; 
He electrified and held spellb« the entire assemblag : 
tor two hours during the interpretatior fa tren x 
program of twenty-seven songs.” 
\ 
i ‘ Hal ) ; 
know that t 1 recit 
gagen ts ag ting ' 
seasol » the Ma e S , . { 
bric with whom he appeared as assisting artist :; 
tour added very materially to Mr. Rogers’ reputat 
verywhere he shared success with the great 1 1d : 
During the summer Mr. Rogers will be heard 
been his custom for several years past, at various w . 
places along the New England ( st, and by 
he wil have idded a ira u t eitie t 7 
recital repertory The baritor il give New , 
York recital in Mende ohn Hall ¢ e se 
iss “¢ sa > me is , 
Pauline Garcia as Orpheus. 
The | Pauline Viardot Ga 2 { \ 
pera i « pp t i! Paris S50 tt c 
| 
‘ 
' i 
« 
INI LRA UR 
wo, when she thirty-eight ye * 
whit th t made W p 
hh paper wet 
Critical Appreciation of Dethier. 
june. 
| t elve weet . 
But the sweetest ‘ s ] 
Then nature si her t ; 
i 1 familiar tune ‘ 
air is i i musi 
na » WN 
of sum 
er way 
And her days rhyme ‘ ne 
I ike the line ] 1 I 
Handed down from t r 
Though it seems so very simple New t f t 
Of our past it is a part t er the t t 
Generations gone have heard it ‘ 
Hence its power to touch the heart tt time : tur t 
d thus the song of summer 
In the lovely month of June ellent 
ust a new translatior pet ! re 
()t a ver ent rune t i I 
Los Angeles | ‘ t t 
\ New Y . t 1 suicide i at ter box I 
the other day. Well, some of these New York shows are tly and next the 
enough to provoke a person to self-destruction —Rochester ment o! I n ( rit 


Post-Express. for both 
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NOTE ON ARNE. 
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FROM THE LONDON TIMES, MARCH 12, 1910. 








Phe s Augustine Arne was born on 
two hundred years ago is likely to leave 

tively cold 
that the man who has been called 


all our song writers,’ 
era in 


national of 
formed an 
bare handful of 


said “to have 
known by a 
urvive lor many gen 


unless the conditions 


sic cannot 
is lirst rate, 
written have survived as well. Bach's 


is long as there are organs left in 
Handel’ 
Albert Hall 


») progressive that 


oratorios will only per 
What of Arne? Was 


was com 


upon 
f the 
what 
750 cannot be performed in London 
or part of lies in the popular 
ries which tell how the little 
muffled it with 


could play upon it at night with- 


it) 
1 be droom and 
upholsterer, and how in later 
livery and stand in the servants’ 
mee found by his indignant 
the 


answe! 


house of a 


lies here, 


orchestra in 

Lhe 
music conditions 
The 


modern ironclad, the ot 


ch imper 


Arne’s day. wooden 


the 
come an orchestra of forty, and 
iprano 1s over, 
theater and the private house that 
changed, 


rhe public gardens have 


ill Ranelagh 
of Arne’ 
Ballad (¢ 


ution of his day 


and Marylebone 
were com 


and the 


songs 
oncerts, 
the 
lesiastical matters, remained more 


irt, the 
Cathedral 


t, while Greene and Boyce and other 


Royce was born in the same 
nelish music with some of its 
himself does not appear to have 
na hymn-tune, although for 

ical historians credited him, on no evidence 
rtain number of church compositions. 
took this omission 
devil should 


Britannia,” 


h century divine 


<ious that the not 


he took “Rule, and 
“When Jesus 


reirain run 
d tiis 


first at heaven's 


“Hail Immanuel, 
sh re 


tame trom 


r which chamber music 


ered 


the test of, at 


and o1 


some of Arne’s 


stand any 


concertos 


the 


rran 
ng, but sonatas 
movements which 


listen to 


har psi 


to ears th are to 
ystly 


reeable MUSIC 
written im sim 

rm, often \ make 
the grand style, and, compared with the sonatas 
sound thin and even trifling; 


shattered Chey 


two they no 


il ony parts, 


ico Scarlatti, they 
an air of engaging simplicity about them 
still keeps them 


here 1s 
melodiousness 
His other chamber 
catches 


, 
teenth century 


combined with their 


id atts vocal, 


works are 
and canons, and of that 


vocal cantata 


ictive 
sur 
It is 
» but in the ancient seats 
in cosmopolitan en 
lect round a table with pipes 


of glees 
Seve the 
to sing gle 
London, where 
onally Cv 
a part-songbook before 
“The Family 
dear, 
would 


either hand and 
of Arne 


e Street Intrigue” 


is still cherished 
(“Hark 
moment's delay; 
vhither, shall you and I go 
he quiet,” and “Buzz, quoth the fly” are 


you, my 


ifford me a where 


to the play ?”) 


vein, and a good ex 
im “Come, 


in his lighter 


style will be found 


w the hearse,” written on the death 


He 
; and glees, in order to make them suit 
r at Vauxhall Gardens, 


added instrumental parts to 


ce at Ranelagh « 
The vocal 
of An- 
his 


was appointed composer in 1745 
“The School 


the 


much in interest 


ry very 


ry tar imen of composer in 
vial maner, which, however, he could not pre 


He is bet- 


spe 
1 quickly lapsing into the ridiculous 
» has something pastoral to set, and two beau 


f this stvle are the airs, “Go, gentle gales,” 


from the cantata called “The Morning,” and “The stream 
that glides in murmurs by,” from “Cymon and Iphigeneia.” 

For Arne was a master in songs of this kind. In the 
incidental music to “As You Like It,” “The Tempest,” and 
an adaptation of Milton's “Comus,” in “The agreeable mu- 
sical choice.” “Summer Amusement,” “Vocal Melody,” and 
other similar collections, and in all the numerous operas 
which he wrote, it is always in the open air, pastoral songs 
that he excels, There is a spontaneity about them which 
makes an immediate appeal; when you hear them. you 
seem to breathe a sort of morning sunshine. In “The sol- 
dier tired of war’s alarms” and his other military songs 
the spontaneity has nearly vanished; they are self-con- 
scious with the self-consciousness of the raw recruit, and 
are almost as tiresome as the majority of the Bacchanalian 
songs which generally have an air of trying to look more 
drunk than they really are. But in sings like “Thou soft- 
flowing Avon,” “O for music’s pleasing strain,” “Despair- 
ing beside a clear stream,” or “Water parted” (which is 
classed in “She Stoops to Conquer” with the minuet in 
Handel's “Ariadne” as “the very genteelest of tunes”), 
and in the incidental songs to the plays already mentioned 
we shall find music which, however familiar we may be- 
come with it, never loses its freshness. 

Writing of the music to “Comus,” Burney says: 


He introduced a light, airy, original, and pleasing melody, whoily 
different from that of Purcell or Handel, English com- 


had either pillaged or imitated. 


whom all 


posers 


Burney also says that Arne was never a close imitator 
of Handel, though he points out analogies between pas- 
“Comus” and passages in Handel’s “Parnasso 
in Festa.” There can be little doubt in face of this and 
other evidence that he was not only indirectly influenced 
hy Handel and the Italian school, but that he actually 
followed Handel’s own example in appropriating what he 
wanted. His attitude towards Handel may also be illus- 
trated by the fact that he and his father gave a pirated 
performance of “Acis and Galatea,” and that he thought 
it worth while to compose a long and elaborate parody of 
“Alexander's Feast.” But for Handel’s undisputed reign 
in these islands Arne might possibly have written more 
than two oratorios, It is just as well, perhaps, that he did 
not, for “Abel” has only one tune really worth preserving 

-the beautiful melody known as “The Hymn of Eve,” 
which immediately became popular, and “Judith” (in 
which female voices in place of boys’ were introduced into 
the choruses for the first time in England) has little in it 
that one would care to hear beyond the air “Sleep, gentle 
cherub.” There is nothing ecclesiastical in the style of 
these two works, which, if they had different words, would 
sound like any of his operas, In both oratorios and operas 
the factor conditioning the style as well as the structure 
of the music was the singer. That alone is not sufficient 
to make a revival of them impossible at the present day, 
for operas are still mounted to suit the caprice of a pop- 
ular singer. We do demand, however, in works of this 
sort that there shall be something in the place of what 
we now regard as essential to real opera. We can endure 
a string of songs, if only there is striking beauty in them 
and contrast and character, such as we find, for instance, 
in the operas of Handel. In Arne’s operas there is too 
much monotony to make even an act endurable. The real 
way to enjoy them is to take the best of the songs from 
their setting and have them sung by clear, flexible, colora- 
tura singers (if we can find them) who understand 
something of the traditions which prevailed at the times 
the songs were written. 


Sages in 


Arne was steeped in these traditions. He himself taught 
taught singing at an early age, his wife was a pupil of 
Geminiani and a fine singer, known for her E in alt, and 
his sister, Susanna Maria became famous as the wife of 
Theophilus, son of Colley Cibber, and obtained a great 
reputation in tragic parts. It was she who sang the con- 
tralto solos in “The Messiah” when it was first performed 
in 1742 at Dublin, for the Arnes, like Handel, were at- 
tracted to Ireland, and it was here that “Abel” and the 
operas “Britannia” and “Eliza” were produced. 

But it was the stage and not the concert hall that claimed 
the greater part of Arne’s activities. Besides writing 
operas and the incidental music already mentioned he was 
responsible for a garbled version of Purcell’s “King Ar- 
thur.” Arne’s attitude toward Purcell may be gathered 
from his correspondence with Garrick about the proposed 


production. In one of his letters he says: 


The following song and chorus, “Come if You Dare, Our Trom- 
pets Sound,” is, in Purcell tolerable; but so very short of that in- 
trepidity and spirited defiance pointed at by Dryden’s words and 


sentiments that I think you have only to hear what I have com- 
posed on the occasion to make you immediately reject the other. 
The air, “Let Not a Moon-born Elf Mislead You,” is, after the two 
first bars of Purcell, very bad. Hear mine. 

He was not allowed by Garrick to have his way al- 
together, but he succeeded nevertheless in doing a good 
deal of damage by rejecting some of Purcell’s airs and 
pulling others about, and, although “Come if you dare” 
had to stand in Purcell’s setting, he managed to emascu- 
late it by eliminating the trumpet and drum parts, 

His operas, with one exception, all look very much 
alike. Vigorous bustling airs alternate with others that 
are quiet and pastoral, and practically all are constructed 
on the same formula. There is little attempt at careful 
declamation of the words, and the differenc between his 
point of view in setting English and Lawes’, may be meas- 
ured by comparing the two versions of the “Echo” song 
in “Comus.” The other songs do not correspond as Mil- 
ton’s words in Arne’s version were adapted to suit the 
poetical requirements of the eighteenth century. He was 
often, of course, saddled with a ridiculous libretto. Here 
are two specimens from “The Guardian Outwitted” : 


One mark of concern 
Or sign of repentance 
I cannot dis¢ern 
To soften your sentence. 


From assaults on tempting Beauty 
Timely fly, ye cautious Fair; 
Join an inward Sense of Duty 
To an outward modest Air, 
and in “Thomas and Sally, or The Sailor’s Return,” we 
find this sort of thing: 


Dorcas, for shame! how can you be so base 
Or after this look Thomas in the face? 


The music is on a level with the words. But in the face 
of what Handel and other composers have done it would 
be hardly fair to say that he was hampered by his text. 
Words came very much alike to him, only sometimes he 
found good tunes for them and sometimes he did not. Be 
sides the songs already singled out for praise, some good 
examples may be found in the album edited by W. A. Bar- 
rett and published by Messrs. Novello & Co., and one of 
the most delightful—*O Come, O Come, My Dearest,” 
from “The Fall of Phaeton”—is printed by Mr. Arkwright 
in his collection of “Twenty-four Songs from Lawes to 
Linley.” which Messrs. Parker & Son, of Oxford, pub- 
lish. But there are many others which also deserve to be 
republished, and among them are two airs from “Artax- 
erxes,” the one exception mentioned in the general run of 
his operas, for here he cast aside his normal style and 
wrote florid airs “in the Italian manner,” which for a long 
time were made the touchstone of the soprano’s capacity. 
These florid airs, with their interminable “divisions,” are 
exceedingly dull, but the opera contains besides “Water 
Parted,” two simple tunes in which we find him at his 
best. The first of these is “Adieu, Thou Lovely Youth,” 
and still more beautiful is the second, “If E’er the Cruel 
Tyrant Love,” which is constructed from a lovely, sweep- 
ing phrase of four bars’ length For it was always when 
he was simple that the was most successful. Not that he 
was ever very learned, in spite of going to Eton and being 
made a Doctor of Music at Oxford; but at times he tried 
to say more than he meant, and then he was invariably 
dull, Arne at his worst, or even when he is only toler- 
ably good, may well be left to lie in his dust on the shelf. 
At his best we can ill afford to neglect him, for he is fresh 
with the freshness of an English country lane in spring. 





Langendorff Success in Oratorio. 


The day before she sailed for Europe, Frieda Langen- 
dorff took part in a performance of “Elijah” at Phila- 
delphia. The talented contralto, whose return to America 
next season will bring her under Loudon Charlton's man- 
agement, captured a large share of the evening’s honors, 
the critics agreeing that she acquitted herself with splendid 
distinction. 

“Madame Langendorff made a deep impression,” said 
the Philadelphia Record. “She easily outranked the other 
soloists,” said the Bulletin, “and as these were of uniform 
excellence, it was an achievement.” Madame Langendorff 
will fill a number of important European engagements this 
summer and early fall. 





Elman’'s Boston Symphony Appearances. 


Mischa Elman, the Russian violinist, is to appear with 
the Boston Symphony Orchestra in the following cities, 
playing the Brahms and Beethoven concertos alternately : 


January 3.—Providence, R. I. 

January 6.—Boston Mass., afternoon. 
January 7.—Boston, Mass., evening. 
January 9.—Philadeiphia, Pa., evening. 
January 10.—Washington, D. C., afternoon. 
January 11.—Baltimore, Md., evening. 
January 12.—New York City, evening. 
January 13.—Brooklyn, N. Y., evening. 
January 14.—New York City, afternoon. 
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MUSIC IN DENVER. method taught by the Hinshaw Conservatories His eft Bonci Engages Harold 0. Smith. 
Heavens. ¢ icc Oi forts will doubtless attract many students to the Denver ee a ae teas \ 
se , » os : branc | MARTIN . : : 
The first annual faculty concert of the Western Insti anch J. H. K. Mar Bone: engaged Ha S 
tution of Music and Dramatic Art was given in Central for the ming Amet rt tou! | “i under t 
Presbyterian Church the evening of June 6. The work of Wm, C. Carl te the American Musical Directory. nanagement Hae & "\ 
Frederick Schweikher at the organ and Nelson sprack Siemans from New York tomorrow : t : 
ling at the piano was especially commendable Broad ARR 4g BIT La Sa S the ; . ‘ 
tribute was paid to all the participants by the large au sala B rther whe prog $ 
dience’ present, comprised of the leading musicians and the tour w e rehearse ~*~ Ss i 
citizens of the city. Very evident are the scholarly and pham’s a t { ve ‘ 
und business princip rove g this i yn, which will ; Ry . ; & foal 
sou isiness pr ciples g verning thi institution, whic ini es, Ss ‘ \ 
is now commanding the attention of music students from der t y 


all parts of the country. 
My dear Mr. Blumenberg: 


22 8 On th f 4 t 
1°, * eve © . rvare 
A piano recital by Theresa Randall Eells, pupil of Eva ied Beha Going to Sar Barber 
el P 25st eniars ae a Rass ‘ »P pu of ve for Europe I am in receipt of the copy of your nee 
lyn Crawford, assisted by Bessie Dade Hughes, contralto wa 
. : ; - Musical Directory for 1910-11. This edition he ' f A \ 
was given Thursday evening, June 16, at the studios of 2 , : ’ 
: : . bia 1 eclipses in every way your former efforte and it il 
Miss Crawford. Mrs. Eells displayed much skill and m <—e . adhe ) 
sicianship, accomplishments generally attained bv the value cannot be estimated The book should be in ind give ess 
pupils of the Crawford studios Mrs. Hughes sang in a the hands of every musician end music lover in M1 d Mrs - 
charming manner Her beautiful voice never fails to Amerios. I am sure it will have @ tremendous sale, 
please. The members of First Church of Christ, Scientist, as no library will be complete without it. Frida Windoiph to Tour Next Season. 
Denver, are to be congratulated upon having this excep Pith kind regards, delieve ne, Frida Wi 
o tional vocalist to sing to the multitudes congregating in Sinserely youre ¥ . 
their handsome edifice each Sunday a ebut w 
4 . . > 
-_—_— Woe ee . aa io 
t err —_ Miss Wir 
: - 
The 1909-1910 annual commencement exercises of the 
Hinshaw Conservatory of Mus M. V. Hinshaw, di 
rector, were held at the Central Christian Church, Thurs Letters at the Offices of The Musical Courier. 
day evening, Tune 16. 190 Dr. William Wade Hinshaw vs ’ 
was the chief soloist \ large audience was present, and h.elened Lalo 
' ' ' ' , : / 
throughout the program displayed great interest in the / = 
: + head Chasue 
versatile work of Dr. Hinshaw in exemplifying the vocal : 
) WAY 
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Kansas City Band Concerts. 


and will stop in Paris en route, and also before she re- 
turns’ to this country in September. Mrs. Low has been 


Macmillen’s London Hit. 


Jones, managers of Francis Maemillen, re- 


ceived a cablegram from their London agent the day after 


recital at Queens Hall, informing them that 


his concert there had been the most successful he ever 





“I wonder what the teacher meant about the singing of 


he say?” 


“He said that Mamie’s voice was good, but Maude’s 
was better still."—Catholic News. 











MARC LAGEN 


434 Fifth Avenue, 3eét. 38th and 39th Street 


NEW YORK 


se i es . e-engaged by the New York Board of Education and inet & 
the city parks. The Kansas several universities to give courses of French. lecture-song the vinlinist’s 
eal f Dr. Hiner’s success as recitals next season. While abroad, the artist will prepare 
, ee ee ee had given in London. 
Nordica to Give Recital in Brooklyn. 
ke a | Lillian Nordica’s name has been added to the great pty two daughters?” 
H ingers who will give recitals in Brooklyn next season. “What did 
Announcements about Madame Schumann-Heink and 
‘ Bonci have been previously made. These singers will ap- 
feel pear under the auspices of the Brooklyn Institute of Arts 
ind Sciences 
[here has been marked progress in the character of 
work done by private teachers and the schools of Los 
Angeles in the last year or two, judging from the excel 
era lence of pupils appearing before the public and from the 
; i high class programs given, both privately and to the pub 


li The superiority of the programs and in their: rendi 
tion is not confined to advanced students, but is evident 


in the children’s programs 
to show the folly of students 


Low, t inger and leeturer, will sail tudy, unless the influence of 


Rollie Borden Low Going to Switzerland. 


Europe Saturday, July 9. Mrs. Low aging one, than keeping posted on the work of local mu 





No better proof is necessary 


leaving their own homes to 
the home is not an encour- 
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“| Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” —De Pachmaas 


Pugne 


“*A tone which blends so well with my voice.””—Sembrick 


“A great Piano! It satisfies me completely.”’-— 


THE BALDWIN COMPANY 


MANUFACTURERS 
142 W. FOURTH STREET, - - CINCINNATI 





Pittsburg Festival Qrehestra 


CARL BERNTHALER, Conductor 
TOURING SOUTH—Aprii and May 
SUMMER NIGHT CONCERTS IN PITTSBURG—June, July and Angust 
AVAILABLE THEREAFTER 


Management: F. VW. RUDY 
Highland and Center Avenues 
Pittsburg, Pa. 


Oratorio, Concerts, Recitals 
Soloist, St. Bartholomew's 
3 Tenor New York 
Management: WALTER R. ANDERSON, 5 West 38th Street - NEW YORK 


NEW YORK GERMAN CONSERVATORY OF MUSIC 


306 MADISON AVENUE, Near 424 Street, NEW YORK 


Por Southern Dates Address 
W.L. RADCLIFFE 
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Empowered by law to confer Diplomas and the Degree of Doctor of Musx 
Directors: Cart Hein, AuGust FraeMcKe 
Instruction given in all branches of music from Special Departments for Beginners, Amateurs and 


frst beginning to highest perfection Pr 
Thirty-eight of the most known and experienced 
professors. 


TERMS, $10 UP PER QUARTER. 


fessionals. 
Free advantages to students Harmony iectures, 
concerts, ensemble playing, vocal sight reading. 


SEND FOR CATALOGUE, 
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ALLEN Spencer, Hentot Levy, Sitvio Sct Theory—A. Weipic, Arruur Ovar Anpenser 
ONTI. 
. . : Public School Music—O. E. Rosinson 
Singing—Karteron Hackert avin D. Due 
GAN, Racna Linne, Jennie F. W. Jomnson School of Acting——Hart Conway. 


JOHN J. HATTSTAEDT, President 
Catalogue mailed free. 
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DIRECTOR VOCAL DEPARTMENT, VALPARAISO UNIVERSITY. The Week-End at 419 Fine Aris Balidiag 
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MARY WOOD GHASE “27:2 Pianist 


in Plano Technic."’ Director of MARY WOOD CHASE SCHOOL OP ARTISTIC PIANO PLAYING. 
« 330 FINE ARTS BUILDING, CHICAGO, ILL. 


THE AMERICAN INSTITUTE OF APPLIED MUSIC 


(The Metropolitan College of Music) 
212 West 59th Street, - New York City 


Six Weeks Special Summer Course for Teachers 
June 20th to July 30th 


25th Year Begins Monday, September 26, 1910 
Send for Catalogue and Circulars 


KATE S. CHITTENDEN, Dean of the Faculty 
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Berlin Philharmonic Orchestra and of Arthur 
Nikisch. 
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THE WORLD RENOWNED The many points of superiority VOSE 
‘ were never better emphasized than i | 

SOHMER in the SOHMER PIANO of today 

“coarse el! PIANO COMPANY 


cultivated tastes : : : 


The advantage of sucha piano 
appeals at once to the discrimi- . 
nating intelligence of the leading 


ee ae ee JULIEN W. VOSE, President IRVING B. VOSE, Vice-Presitent 
LEROY W. VOSE, Treasurer! 


SOHMER & CO. || OFFICES: 200 Fifth Avenue Building, New You 


NEW YORK WAREROOMS: 


315 FI" TH AVENUE 
Corner 32a Street Ne connection with the Vose & Sons Piano Co. of Boston, Mass. 























BLUMENBERG PRESS, 214-218 WILLIAM STREET AND 18-20 ROSE STREET, NEW YORK. 








